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FOREWORD

This ongoing cumulative index of the contents of our journal is intended for research purposes.
Beginning with volume 19, authors provide the indexing information for their essays in the Works,
Names, and Topics categories. The index consists of five sections as follows:

TABLE OF CONTENTS / TABLE DES MATIERES

CONTRIBUTORS

Some statistics pertaining to vols. 1-20: more than 300 contributors from around the globe contributed
close to 500 articles to these issues between 1992 and 2008. About half of the volumes are selected
symposium papers subsequently reworked into readable articles, originating in both large-size
conferences held in The Hague 1992, Strasbourg 1996, Berlin 2000, Sidney 2004, and Tokyo 2006,
and in smaller gatherings in Leiden (The Netherlands), London twice, Stirling (Scotland), Rennes
(France), Galway (Ireland), St. Petersburg (Russia), Cerisy (France), and during the 2006 centenary
celebrations, Reading (U.K.), Dublin, Aix-en-Provence, Lille, and Paris. The other half consists of (1)
contributions — often commissioned — to a number of special issues that have attracted many new
authors and readers, and (2) a growing number of surprising and valuable articles — often written by
relatively young Beckettians — that have found their way into the journal’s Free Space section.

WORKS

Issue and page numbers follow the English titles of Beckett’s works. The reader is referred to the
English equivalents of French titles as follows: La derniere bande — Krapp’s Last Tape. As appears
from the entries, almost all of Beckett’s works are dealt with, ranging from a cursory view to more
substantial discussion. In this respect, pride of place goes to Waiting for Godot, Molloy, and The
Unnamable. Next in line are Endgame, Murphy, and Watt, followed at some distance by Krapp’s Last
Tape, Dream of Fair to Middling Women, Malone Dies, How It Is, Company, and Il Seen Il Said.

NAMES

Unlike the previous three sections, both this and the next one are more susceptible to oversights and
other shortcomings. Please send suggestions for improvement (typos, errors — however small —
omissions, additions, etcetera) to Moorjani@umbc.edu. Among the names most frequently referred to
are: Badiou, Bion, Blanchot, Dante, Deleuze, Derrida, Descartes, Freud, Joyce, Lacan, Proust, and
Schopenhauer.

TOPICS

This section reflects the various trends in current Beckett criticism, with its emphasis on matters of
aesthetics, the arts, bilingualism, body, decomposition, drama, film, genre, language, melancholy,
memory, intertextuality, modernism, narration, performance, philosophy, psychoanalysis, repetition,
(self)translation, vision, voice, etcetera.

1t should be noted that throughout the last three sections of the index all page references are to the full
article (e.g. XII, 191-212), and not to specific pages within it. Major treatments of works, names and
topics are referred to in bold.

We would like to thank webmaster Dirk van Hulle for hosting this project on The Samuel Beckett
Endpage.

For online access to SBT/A articles beginning with vol. 11, go to
http://rodopi.nl/senj.asp?Serield=BECKETT. The articles in vols. 11-14 can be viewed free of charge;
articles in more recent volumes can be downloaded on a pay-per-view basis.
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“VITE, VITE AVANT DE PLEURER”: L’ Absolu de I’affect dans Textes pour rien

255-278

279-293

295-308

309-329

17-28

29-38

39-52

53-62

63-72

73-84

85-96

97-104
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Serge Meitinger
FIGURES DE LA CONFIANCE

Thomas Cousineau

“CHERCHEZ LA FOULE”: Le bouc émissaire dans I’oeuvre romanesque de Beckett

Lire L' Affect

Lois Oppenheim

“NOUS ME REGARDONS”: Objectivation et dysfonctionnement affectif
dans I’oeuvre de Samuel Beckett

Frank Wagner
“LE TISSU ET LA GUENILLE”

Brigitte Riera
LYRISME DE LA REPETITION DANS L’OEUVRE DE SAMUEL BECKETT

Pascale Casanova
D’UN USAGE LITTERAIRE ET “AFFECTIF” DE LA PHILOSOPHIE

Miche¢le Touret
“A SA PLACE”: L’ordre dans Fin de partie

Entre Dire

Charles Krance

SAMUEL BECKETT, TRADUCTEUR DE LUI-MEME/
TRANSL(ITTER)ATEUR DE L’HUMAIN

Linda Collinge

L’EVOLUTION DU SUJET S’AUTO-TRADUISANT: L’imaginaire de Beckett face &

Malone meurt, Happy Days et “Stirrings Still” & traduire

David Houston Jones
LE CORPUS ABJECT

Thomas Hunkeler
UN CAS D’HYPERTHERMIE LITTERAIRE: Samuel Beckett face a ses
“juvéniles expériences de fievre allemande”

Daniel Katz
BECKETT ET LES HUIT LANGUES
Résumés en anglais / English abstracts

105-112

113-124

125-136

137-148

149-154

155-164

165-180

181-188

189- 202

203-211

213-222

223-229

231-236

XTI (2001) SAMUEL BECKETT: ENDLESSNESS IN THE YEAR 2000/

SAMUEL BECKETT: FIN SANS FIN EN L’AN 2000
Angela Moorjani & Carola Veit, eds.

INTRODUCTION / AVANT-PROPOS
I. Roundtable in Berlin (23 September 2000)

Lois Oppenheim
INTRODUCTION TO ROUNDTABLE: Beckett and the Twentieth Century
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Martin Esslin 27-30
BECKETT AND THE QUEST FOR MEANING

James Know1son 31-38
LOOKING BACK - BUT LEAPING FORWARD

Yasunari Takahashi ’ 38-41
ON “MINDLESSNESS”: Beckett, Japan, and the Twentieth Century

Tom Bishop 42-47
STAGING BECKETT IN FRANCE AT THE END OF THE TWENTIETH CENTURY

Manfred Pfister 48-53
BECKETT’S TONIC LAUGHTER

II. Beckett in the German Context
Wilhelm Fiiger 57- 63
THE FIRST BERLIN GODOT: Beckett’s Debut on the German Stage

Ciaran Ross 64-73
BECKETT’S GODOT IN BERLIN: New Coordinates of the Void

Jonathan Kalb 74-83
SAMUEL BECKETT, HEINER MULLER AND POSTDRAMATIC THEATER

Florence Godeau 84-91
“DER BAU” DE FRANZ KAFKA ET L’ INNOMMABLE DE SAMUEL BECKETT:

Etres en mal d’aitres

Friedhelm Rathjen 92-102
THE MAGIC TRIANGLE: James Joyce, Samuel Beckett, Arno Schmidt

Giuseppina Restivo 103-113
MELENCOLIAS AND SCIENTIFIC IRONIES IN ENDGAME: Beckett, Walther, Diirer, Musil

Gottfried Bittner 114-122
SCHOPENHAUER’S RECOMMENDATIONS TO BECKETT

III. Beckett in Performance
Xerxes Mehta 125-131
SCHOLARS / ARTISTS / BECKETT

Rosette C. Lamont 132-139
FAST-FORWARD: Lucky’s Pnigos

Shimon Levy 140-150
SIX SHE’S, ONE NOT I: Proxies of Beckettian Selves

Annamaria Cascetta 151-158
BECKETT PERFORMED IN ITALY

Graley Herren 159-166
GHOST DUET, OR KRAPP’S FIRST VIDEOTAPE

IV. The Body in Question
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S. E. Gontarski 169-177
THE BODY IN THE BODY OF BECKETT’S THEATER

Yoshiki Tajiri 178-185
BECKETT AND SYNAESTHESIA

Katherine Weiss 186-193
PERCEIVING BODIES IN BECKETT’S PLAY

Merle Tonnies 194-201
PLAYERS, PLAYTHINGS AND PATTERNS: Three Stages of Heteronomy
in Beckett’s Mature Drama

Karen L. Laughlin 202-209
“DREAMING OF [...] LOVE”: Beckett’s Theatre and the Making of the (Post)Modern Subject

Eckart Voigts-Virchow 210-218
QUAD [ AND TELETUBBIES or: ‘Aisthetic’ Panopticism versus Reading Beckett

V. Dialogism / Dialogue with the Reader
Miche¢le Touret 221-227
OH LES BEAUX TITRES

Michael Guest 228-236
BECKETT VERSUS THE READER

Dario P. Del Degan 237-244
PLAYING WITH PAINT OR PAINTING WITH PLAY:
Positioning Beckett’s Play within Marin’s Theory of Reading Painting

John Thobo-Carlsen 245-252
BECKETT’S DIALOGIC ‘DE-SIGN’ AND RHETORIC OF IMPOTENCE

VI. Words and Music
Paul Lawley 255-266
“THE GRIM JOURNEY”: Beckett Listens to Schubert

Michael Maier 267-278
GEISTERTRIO: Beethoven’s Music in Samuel Beckett’s Ghost Trio

Catherine Laws 279-290
MUSIC IN WORDS AND MUSIC: Feldman’s Response to Beckett’s Play
Elizabeth Drew 291-298

HEAD TO FOOTSTEPS: “Fundamental sounds” in “dread nay” and “Roundelay”

VII. Film and the Other Arts

Peter Gidal 303-314
BECKETT & OTHERS & ART: A System

J. M. B. Antoine-Dunne 315-323
BECKETT AND EISENSTEIN ON LIGHT AND CONTRAPUNTAL MONTAGE

Mariko Hori Tanaka 324-330
ELEMENTS OF HAIKU IN BECKETT: The Influence of Eisenstein and Arnheim’s Film Theories
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Véronique Védrenne 331-338
IMAGES BECKETTIENNES: De la mise en scéne du corps a I’effacement du sujet
dans Trio du Fantome

VIII. Philosophic / Psychoanalytic Reflections
Carla Locatelli 341-350
THEO-LESS-OLOGY: God Talk and God Unwording in Beckett

Anthony Ullmann 351-360
THE ANCIENT STOICS, EMILE BREHIER, AND BECKETT’S BEINGS OF VIOLENCE

Sjef Houppermans 361-371
TRAVAIL DE DEUIL, TRAVAIL D’OEIL DANS MAL VU MAL DIT

Laura Salisbury 372-381
“SO THE UNREASONING GOES”: The Comic Timing of Trembling in 1/l Seen Il Said

Elin Diamond 382-388
“THE SOCIETY OF MY LIKES”: Beckett’s Political Imaginary

IX. Mathematical / Mystical / Esoteric Musings
Antonio Borriello 391-398
NUMERICAL REFERENCES IN KRAPP’S LAST TAPE

Paul Davies 399-407
ON BECKETT’S METAPHYSICS OF NON-LOCATION: Vagrancy, Void, and Formless Fire

Andrew Kennedy 408-415
LIGHT STILL: The Dynamics of “the words that remain”

Thomas Hunkeler 416-424
LA POESIE EST-ELLE VERTICALE? Remarques & propos d’une signature

Jeremy Parrott 425-433
THE GNOSTIC GOSPEL OF SAM: Watt as Modernist Apocryphon

X. Translation and Inter-Intratextual Doublings
Antonia Rodriguez-Gago 437-445
TRANSLATING AND ADAPTING COMPANY FOR THE SCREEN

Helen Astbury 446-453
HOW TO DO THINGS WITH SYNTAX: Beckett’s Binary-Turned Sentences in French

and Their Translation into English

Julie Campbell 454-460
“ECHO’S BONES” AND BECKETT’S DISEMBODIED VOICES

Daniela Caselli 461-468
BELACQUA’S SHADOWS IN DREAM OF FAIR TO MIDDLING WOMEN AND HOW IT IS

Yann Mével 469-477
BECKETT ET LE TERRAIN VAGUE DE LA MELANCOLIE

Paul Shields 478-485
BECKETT’S LABOUR LOST: Company and the Paradox of Creation
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Contributors

XII (2002) PASTICHES, PARODIES & OTHER IMITATIONS/

PASTICHES, PARODIES & AUTRES IMITATIONS
Marius Buning, Matthijs Engelberts, Sjef Houppermans, eds.

Part I: Parody and Pastiche
S.E. Gontarski
STYLE AND THE MAN: Samuel Beckett and the Art of Pastiche

Véronique Le Gall
“CARCASSE ET DE RAISON”: La Nature Morte

Michael D’ Arcy
THE TASK OF THE LISTENER: Beckett, Proust, and Perpetual Translation

Chris Ackerley
LASSATA SED: Samuel Beckett’s Portraits of his Fair to Middling Women

Florence Godeau
MOLLOY AUX MILLE TOURS

Julie Campbell
MORAN AS SECRET AGENT

Steve Barfield & Philip Tew
PHILOSOPHY, PSYCHOANALYSIS AND PARODY: Exceedingly Beckett

Miche¢le Touret
LES FLEURS ET LES ORTIES: La parodie des formes communes

Paul Shields

SONS OF DISORDER: Thomas Carlyle, Samuel Beckett, and the Travesty of Great Men

Sue Wilson
KRAPP’S LAST TAPE AND THE MANIA OF MANICHAEISM

Sophie Ratcliffe
SAVAGE LOVING: Beckett, Browning and The Tempest

Sinead Mooney
“AN ATROPOS ALL IN BLACK” OR ILL SEEN WORSE TRANSLATED:
Beckett, Self-Translation and the Discourse of Death

Véronique Védrenne

D’UNE SCENE A L’AUTRE: MAY B. de Maguy Marin.

Une chorégraphie de 1’univers scénique de Samuel Beckett

Part 2: Free Space

Yoshiki Tajiri

THE MECHANIZATION OF SEXUALITY IN BECKETT’S EARLY WORK

David Hayman
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71-80
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93-104

107-119

121-130

131-144

147-162

163-176

177-187

193-204

205-212



CONTINUING NOW: Crisis Enjambments in the Watt Manuscripts

Matthew Feldman 215-234
“I INQUIRED INTO MYSELF”: Beckett, Interpretation. Phenomenology?

Lois Oppenheim 235-246
DISTURBING THE FEASIBLE: Object Representation in
“Three Dialogues with Georges Duthuit”

Deborah Weagel 249-262
SILENCE IN JOHN CAGE AND SAMUEL BECKETT: 4' 33" and Waiting for Godot

Eric P. Levy 263-280
DISINTEGRATIVE PROCESS IN ENDGAME

Nic. van der Toorn 281-294
NAGG ET NELL, TANDEM IMMOBILE: Analyse de quelques effets sonores et visuels
dans Fin de partie

Paul Kintzele 297-310
PIM’S PROGRESS: The Trouble with Language in Beckett’s How It Is

Michael Maier 313-320
GEISTERTRIO: Beethoven’s Music in Samuel Beckett’s Ghost Trio (Part 2)

XIII (2003) THREE DIALOGUES REVISITED / LES TROIS DIALOGUES

REVISITES
Marius Buning, Matthijs Engelberts, Sjef Houppermans, Dani¢le de Ruyter-Tognotti, eds.

INTRODUCTION / AVANT-PROPOS 7-11

Part 1: Three Dialogues

Steve Barfield 15-27
THE RESOURCES OF UNREPRESENTABILITY:

A Lacanian Glimpse of Beckett’s Three Dialogues

David Cunningham 29-41
EX MINIMIS: Greenberg, Modernism and Beckett’s Three Dialogues

Andrew Gibson 43-54
THREE DIALOGUES AND BECKETT’S TRAGIC ETHOS

David A. Hatch 57-71
“I AM MISTAKEN”: Surface and Subtext in Samuel Beckett’s Three Dialogues

Lois Oppenheim 75-88
DISTURBING THE FEASIBLE: Object Representation in Three Dialogues with Georges Duthuit

Jeremy Parrott 91-101
“NOTHING NEATLY NAMED”: The Beckettian Aesthetic and Negative Theology

Philip Tew 105-118
THREE DIALOGUES AS A LAUGHABLE TEXT?: Beckett’s Bergsonian Comedy
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Part 2: Beckett and The Modern Theatre
Catherine Laws 121-133
THE MUSIC OF BECKETT’S THEATRE

Aleks Sierz 137-148
“A RELEVANT AND CINEMATIC ENVIRONMENT”: Filming Beckett’s Plays

Paul B. Kelley 153-165
DRAMA AND / AS THE PURSUIT OF NARRATIVE: Cascando and Inferno XXIV

Garin Dowd 169-182
KARAOKE BECKETT, OR JEREMY IRONS, MIMICRY AND TRAVESTY IN
OHIO IMPROMPTU ON FILM

John Deamer 185-197
AUTHORITY AND RESISTANCE: The Event in What Where

Part 3: Free Space
Jean-Pierre Ferrini 201-212
A PARTIR DU DESERT: Dante et I’aphonie de Virgile dans “Le calmant” de Samuel Beckett

Darren Gribben 215-227
SAMUEL BECKETT: NUMBER 465. Censorship of the Self and Imagination in
Beckett’s Work After World War 11

Chiara Montini ) 231-246
WATT ET LE QUATRAIN HERODQUE OU LE CHAOS EN RIME CROISEE

Maria José Carrera 249-260
THE RUPTURE OF THE LINES OF COMMUNICATION BETWEEN SUBJECT AND

OBJECT IN BECKETT’S FOUR NOVELLAS

Marie-Héléne Boblet-Viart 261-278

TOPIQUE ROMANESQUE ET DECONSTRUCTION NARRATIVE
DANS MERCIER ET CAMIER

XIV (2004) AFTER BECKETT / D’APRES BECKETT

Anthony Uhlmann, Sjef Houppermans, Bruno Clément, eds.

INTRODUCTION / AVANT-PROPOS 11-22
I. Intertextuality and Confluence

Angela Moorjani 25-38
PEAU DE CHAGRIN: Beckett and Bion on Looking Not to See

Chris Ackerley 39-51
THE UNCERTAINTY OF SELF: Samuel Beckett and the Location of the Voice

Sjef Houppermans 53-59
THE EYE, THE VOICE, THE SKIN: La Peau, La Voix, L’Oeil

Sean Kennedy 61-74
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“THE ARTIST WHO STAKES HIS BEING IS FROM NOWHERE”:
Beckett and Thomas MacGreevy on the Art of Jack B. Yeats

Masaki Kondo
ILL SEEN ILL SAID AND IGITUR

Minako Okamuro
ALCHEMICAL DANCES IN BECKETT AND YEATS

Michael Angelo Rodriguez
“EVERYWHERE STONE IS GAINING”: The Struggle for the Sacred in
Samuel Beckett’s [l Seen Il Said

Anthony Macris
SAMUEL BECKETT, CLAUDE SIMON AND THE MISE EN ABYME
OF PARADOXICAL DUPLICATION

Anthony Cordingley
KEEPING THEIR DISTANCE: Beckett and Borges Writing after Joyce

Hannes Schweiger
SAMUEL BECKETT AND FRIEDERIKE MAYROCKER: Attempts at Writing the Self

Michael Guest
AUTONOMY AND THE BODY IN SAMUEL BECKETT AND KOBO ABE

Mary Bryden
BECKETT AND THE DYNAMIC STILL

Sjef Houppermans
LE ROI DES ECHECS

Yann Mével
APRES OU D’APRES BECKETT: Joél Jouanneau metteur en scéne de Beckett

II. Philosophy and Theory
Bruno Clément
CE QUE LES PHILOSOPHES FONT AVEC SAMUEL BECKETT

Paul Stewart
“ALL MEN TALK, WHEN TALK THEY MUST, THE SAME TRIPE”:
Beckett, Derrida and Needle Wylie

James Phillips
BECKETT’S BOREDOM AND THE SPIRIT OF ADORNO

Matthew Holt
CATASTROPHE, AUTONOMY AND THE FUTURE OF MODERNISM:
Trying to Understand Adorno’s Reading of Endgame

Chris Conti
CRITIQUE AND FORM: Adorno on Godot and Endgame

Suzie Gibson
THE WORK, THE NEUTRAL AND THE UNNAMABLE

75-86

87-103

105-116

117-129

131-145

147-160

161-177

179-192

193-201

203-215

219-235

237-250

251-259

261-275

277-292

293-305
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Ranjan Ghosh
RECONFIGURING THE WAITING FOR GODOT:
Explorations within some Paradigms of Hindu Philosophy

Garin Dowd
“VASTS APART”: Phenomenology and Worstward Ho

Anthony Uhlmann
“A FRAGMENT OF A VITAGRAPH”: Hiding and Revealing in
Beckett, Geulincx, and Descartes

Naoya Mori
BECKETT’S WINDOWS AND THE WINDOWLESS SELF

David Musgrave
THE ABSTRACT GROTESQUE IN BECKETT’S TRILOGY

Amir Ali Nojoumian
SAMUEL BECKETT’S THE UNNAMABLE:
The Story of that Impossible Place Named Silence

Russell Smith
BECKETT’S ENDLESSNESS: Rewriting Modernity and the Postmodern Sublime

Sabbar Saadoon Sultan
THE CRITICAL ASPECTS OF BECKETT’S TRILOGY

Andrea L. Yates
ABANDONING THE EMPIRICAL: Repetition and Homosociality in
Waiting for Godot

III. Textual Genesis, Contextual Genesis and Language

David A. Hatch

THE ‘UNTIDY ANALYST’: Dialogue Form, Elenchus, and Subversion in
“Three Dialogues with Georges Duthuit”

Takeshi Kawashima
CONJUNCTION OF THE ESSENTIAL AND THE INCIDENTAL:

Fragmentation and Juxtaposition; or Samuel Beckett’s Critical Writings in the 1930s

Dirk van Hulle
‘(HIATUS IN MS.)’: Watt and the Textual Genesis of Stirrings Still

Mark Byron
THE ECSTASY OF WATT

Diane Luscher-Morata
MISE EN MOTS DE LA SOUFFRANCE DANS WATT: “A Soliloquy under Dictation”

Gerry Dukes
ENGLISHING GODOT

William Martin
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323-339
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387-404

405-420

421-435

437-449

453-468

469-482

483-494

495-506

507-519

521-531

533-546



ESSE AND PERCIPI IN FILM: A ‘Note’ upon the Beckett-Schneider ‘Correspondence’

Karine Germoni 547-562
PONCTUATION ET RYTHME DANS EN ATTENDANT GODOT ET
FIN DE PARTIE DE SAMUEL BECKETT

Nadia Louar 563-578
LE BILINGUISME DANS L’OEUVRE DE SAMUEL BECKETT: pas d’aprés

Curt G Willits 579-593
HOW IT IS: The Epical Call to Voice at the Limits of Experience

Livio Dobrez 595-605
THE WORD IN CRISIS: Variations on a Theme by Samuel Beckett

Peter Williams 607-620
UNSAYING AND THE CATEGORIES OF DISCOURSE IN
BECKETT’S GESTURAL TEXTS

Contributors 621-624

XV (2005) HISTORICISING BECKETT | BECKETT DANS L’HISTOIRE

/ ISSUES OF PERFORMANCE | EN JOUANT BECKETT
Marius Buning, Matthijs Engelberts, Sjef Houppermans, Dirk van Hulle, Dani¢le de Ruyter, eds.

INTRODUCTION / AVANT-PROPOS 9-13
ANNOUNCEMENT / ANNONCE 15-18

Part1: “Historicising Beckett”
Sean Kennedy 21-27
INTRODUCTION TO “HISTORICISING BECKETT”

Sinéad Mooney 29-41
KICKING AGAINST THE THERMOLATERS: Beckett’s “Recent Irish Poetry”

David A. Hatch 43-56
BECKETT IN TRANSITION: Three Dialogues, Little Magazines,
and Post-War Parisian Aesthetic Debate

Rina Kim 57-69
SEVERING CONNECTIONS WITH IRELAND:
Women and the Irish Free State in Beckett’s Writing

Patrick Bixby 71-86
WATT KIND OF MAN ARE YOU?: Beckettian Anthropology, Cultural Authenticity,
and Irish Identity

Mark Quigley 87-100
UNNAMING THE SUBJECT: Samuel Beckett and Colonial Alterity

James McNaughton 101-116
BECKETT, GERMAN FASCISM, AND HISTORY: The Futility of Protest
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Sean Kennedy 117-131
CULTURAL MEMORY IN MERCIER AND CAMIER:
The Fate of Noel Lemass

Part 2: Performing Beckett

Takeshi Kawashima 133-146
THE RESISTANCE OF SEEING IN BECKETT’S DRAMA:

Self-Perception and Becoming Imperceptible

Antje Diedrich 147-160
PERFORMANCE AS REHEARSAL: George Tabori’s Staging of Beckett’s Waiting for Godot and
Endgame

Julie Campbell 161-172
THE ENTRAPMENT OF THE FEMALE BODY IN BECKETT’S PLAYS
IN RELATION TO JUNG’S THIRD TAVISTOCK LECTURE

Dimitri Soenen 173-186
LA RESISTANCE DES RESTES: I’appartenance ‘médiatique’ des ‘Shorter Plays’

Angela Moorjani 187-199
DIRECTING OR IN-DIRECTING BECKETT: Or What Is Wrong with Catastrophe’s Director?
Christina Adamou 201-210

WHAT WHERE REVISITED: Answering the Question

Juliette Taylor 211-223
“PIDGIN BULLSKRIT”: The Performance of French in Beckett’s Trilogy

Thomas Mansell 225-239
DIFFERENT MUSIC: Beckett’s Theatrical Conduct

Catherine Laws 241-256
BECKETT AND KURTAG

Part 3: The Child in Beckett’s Work
Daniela Caselli 259-260
INTRODUCTION TO “THE CHILD IN BECKETT’S WORK”

Stephen Thomson 281-270
“IT’S NOT MY FAULT SIR”: The Child, Presence and Stage Space in Beckett’s Theatre

Daniela Caselli 271-280
TINY LITTLE THINGS IN BECKETT’S COMPANY

Jonathan Bignell 281-293
HOW TO WATCH TELEVISION?: Pedagogy and Paedocracy in Beckett’s Television Plays

Part 4: Free Space
Diana Luscher-Morata 297-309
“IT IS NOT ME”: From a refusal to speak of oneself to X, “paradigm of human kind”

Spyridoula Athanasopoulou-Kypriou 311-323
NOT I AND /OR THE ART OF LIVING
Geoff Hamilton 325-339

ANNIHILATING ALL THAT’S MADE: Beckett’s Molloy and The Pastoral Tradition
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Matthew James Vechinski 341-353
“I COULD NOT CLING TO IT”: Potentiality in L Innommable and The Unnamable —
A Dual-Language Study

Davyd Melnyk 355-363
NEVER BEEN PROPERLY JUNG

XVI (2006) NOTES DIVERSE[S] HOLO: Catalogues of Beckett’s
Reading Notes and Other Manuscripts at Trinity College Dublin, with

Supporting Essays
Matthijs Engelberts, Everett Frost, Jane Maxwell, eds.

Matthijs Engelberts
INTRODUCTION 9-11
Catalogues

Part 1: Catalogue of “Notes Diverse[s] Holo[graph]”

Everett Frost and Jane Maxwell 15
FOREWORD

Owing to the exceptional nature of the Catalogues section of vol. 16, we are reprinting the editors’
explanatory foreword below:

The primary function of this annotated catalogue is to make a comprehensive index of the
manuscripts, their provenance, and what they contain. In doing so, we have tried to keep in mind the
different users consulting it and the different uses to which it might be put, and to be expansive rather
than minimalist so as to be informative in meeting these diverse ends. For example, wherever possible,
the entries are detailed enough that students and scholars who may not be able to get to Trinity will be
able to follow the general sense and emphases of Beckett’s reading with the text from a library, even
in the absence of being able to view the manuscripts themselves — or, alternatively, in advance of
viewing them. Users consulting the catalogue in the Trinity College Library Manuscripts Department
should readily be able to orient themselves and pinpoint the places in Beckett’s notes that might be of
greatest immediate significance for their needs. Since manuscript viewing is at present exclusively on
microfilm, where it is impossible to look backwards and forwards to compare pages or consult them
out of order, the catalogue is also meant as a kind of ‘map’ with which to stay oriented.

Though we have done our very best to avoid them, in an undertaking this complex it is inevitable that
errors will creep in and some things will be found to be obscure when we laboured to be clear. Though
we have made a considerable effort to identify as many sources as possible, it is hoped that other
‘Becketteers’ will find the remaining ones. We should be grateful to be advised either of flaws in the
catalogue, or additions to our research that will bring these remarkable manuscripts more clearly into
focus.

Arrangements to consult the Beckett materials in Trinity College Library Dublin must be made in
advance by writing to the Keeper of Manuscripts at mscripts@tcd.ie.

Key to Symbols and Abbreviations 16
Acknowledgments 17
Everett Frost 19-27

“NOTES DIVERSE[S] HOLO[GRAPH]”: PREFACE

TCD MS 10962: Niccold Machiavelli and Ludovico Ariosto 29-37
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TCD MS 10963:

TCD MS 10963a:

TCD MS 10964:

TCD MS 10965:

TCD MS 10965a:

TCD MS 10966:

TCD MS 10967:

TCD MS 10968:

TCD MS 10969:

TCD MS 10970:

TCD MS 10971/1:

TCD MS 10971/2:

TCD MS 10971/3:

TCD MS 10971/4:

TCD MS 10971/5:

TCD MS 10971/6:

TCD MS 10971/7:

TCD MS 10971/8:

TCD MS 10971/9:

TCD MS 10971/10:

TCD MS 10971/11:

Dante, The Divine Comedy, Part 1

Dante, Inferno, Convivio, and Purgatorio

Dante, The Divine Comedy, Part 11

Giosue Carducci

Giosu¢ Carducci and Gabriele d’Annunzio

Dante, Inferno Cantos [ — V

History of Western Philosophy

Augustine of Hippo and Porphyry on Plotinus
Germany, Europe, and the French Revolution. Rabelais
English Literature

German Literature

Irish History

University Wits

Frédéric Mistral and the Félibrige Poets

Fritz Mauthner

Latin Excerpts from Arnoldus Geulincx and R.P. Gredt
Psychology

Psychology

Giacomo Leopardi, “A se stesso”

The Dublin Horse Show

Wrapper

TCD MSS 10962-71*: Binding

Bibliography

39-49

51-52

53-55

57-60

61-62

63-65

67-89

91-93

95-103

105-111

113-123

125-128

129-132

133-136

137-139

141-155

157-162

163-166

167-168

169

171

172

173-181

Part 2: Catalogue of the Samuel Beckett Manuscripts at Trinity College Library Dublin

Jane Maxwell

Essays
John Pilling

‘FOR INTERPOLATION’: Beckett and English Literature

Daniela Caselli
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THE PROMISE OF DANTE IN THE BECKETT MANUSCRIPTS

Mark Nixon 259-282
“SCRAPS OF GERMAN”: Samuel Beckett Reading German Literature

Dirk Van Hulle 283-297
SAMUEL BECKETT’S FAUST NOTES

Frederik N. Smith 299-317
WATT, WATSON, AND SHERLOCK HOLMES: WATT as Detective Fiction

Chris Ackerley

AN “OTHER OBJECT OF NOTE”: Circle and Point in Samuel Beckett’s Watt 319-332
Anna McMullan

SAMUEL BECKETT’S ‘J.M. MIME’: Generic Mutations of a Dramatic Fragment 333-345
Lois More Overbeck and Martha Dow Fehsenfeld 347-372
IN DEFENSE OF THE INTEGRAL TEXT

Matthew Feldman 373-391

BECKETT AND POPPER, OR, “WHAT STINK OF ARTIFICE”: Some Notes on Methodology,

Falsifiability, and Criticism in Beckett Studies

XVII (2006) PRESENCE DE SAMUEL BECKETT/ PRESENCE OF

SAMUEL BECKETT: Colloque de Cerisy
Sjef Houppermans, ed.

Mich¢le Touret, Gis¢le Valency, Tom Cousineau, Yann Mével, Sjef Houppermans
INTRODUCTION

Présence de Beckett dans I’histoire: influences, confrontations
1. Miche¢le Touret
Y A-T-IL UN EVENEMENT DANS LE TEXTE ? Effacement ou collecte indifférenciée ?

2. Thomas Hunkeler
BECKETT FACE AU SURREALISME

3. Jean-Pierre Ferrini
DANTE, PETRARQUE, LEOPARDI, BECKETT: Une divine perspective

4. Diane Liischer-Morata
A L’EPREUVE DE L’IMAGE: “beginning life behind the eyes”

5. Dimitri Tokarev
SAMUEL BECKETT ET LA RUSSIE

Présence de Beckett entre deux langues

6. Tom Bishop

“PERE CELESTE, LA CREATURE ETAIT BILINGUE”
(“HEAVENLY FATHER, THE CREATURE WAS BILINGUAL”):
Beckett de 1’anglais au francais

11-12

15-34

35-51

53-66

67-82

83-96

99-108
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7. Helen Astbury 109-120
MERCIER ET / AND CAMIER: Un voyage de découverte linguistique est-il traduisible?

8. Hannah Kay Case 121-129
RESONANCES ARTISTIQUES, GEOGRAPHIQUES ET SENTIMENTALES
DANS IMPROMPTU D ’OHIO

9. Laura Cerrato 131-143
SAMUEL BECKETT: DE L’ECRITURE COMME UNE AUTOTRADUCTION

10. Daniel Katz 145-157
LES ARCHIVES DE KRAPP: enregistrement, traduction, langue

11. Suzanne Allaire 159-174
BECKETT: DE LA PAROLE VAINE A LA PAROLE PLEINE

Présence du corps chez Beckett
12. Marie Jejcic 177-190
CORPS ERRANTS CHEZ BECKETT: Un sujet héroique

13. Sjef Houppermans 191-206
CORPS ET UNHEIMLICH CHEZ BECKETT

14. Serge Meitinger 207-220
PARADOXES DE LA CONFIANCE FONCIERE:
De fiance a formance dans I’ceuvre de Samuel Beckett

15. Tom Cousineau 221-230
EN ATTENDANT GODOT : POUR EN FINIR AVEC LES RITES SACRIFICIELS

16. Stan E. Gontarski 231-239
BECKETT RESITUE DANS L’HISTOIRE

Présence philosophique de Beckett
17. David Houston Jones 249-263
NEOMORTS ET FAUX VIVANTS: Communautés dépeuplées chez Beckett et Agamben

18. Angela Moorjani 265-280
EIL GOULU ET EIL REVOLTE: Réflexions sur la double conscience dans Murphy et Film

19. Anthony Uhlmann 281-293
L 'IMAGE DE LA PENSEE: COGITO NESCIO

20. Yann Mével 295-312
UNE MELANCOLIE DES TEMPS MODERNES? Beckett entre monstrueux et obscéne

Présence de Beckett dans la recherche esthétique

21. Nadia Louar 315-330
LA FIGURE DU BILINGUISME DANS L’GEUVRE THEATRALE

DE SAMUEL BECKETT

22. Matthijs Engelberts 331-350
FILM ET FILM : Beckett et les premicres théories cinématographiques
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23. Manako Ono 351-363
LE ROMAN DU THEATRE: La derniére bande et le ‘reste’ didascalique

24. Florence Godeau 365-377
PARASITES ET AUTRES PERTURBATIONS

25. Dimitri Soenen 379-387
LE THEATRE DE LA NON-COINCIDENCE:
Dynamique du paradoxe dans les pieéces monologales de Samuel Beckett

Présence et représentation de Beckett

26. Fransoise Simon 391-404
LA THEATRALITE DANS L’ INNOMMABLE DE SAMUEL BECKETT:

Essai de dramatisation de L innommable a partir des signes graphiques, phoniques et corporels

27. Dirk van Hulle 405-418
LES BECQUETS DE BECKETT: Vers une ¢dition génétique des derniéres ceuvres bilingues

28. Ahmad Kamyabi Mask 419-433
BECKETT EN IRAN

29. Yoshiki Tajiri 435-447

SAMUEL BECKETT ET LA MECANISATION D’ECHO

30. Ciaran Ross 449-463
L’AFFAIRE MOLLOY-MORAN REPENSEE: Entre la pensée de la mére et le Nom-du-Pére

Présence de Beckett auprés de ses contemporains et continuateurs
31. Evelyne Grossman 467-481
QU’EST-CE QU’UNE ARCHIVE ? (BECKETT, FOUCAULT)

32. Karine Germoni 483-499
OMNIPRESENCE DE SAMUEL BECKETT DANS L’(EUVRE DE RAYMOND COUSSE/
PRESENCE DE RAYMOND COUSSE DANS L’(EUVRE DE SAMUEL BECKETT ?

33. Jiirgen Siess 501-517
LA MISE EN SCENE DES TENSIONS INSTITUTIONNELLES:
Thomas Bernhard face a Samuel Beckett

34. Bruno Blanckeman 519-530
BECKETT: LE REPERE PARADOXAL

Liste des auteurs 531-533

XVIII (2007) “ALL STURM AND NO DRANG”: Beckett and Romanticism

/ Beckett at Reading 2006
Dirk Van Hulle and Mark Nixon, eds.
INTRODUCTION 9-11

Beckett and Romanticism

1. Dirk Van Hulle
“Accursed Creator”: Beckett, Romanticism and “the Modern Prometheus” 15-27
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2. Paul Lawley
Failure and Tradition: Coleridge / Beckett

3 Elizabeth Barry
The Long View: Beckett, Johnson, Wordsworth and the Language of Epitaphs

4. Mark Nixon
Beckett and Romanticism in the 1930s

5. Chris Ackerley
Samuel Beckett and Anthropomorphic Insolence

6. Franz Michael Maier
Two Versions of Nacht und Trdume: What Franz Schubert Tells Us about
a Favourite Song of Beckett

7. John Bolin
The ““irrational heart”: Romantic Disillusionment
in Murphy and The Sorrows of Young Werther

8. Andrew Eastham
Beckett’s Sublime Ironies: The Trilogy, Krapp’s Last Tape,
and the Remainders of Romanticism

9. Michael Angelo Rodriguez
Romantic Agony: Fancy and Imagination in Samuel Beckett’s A/l Strange Away

Beckett at Reading 2006

10. Maria José Carrera

“En un lugar della mancha”: Samuel Beckett’s
Reading of Don Quijote in the Whoroscope Notebook

11. Friedhelm Rathjen
Neitherways: Long Ways in Beckett’s Shorts

12. John Pilling
From an Abandoned Work: “all variants of the one”

13. Anthony Cordingley
Beckett and “I’ordre naturel”:
The Universal Grammar of Comment c’est / How It Is

14. Marion Fries-Dieckmann
Beckett and the German Language: Text and Image

15. Rénan McDonald
“What a male!”: Triangularity, Desire and Precedence in “Before Play” and Play

16. Sean Lawlor
“Alba” and “Dortmunder”: Signposting Paradise and the Balls-aching World

17. David A. Hatch
Samuel Beckett’s “Che Sciagura” and the Subversion of Irish Moral Convention

18. Paul Stewart
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31-46

47-60

61-76

77-90

91-100

101-116

117-129

131-142

145-159

161-172

173-183

185-199

201-211

213-225

227-240

241-255



A Rump Sexuality: The Recurrence of Defecating Horses in Beckett’s Oeuvre 257-269

19. Gregory Byala

Murphy, Order, Chaos 271-283
20. Maximilian de Gaynesford

Knowing How to Go on Ending 285-296
21. Karine Germoni

The Theatre of Le Dépeupleur 297-311
22. Dirk Van Hulle / Mark Nixon

“Holo and unholo”: The Beckett Digital Manuscript Project 313-322
Free Space

23. Jackie Blackman

Beckett Judaizing Beckett: “a Jew from Greenland” in Paris 325-340

24. Russell Smith
“The acute and increasing anxiety of the relation itself”:
Beckett, the Author-Function, and Ethics of Enunciation 341-354

25. Thomas J. Cousineau
Demented vs. Creative Emulation in Murphy 355-365

26. Sjef Houppermans
Falling Down and Standing Up and Falling Down Again 367-376

27. Carla Taban
Molloy: de ‘jeux de mots’ aux
modalités po(i)étiques de configuration textuelle 377-392

28. Guillaume Gesvret
Posture de la priére, écriture de la précarité
(Mal vu mal dit, Cap au pire et ...que nuages...) 393-405

29. Anne Cousseau
Rencontre de Charles Juliet avec Samuel Beckett:
“Cett parole nue qui vient de la souffrance” 407-423

Notes on Contributors 425-428

XIX (2008) BORDERLESS BECKETT / BECKETT SANS FRONTIERES:
Tokyo 2006

Minako Okamuro, Naoya Mori, Bruno Clément, Sjef Houppermans, Angela Moorjani, Anthony
Uhlmann, eds.

INTRODUCTION 15-18
1. J. M. Coetzee
EIGHT WAYS OF LOOKING AT SAMUEL BECKETT 19-31

Dislocations: Limits and Limitlessness
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2. Steven Connor
“ON SUCH AND SUCH A DAY ... IN SUCH A WORLD”:

Beckett’s Radical Finitude 35-50
3. Evelyne Grossman

A LA LIMITE...: lecture de Cette fois de Samuel Beckett 51-66
4. Masaki Kondo

ILL SEEN ILL SAID AND THE JAPANESE SPATIAL CONCEPT MA 67-73

5.  Garin Dowd
WATT’S WAYS: Addenda, Borders and Courses 75-85

Littérature et philosophie: voix et images en question

6. Bruno Clément
“MAIS QUELLE EST CETTE VOIX?” 89-101

7. Anthony Uhlmann
IMAGE AND DISPOSITION IN BECKETT’S LATE PLAYS 103-112

8. Paul Sheehan
IMAGES MUST TRAVEL FURTHER: Bataille and Blanchot Read Beckett 113-122

9. Michiko Tsushima
“MEMORY IS THE BELLY OF THE MIND”:
Augustine’s Concept of Memory in Beckett 123-132

10. Yo Fujiwara

NARRATEURS ET ENTENDEURS DANS LES EUVRES ROMANESQUES ET
THEATRALES DE SAMUEL BECKETT 133-141

11. Manfred Milz

ECHOES OF BERGSONIAN VITALISM IN SAMUEL BECKETT’S EARLY

WORKS 143-154
Of Clowns and Artists

12. Mary Bryden
BECKETT, BOLL, AND CLOWNS 157-171

13. Enoch Brater
FROM DADA TO DIDI: Beckett and the Art of His Century 173-181

14. Angela Moorjani
GENESIS, CHILD’S PLAY, AND THE GAZE OF SILENCE:
Samuel Beckett and Paul Klee 182-197

Animals, Humans, Stones

15. Naoya Mori
BECOMING STONE: A Leibnizian Reading of Beckett’s Fiction 201-210
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16, Shane Weller
NOT RIGHTLY HUMAN: Beckett and Animality

17. Yoshiyuki Inoue
“LITTLE PEOPLE” IN LE DEPEUPLEUR: Beckett and the Eighteenth Century

Sjef Houppermans
IMPRESSIONS OF TOKYO (photographs)

Television’s “Savage Eye”: Phantasmagorical and Virtual Bodies

18, Minako Okamuro
...BUT THE CLOUDS... AND A YEATSIAN PHANTASMAGORIA

19. Schirin Nowrousian
“IMAGINATION, EAR AND EYE” ET “MUDES VOGELGESTOHN":
une réflexion sur la musique et I’influence du poéme “The Tower”
dans ...nur noch Gewdlk..., Geistertrio et Nacht und Trdume

20. Ulrika Maude
“HINT OF JUGULAR AND CORDS”: Beckett and Modern Medicine

21. Mireille Raynal-Zougari
DANS LE FOR EXTERIEUR DE LA BOITE CRANIENNE:
proses et pi¢ces pour la télévision

22. Anne-Cécile Guilbard
VOYONS VOIR BECKETT REALISATEUR: qui voit quoi ou?
ou: n’y a-t-il vraiment que nuages passant dans le ciel a la télévision?

Beckett’s Borderless Words / Paroles sans frontiéres

23, Chris Ackerley
FUN DE PARTIE: Puns and Paradigms in Endgame

24. Takeshi Kawashima
“WHAT KIND OF NAME IS THAT?”: Samuel Beckett’s Strategy of Naming

25. Izumi Nishimura
LES POINTS DE VUE DE SIRIUS DANS L’ INNOMMABLE ET LES
TEXTES POUR RIEN

Witnessing

26. Russell Smith
BEARING WITNESS IN HOW IT IS

27. Yoshiki Tajiri
BECKETT’S LEGACY IN THE WORK OF J. M. COETZEE

28. Futoshi Sakauchi
NOT IIN AN IRISH CONTEXT

“Sssh”: Signs and Sounds of Silence

211-221

223-233

235-256

259-268

269-279

281-291

293-301

303-312

315-325

327-337

339-348

351-360

361-370

371-379
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29. Julia Siboni
ENTRE “MOTS MUETS” ET SILENCE BRUISSANT: le ‘je’ en tension

30. Jonathan Tadashi Naito
WRITING SILENCE: Samuel Beckett’s Early Mimes

31. Manako Ono .
ACTES SANS PAROLES, PAROLES SANS SCENE

Borderlessness: Life and Death / Beginnings and Endings

32. S. E. Gontarski
AN END TO ENDINGS: Samuel Beckett’s End Game(s)

33. Julie Campbell
PLAYING WITH DEATH IN MALONE DIES

34, Régine Bruneau-Suhas

UNE MISE AU TOMBEAU: la terre beckettienne dans Oh les beaux jours

35. Gabriela Garcia Hubard
“SA NAISSANCE FUT SA PERTE” ET LA PERTE SON APORIE:

Heidegger / Beckett / Derrida

Contributors / Liste des auteurs

383-391

393-402

403-412

419-429

431-439

441-449

451-461

463-468

XX (2008) DES ELEMENTS AUX TRACES / ELEMENTS AND TRACES

Matthijs Engelberts, Dani¢le de Ruyter, Karine Germoni, Hele Penet-Astbury, eds.
INTRODUCTION / AVANT-PROPOS

LES QUATRE ELEMENTS
THE FOUR ELEMENTS

1. Angela Moorjani
LE COMPLEXE DE PROMETHEE
OU SOUS LE SIGNE DU FEU:
Tyrannie et volonté de savoir chez Beckett

2. Mark Nixon
“INFERNAL STREAMS” —- BECKETT’S RIVERS

3. Yannick Hoffert
ASPECTS DE L’EAU DANS
LE THEATRE DE BECKETT
4. Chiara Montini

SINKING IN THE MUD: From an Abandoned Work
et le difficile retour a 1’anglais

5. Mireille Bousquet
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9-20

23-32

33-47

49-60

63-69

71-82



10.

11.

12.

13.

14.

15.

16.

17.

18.

LA BOUE DANS COMMENT C’EST:
“Petits paquets grammaire d’oiseau”

Michel Bertrand
L’ETRE DE BOUE NE SAURAIT ETRE
UN ETRE DEBOUT:
L’eau et la terre dans Molloy de Samuel Beckett

Isabelle Ost
“ET REVE D’UN ESPACE
SANS ICI NI AILLEURS”:
Parcours en terre beckettienne

Sjef Houppermans
PERE DE PIERRE

Stéphane Inkel
FIGURE DE MERE ET IMAGE DE PIERRE:
Le temps des cimetiéres dans Mal vu mal dit
et Worstward Ho

Thomas Hunkeler
“QUELQUE CHOSE D’ARBORESCENT
OU DE CELESTE”:
Poésie et poétique selon le jeune Beckett

Yann Mével
BECKETT ET LE DEVENIR DU PAYSAGE

Marie-Claude Hubert
LA MISE EN SCENE DES ELEMENTS

Aphrodite Sivetidou
L’EXPRESSION TERRESTRE DE LA
“REALITE HUMAINE” CHEZ BECKETT

Jana Maria Giles
“THE AESTHETICS OF RELINQUISHMENT”:
Natural and Social Contracts in Beckett’s “The End”

Karine Germoni
LE DEPEUPLEUR: Des éléments absents/présents
ou ’ambiguité de I’antiromantisme beckettien

Dirk Van Hulle
“WORLD STUFF”: Eléments présocratiques
dans la genése de I’ceuvre beckettienne

Eric Eigenmann
ETRE DE POUSSIERE ET DE SOUFFLE:
L’intertexte biblique de 1’anthropologie beckettienne

Dimitri Tokarev
LE ROLE ET LES METAMORPHOSES DES
QUATRE ELEMENTS DANS L4 NAUSEE DE
SARTRE ET LA FIN DE BECKETT

83-95

97-106

107-118

119-130

133-142

143-154

155-164

165-174

175-188

189-201

203-216

217-232

233-241
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

38

TRACES

Donald Spector
DISTINGUISHING THE MULTIVERSE
FROM AN ECHO:
Quantum Mechanics and Waiting for Godot

Héléne Lecossois
LES VESTIGES DU CORPS DANS LE THEATRE
DE SAMUEL BECKETT

Dimitri Soenen
“NO FINAL SCRIPT”: Sur les carnets
de mise en scéne de Samuel Beckett

Liviu Dospinescu
BECKETT, L’ESPACE VIDE ET
LE THEATRE PHENOMENOLOGIQUE

Anne-Cécile Guilbard
TRACES DU REGARD:
DIOPTRIQUE DE BECKETT

Pascale Sardin
THE SPECTRAL LOGIC OF EH JOE/DIS JOE:
From Reception to Genesis and Back

Shane Weller
“GNAWING TO BE NAUGHT”:
Beckett and Pre-Socratic Nihilism

Gabriela Garcia Hubard
EN TRAVERSANT L’APHASIE

Florence Godeau
FIGURES D’EXCLUS, FIGURES EXCLUES CHEZ
FRANZ KAFKA ET SAMUEL BECKETT

Julia Siboni
DES CENDRES A LA POUSSIERE,
UNE ONTOLOGIE RESIDUELLE

FREE SPACE

Garin Dowd
PROLEGOMENA TO A CRITIQUE
OF EXCAVATORY REASON:
Reply to Matthew Feldman

Matthew Feldman
IN DEFENCE OF EMPIRICAL KNOWLEDGE:
Rejoinder to “A Critique of Excavatory Reason”

245-257

259-269

271-277

279-293

295-306

307-319

321-333

335-345

347-358

359-369

375-388

389-399



ENGLISH ABSTRACTS OF FRENCH ARTICLES

XXI (2009) Where Never Before: Beckett’s Poetics of Elsewhere / La
poétique de Pailleurs. In Honor of Marius Buning

401-408

Sjef Houppermans, Angela Moorjani, Dani¢le de Ruyter, Matthijs Engelberts, Dirk Van Hulle eds

INTRODUCTIONS

1.

10.

11.

12.

Anthony Uhlmann
NEGATIVE ALLEGORY:
Buning on Allegory and the Via Negativa

James Knowlson
BECKETT AND SEVENTEENTH-CENTURY
DUTCH AND FLEMISH ART

Mary Bryden
BECKETT, MARITAIN, AND MERTON:
The Negative Way

Chris Ackerley
THE IDEAL REAL:
A Frustrated Impulse in Samuel Beckett’s Writing

John Pilling
THE USES OF ENCHANTMENT:
Beckett and the Fairy Tale

Bruno Clément
RIRE DU PIRE

Enoch Brater
BECKETT’S SHADES OF THE COLOR GRAY

Lois Oppenheim
RE-VISITING STASIS IN THE WORK
OF SAMUEL BECKETT

Stan E. Gontarski
A SENSE OF UNENDING:
Samuel Beckett’s Eschatological Turn

Paul Lawley
THE EXCLUDED CHILD:
Brian Friel’s Faith Healer and Beckett’s Endgame

Minako Okamuro
BECKETT, YEATS, AND NOH:
...but the clouds... as Theatre of Evocation

Dirk Van Hulle
BECKETT’S PRINCIPLE OF REVERSIBILITY:
Chiasmus and the “Shape of Ideas”

11

19

31

49

65

81

95

109

125

143

159

173

187

39



13.

14.

15.

16.

Onno Kosters
“I TELL YOU NOTHING IS KNOWN!”
Watt as Beckett’s Parting with Joyce

Angela Moorjani
ANDRE GIDE AMONG THE PARISIAN
GHOSTS IN THE “ANGLO-IRISH” MURPHY

Sjef Houppermans
BECKETT ET PROUST:
mimétisme et matérialisation des images

Matthijs Engelberts
ET FILM DEVINT LITTERATURE:
“Un des plus beaux cauchemars” du
combat entre littérature et cinéma

Contributors / Auteurs

XXII (2010) Samuel Beckett: Debts and Legacies

Erik Tonning, Matthew Feldman, Matthijs Engelberts, Dirk van Hulle eds.

INTRODUCTION

6.

40

PART I: DEBTS

Marjorie Perloff

BECKETT IN THE COUNTRY

OF THE HOUYHNHMS:

The Transformation of Swiftian Satire

Chris Ackerley

“DELITE IN SWYNES DRAF’:

Husks and Lees, Sugarbeet Pulp and Roses
in Samuel Beckett’s “Draff”

Doireann Lalor

“THE ITALIANATE IRISHMAN":
The Role of Italian in Beckett’s
Intratextual Multilingualism

P.J. Murphy
REINCARNATIONS OF JOYCE
IN BECKETT’S FICTION

Sean Kennedy
“FIRST LOVE”:
Abortion and Infanticide in Beckett and Yeats

Ashley Taggart

9-14

17-38

39-50

51-65

67-77

79-91

93-106

201

217

233

245

261



10.

11.

12.

13.

14.

15.

16.

MAETERLINCK AND BECKETT:
Paying Lip-Service to Silence

Peter Fifield
“ACCURSED PROGENITOR!”
Fin de partie and Georges Bataille

Elsa Baroghel

FROM NARCISSISTIC ISOLATION
TO SADISTIC PSEUDOCOUPLES:
Tracing the Genesis of Endgame

Shane Weller

STAGING PSYCHOANALYSIS:
Endgame and the Freudian Theory
of the Anal-Sadistic Phase

Paul Stewart
SEXUAL AND AESTHETIC REPRODUCTION
IN MALONE DIES

Matthew Feldman
BECKETT AND PHILOSOPHY, 1928-1938

Anthony Cordingley

SAMUEL BECKETT’S DEBT TO ARISTOTLE:

Cosmology, Syllogism, Space, Time

David Tucker
TOWARDS AN ANALYSIS OF GEULINCX
AND THE UR-WATT

Julie Campbell

BUNYAN AND BECKETT:

The Legacy of Pilgrim’s Progress
in Mercier and Camier

Erik Tonning

“NOR BY THE EYE OF FLESH
NOR BY THE OTHER”:

Fleshly, Creative and Mystical Vision
in Late Beckett

Claire Lozier
BREATH AS VANITAS:
Beckett’s Debt to a Baroque Genre

PART II: LEGACIES

107-121

123-133

135-147

149-162

163-180

181-195

197-208

209-221

223-239

241-251
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17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

42

Steven Connor
BECKETT AND THE LOUTISHNESS
OF LEARNING

Mary Bryden
“STUCK IN A STAGGER”:

Beckett and Cixous

Alastair Hird

“WHAT DOES IT MATTER WHO IS SPEAKING,”

SOMEONE SAID, “WHAT DOES IT MATTER

WHO IS SPEAKING”: Beckett, Foucault, Barthes

David Addyman
REST OF STAGE IN DARKNESS:
Beckett, his Directors and Place

Mark Nixon
BECKETT - FRISCH — DURRENMATT

Daniel Katz

WHERE NOW?:

A Few Reflections on Beckett, Robert Smithson,
and the Local

Katrin Wehling-Giorgi

“SPLENDID LITTLE PICTURES”:
Leibnizian Terminology in the Works of
Samuel Beckett and Carlo Emilio Gadda

Laura Salisbury
ART OF NOISE:
Beckett’s Language in a Culture of Information

Bill Prosser
BECKETT’S BARBOUILLAGES

Interview
Rosemary Pountney and Matthew Feldman

AN INTERVIEW WITH
DR ROSEMARY POUNTNEY

FREE SPACE

Rodney Sharkey
BEAUFRET, BECKETT, AND HEIDEGGER:
The Question(s) of Influence

255-273

275-287

289-299

301-314

315-327

329-340

341-354

355-370

373-395

397-405

409-422



28.

29.

30.

31.

Dror Harari
BREATH AND THE TRADITION OF
1960’s NEW REALISM:
Between Theatre and Art

Dan O’Hara
THE METRONOME OF CONSCIOUSNESS

Natalia Laranjinha
L’ECRITURE APHASIQUE
DE SAMUEL BECKETT

Trish McTighe
HAPTIC INTERFACES:
The Live and the Recorded Body in Beckett’s
Eh Joe on Stage and Screen

Notes on Contributors

XXIIT (2011) FILIATIONS & CONNEXIONS
FILIATIONS & CONNECTING LINES
Yann Mével, Dominique Rabaté & Sjef Houppermans eds.

INTRODUCTIONS

PART/PARTIE 1: FILIATIONS
1. INTRODUCTION
2. Guillaume Artous-Bouvet

L’EXCEPTION DANS LA PROSE:
Alain Badiou lecteur de Samuel Beckett

Valérie Alias
VARIATIONS CHOREGRAPHIQUES:
depuis May B, les chorégraphes francais et Beckett

Stefano Genetti )
FILTIATIONS CHOREGRAPHIQUES:

Winnie selon Béjart et chez les Dupuy

Conor Carville
AUTONOMY AND THE EVERYDAY:
Beckett, Late Modernism and Post-War Visual Art

Marie-Laure Delaporte
SAMUEL BECKETT/BRUCE NAUMAN:
Un nouveau lieu de création spatio-temporel

423-433

435-447

449-462

463-475

477-483

15

21

35

49

63

81

43



10.

11.

12.

13.

14.

15.

16.

17.

18.

44

Catherine Bouko
SAMUEL BECKETT ET LA TENSION HOMME-MACHINE
DANS ACTOR#I1 DE KRIS VERDONCK

Laure Nee .
LE THEATRE DE VALERE NOVARINA:
Une partie sans fin ou 1’appétit vient en parlant

Marie Berne
BECKETT EN CHINE A PARIS:
Résonance beckettienne chez Gao Xingjian

Carla Taban
TRANSPOSITIONS DE L’CEUVRE DE BECKETT
DANS L’ART CONTEMPORAIN AU QUEBEC, 2000-2010

Ettore Labbate
QUAD-RATURES:
Visions graphiques dans la poésie de Gabriele Frasca

Claudia Desblaches
LES TENTATIVES BECKETTIENNES DU STYLE
DANS DISGRACE DE J.M. COETZEE

Lea Sinoimeri
ECRITURES, RESISTANCE ET EXIL:
Samuel Beckett et Fatos Kongoli

Paul Lawley
MURPHY’S BECKETT:
Legacy and Agon

PART/PARTIE 2: CONNEXIONS / CONNECTING LINES

Laura Maxia

SAMUEL BECKETT ENTRE ABSTRACTION
ET FIGURATION:

Une critique en mouvement (1990-2010)

John Bolin
A DEMENTED FORM OF THE PARTICULAR:
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A
Act without Words 1

Act without Words 11
Acte sans paroles I & 11
“Afar a Bird” (Fizzle)
“Alba”

All Strange Away

All That Fall

“An Imaginative Work!”
Assez
“Assumption”

“Au loin un oiseau” (Foirade)

WORKS

11, 295-304; XVI, 373-391; XIX, 393-402, 403-412; XX,
155-164

XIX, 393-402, 403-412

— Act without Words I & 11

IX, 55-66

XVI, 347-372; XVIII, 227-240

X111, 215-227; XVIII, 131-142, 313-322

XV, 355-362; XVIII, 257-269, 325-340, 367-376, XIX, 211-
221, 383-391; XX, 165-174; XX, 217-232; XX, 359-369;
XXI, 151-164; XXIII, 215-229

XXVI, 91-105

— “Enough”

XX, 133-142

— “Afar a Bird” (Fizzle)

“Avant Fin de partie”
(UoR MS 1227/7/16/7)

B

Bande et sarabande
“Before Play” (ms.)
Berceuse

“Bing”

Breath

...but the clouds...

C

“Le calmant”

“Calvary by Night”

“The Calmative”

Cap au pire

Cascando

“The Capital of the Ruins”
“Cascando”

Catastrophe

“Ceiling”
Cendres
“Censorship in the Saorstat”

Cette fois

“Che Sciagura”
“Closed Space”
“College” Notebook
Come and Go
Comédie

Comment c’est
“Comment dire”
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XXIV, 139-153

— More Pricks than Kicks

XVIII, 213-225

— Rockaby

— “Ping”

XIX, 173-181; XX, 155-164; XX, 217-232; XX, 259-269;
XX, 359-369; XXII 435-447

111, 57-66; IV, 83-92, 93-108; VI, 353-364; XVIII, 393-405;
XIX, 89-101; XIX, 103-112, 259-268, 269-279 (...nur noch
Gewdlk...), 293- 301, 303-312, 383-391; XX, 295-306; XXI,
165-178; XXII 241-251

— “The Calmative”

XX, 33-47

X111, 201-214; XIX, 133-141; XXI, 75-88; XX VI, 165-177
— Worstward Ho

X111, 153-165; X VIII, 367-376; XXV, 109-122, 253-265
XX1V, 239-247

VII, 135-148; VIII; 27-42; X V1, 183-199, 259-282

I11, 1-28; V1, 45-54, 199-210; X1, 132-139; XV, 187-199;
XVI, 299-317; XVII, 483-499; XVIII, 15-29; XX, 23-32; XX,
259-269; XXI1,103-116; XXIII, 197-214

XXI1V, 277-289

— Embers

XVI, 347-372; XXVI, 91-105

— That Time

X1V, 453-468; XVIII, 241-255

IX, 55-66

XXI, 75-88

XVIII, 313-322; XX, 165-174, XXIV,73-87; XXVI, 283-299
— Play

— How It Is

— “What Is the word”



Compagnie
Company

D

“Da tagte es”

“Dante and the Lobster”
“Dante...Bruno.Vico..Joyce”

Le dépeupleur

La derniere bande

Deux besoins, Les

Dis Joe

Disjecta

“Dortmunder”

“The Downs”

“Draff”

“dread nay”

“Dream” Notebook (ms.)
Dream of Fair to Middling Women

D’un ouvrage abandonné
E
“Echo's Bones” (story ms.)

Echo’s Bones
Eh Joe

Eleutheria

Embers

En attendant Godot

“The End”

Endgame

— Company

I, 10-25, 26-34, 35-40, 41-49, 50-57, 138-142; V, 143-153;
VII, 259-276; IX, 145-157; X, 73-84; X1, 132-139; 245-252,
437-445, 478-485; X11, 215-234; X1V, 117-129, 147-160; XV,
271-280; XVIII, 161-172, 367-376; XIX, 89-101, 211-221;

; XX, 347-358; XXI, 45-58; XXI, 59-74; XXIII, 163-182;
XXIV, 73-87, 155-169, 249-258

XV1, 259-282

X, 223-229; XV1, 39-49; XIX, 327-337

IX, 279-293; XVIII, 201-211; XIX, 143-154, 327-337; XXI,
193-208; XXII 255-274 ; XXIII, 399-411; XXIV, 89-103;
XXV, 197-209

— The Lost Ones

— Krapp’s Last Tape

XXII 163-180

— Eh Joe

XX, 335-345; XXI, 45-58

XVIII, 227-240

XX, 33-47; XX, 189-201

XXII, 39-50

X1, 291-298

XVIII, 145-159, 227-240; XXI, 75-88

VI, 99-110, 137-148; VII, 13-24; VIII, 159-174; 1X, 295-308;
X1, 461-468; XII, 11-20, 55-70, 193-204; XVI, 101-181, 259-
282; XVIII, 61-76, 201-211, 227-240, 257-269, 285-296, 313-
322, 325-340; XIX, 103-112, 143-154, 157-171, 187-197,
201-210; XX, 33-47; XX, 335-345; XXI, 45-58; XXI, 75-88;
XXI, 209-224; XXII 51-66; XXVI, 211-223

— From an Abandoned Work

X1, 454-460; X VI, 347-71; XVIIIL, 61-76; XXI, 75-88

XVII, 35-51; XX, 133-142; XXIII, 293-306; XXV, 31-43
1V, 53-64; VI, 313-328; VII, 105-120; X, 255-278; X VIII,
15-29; XIX, 103-112, 293-301, 303-312, 383-391; XX, 307-
319; XX, 49-60; XXI, 103-116; XXII, 463-476

VII, 75-80; 245-258; 1X, 43-54; X VIII, 325-340; XIX, 315-
325,451-461; XX, 23-32; XXI, 59-74; XXII 301-314; XXIII,
261-275; XXIV, 23-39; XXV, 59-73, 267-278,

11, 269-274; VII, 91-104; XVI, 183-199; XVII, 435-447; XIX,
259-268; XX, 49-60; XX, 155-164; XX, 359-369; XXI, 135-
150; XX1V, 189-204, 291-305; XXV, 109-122

— Waiting for Godot

VII, 259-276; XIII, 249-260; XIX, 133-141; XX, 233-241;
XX, 175-188; XX VI, 165-177

I1, 229-234, 281-288; 111, 85-96; VI, 267-278; VIII, 159-174;
X, 165-180; XI, 103-113, 408-415; XII, 121-130, 177- 187,
263-279, 281-294; X1V, 261-275, 277-292; 547-562; XV,
225-239,261-270; XVI, 183-199, 283-297; XVII, 501-517;
XVIIIL, 201-211, 285-296; X1X, 223-233, 315-325; XIX, 89-
101, 211-221, 383-391, 393-402, 419-429; XX, 49-60; XX,
143-154; XX, 155-164; XX, 259-269; XX, 359-369; XXI,
103-116; XXI, 117-134; XXI, 135-150; XXI, 151-164; ;
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“Enough”

“Enueg”

“Esquisse radiophonique”

“The Essential and the Incidental:
Windfalls by Sean O’Casey”
“The Expelled”

“L’expulsé¢”

F

‘GF_”

“La Fallaise”
Film

‘GLa ﬁn”
Fin de partie
First Love

Fizzles

Foirades

“For Future Reference”
Footfalls

“For Future Reference”
“For to End Yet Again” (Fizzle)

From an Abandoned Work
G
German Diaries, 6 notebooks (ms.)

German Fairy Tale (untitled)
German Letter to Axel Kaun (1937)

Ghost Trio

“Gnome”

“Go Where Never Before”
H

Happy Days
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XXII 93-106; XXII 107-122; XXII 123-134; XXII 255-274;
XXII301-314; XXIII, 111-126 ; XXIII, 277-291; XXIII, 307-
317; XXIII, 319-334; XXIII, 383-398; XXIII, 215-229;
XXIV, 105-120, 139-153, 189-204, 261-274; XXV, 141-156,
169-182

VII, 259-276; XVI, 333-345; XXI, 165-174; XXI1, 17-38;
XXII 67-78

XVI, 183-199; XXI, 59-74

— “Rough for Radio I”

X1V, 469-482; XXIV, 23-39

V, 43-55; VII, 25-40; XIII, 249-260; XVII, 191-206; X VIII,
15-29, 285-296; XIX, 133-141; XXI, 165-174

— “The Expelled”

VII, 41-46

XXI, 59-74

I, 158-170; 1V, 29-40, 123-138; VII, 121-134, 361-374; 105-
112; X1V, 533-546; XVII, 265-280, 331-350; XIX, 157-171,
173-181, 303-312; XXI, 103-116; XXI, 237-52; XXIII, 81-94;
XXV, 157-168

— “The End”

— Endgame

11, 189-196; VII, 375-378, 379-390, 391- 406, 407-418, 419-
437; X, 53-62, 213-222; XI1, 107-119; X111, 249-260; XVII,
83-96, 177-190; XVIII, 47-60, 325-340; XX, 203-16; XXI,
117-134; XXII, 17-38; XXII 79-92, XXIV, 189-204, 205-217
IV, 25-38, 193-201; XVIII, 173-183; XXI, 135-150

— Fizzles

XX, 33-47

I, 114-125; 11, 321-326; IX, 309-329; X1, 399-407; X VIII,
201-211; XIX, 89-101, 211-221, 383-391, 393-402; XXI, 103-
116; XXI, 117-134; XXI, 165-174; XXI, 259-269; XX VI,
283-299

XVII, 35-51

11, 219-228; VI, 233-242; XI, 186-193, 228-236, 237-244,
XVII, 467-481; XVIII, 367-376; XX, 359-369

VI, 267-277; XVIII, 173-183, 313-322, 367-376, XIX, 211-
221; XX, 63-69; XX, 97-106; XXII 255-274

XV, 101-116; XVII 67-82; XVIII, 61-76, 201-211; XX, 33-
47; XX1, 27-44; XXI, 75-88; XXII 241-251; XXII 409-422
XXI, 75-88; XXIV, 205-217

XV, 87-100, 101-116, 211-223; XVIII, 117-129; XIX, 113-
122; XXIV, 89-103; XXV, 15-29, 45-57

III, 57-66; IV, 139-148; VI, 313-328; XI, 159-166, 267-
278; 331-340; XII, 313-20; XVIIIL, 91-100, 201-211; XIX,
103-112, 269-279 (Geistertrio); XX, 279-293; XXIII, 63-80
XXII 255-274

XVIII, 161-172

IX, 309-329; X, 189- 202; XI, 151158, 194- 201; XV, 225-



“Hell Crane to Starling”
“Homage to Jack B. Yeats”
How It Is

“Human Wishes”

) {
11l Seen Il Said

L’image”

“The Image”

Imagination Dead Imagine
Imagination morte imaginez
“An Imaginative Work!: The
Amaranthers. Jack B. Yeats”
Impromptu d’Ohio
L’innommable

“Interwar Notes”

J
“J. M. Mime” (ms.)

K

“Kilcool” (ms.)
Krapp’s Last Tape

L
Lessness

Letters from Beckett to ...

“Lightning Calculation” (ms.)
“Long after Chamfort”

239; XVI, 373-391; XVII, 501-517; XVIII, 15-29, 201-211;
XIX, 123-132, 173-181, 223-233, 383-391, 393-402, 441-449;
XX, 155-164; XX, 217-232; XX, 259-269; XXI, 103-116;
XXII 275-288; XXII 373-395; XXIII, 49-62; XXIV, 57-71;
XXV, 197-209; XXVI 63-77
II, 55-70
XVII, 67-82
I1, 139-146; VII, 331-348, 349-360; IX, 93-104, 159-172; X,
39-52, 113-124; X1, 461-468; XII, 147-162, 297-312; XIV,
39-51, 131-145, 579-593; XVIII, 131-42, 185-199, 313-322;
XIX, 89-101, 113-122,123-132, 211-221, 351-360, 383-391;
XX, 71-82; XX, 97-106; XXI, 59-74; XXI, 117-134; XXII
181-196; XXII 449-462; XXIII, 95-110; XXIII, 335-350;
XX1V, 205-217, 249-258, 321-333; XXV, 225-238, 267-278
XXI, 117-134; XXII 373-395

I, 10-25, 50-57, 58-68; VI, 223-232, 329-343; X, 71-83; IX,
239-254; X, 73-84; X1, 361-371, 372-381; XII, 21-34, 163-
176; X1V, 75-86, 105-116; X VI, 299-317; XIX, 35-50, 67-73,
157-171, 201-210, 303-312, 383-391; XX, 107-118; XX, 119-
130; XX, 335-345; XXI, 75-88; XXII 223-240; XXIII, 21-34;
XXIII, 35-48; XXIII, 163-182; XXIII, 183-196; XXIV, 73-87,
205-217, 219-30; XX VI, 165-177

— “The Image”

XVIII, 185-199; XXIII, 35-48

VI, 267-277; XVI, 183-199; XIX, 19-31; XX VI, 269-282

— Imagination Dead Imagine

X1V, 469-482, XXIV, 89-103

— Ohio Impromptu
— The Unnamable
XX, 389-399

XVI, 183-199, 333-345; XIX, 393-402

XVI, 183-199

IL, 87-94; 289-294; VI, 63-72; VII, 135- 148; VIII, 131-142,
175-188; IX, 409-329; X, 213-222; XI, 159-166, 202-209,
391-398, 408-415; XII, 131-146; XVII, 145-57, 191-206, 351-
363, 435-447; XVIII, 15-29, 117-129, 201-211; XIX, 35-50,
123-132, 157-171, 383-391; XX, 23-32; XX, 49-60; XX, 203-
16; XXI, 27-44; XXI, 59-74; XXI, 103-116; XXI, 117-134;
XXI, 179-192; XXI, 225-236; XXIII, 399-411

II, 213-218; X VIII, 15-29; XIX, 173-181; XXII 373-395;
XXII 449-462; XXIII, 95-110; XXIII, 335-350

XVI, 183-199, 347-371; XVII, 483-499 (Cousse); XVII, 67-
82 (Duthuit); XVII, 67-82 (MacGreevy); XXI, 27-44; XXVI,
179-191 (Duthuit)

XVIII, 61-76; XXI, 27-44

III, 1-12; VII, 277-296
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“Long Observation of the Ray” (ms.)
The Lost Ones

M

“Mahood”
Mal vu mal dit
“Malacoda”
Malone Dies

Malone meurt
Mercier and Camier

“Mime du réveur A” (ms.)
Mirlitonnades

Molloy

Le monde et le pantalon
“Mongrel Mime” (ms.)
More Pricks than Kicks

Murphy
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XIX, 281-291

VII, 361-374; IX, 55-66, 67-80, 145-157; X, 155-164; XI,
228-236; XVII, 177-190, 249-263; X VIII, 297-311; XIX, 223-
233; XX, 165-174; XX, 295-306; XX, 189-201; XXI, 117-
134; XXII 275-288; XXV, 183-196

XVI, 347-372

— [l Seen Ill Said

XXII, 39-50

VII, 57-74; 1X, 105-118; X, 189- 202; XII, 21-34; XIV, 117-
129; XVI, 183-199, 283-297; XVII, 15-34, 159-174; X VIII,
47-60, 61-76, 117-129, 313-322, 325-340, 393-405; XIX,
113-122, 133-141, 201-210, 303-312, 383-391, 431-439, 451-
461; XX, 143-154; XX, 217-232; XX, 335-345; XX, 359-369;
XXI, 45-58; XXI, 59-74; XXI, 151-164; XXI, 179-192; XXII
135-148; XXII 181-196; XXII 315-328; XXII 355-372; XXII
409-422; XXIV, 139-153, 189-204, 205-217, 249-258, 261-
274; XXV, 267-278; XX VI, 11-24, 25-39, 41-62, 63-77, 79-
90, 91-105, 121-135, 137-150; XXVI, 299-311

— Malone Dies

VII, 231-244; X111, 261-278; X1V, 193-201; X VI, 373-391;
XVII, 109-120; XVIII, 257-269, 367-376, 377-392, XI1X, 383-
391; XX, 63-69; XXII 209-222 ; XXIII, 35-48; XXIV, 41-55,
139-153

XIX, 393-402; XXIV, 139-153

VII, 277-296; XVII, 131-143; XVIII, 47-60, 313-322; XX,89-
102

I, 157-163, 165-174; V, 9-20, 105-123; VI, 163-180; VII,
177-194, 203-214; VIII, 75-90, 117-129; 1X, 185-198; X,
29-38; X11, 11-20, 71-80, 81-92; XIV, 25-38, X1V, 39-51,
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Trois dialogues
TV-plays

U
The Unnamable

\%

Va-et-vient

“The Voice” (ms.)
“The Vulture”

W
Waiting for Godot

XXIII, 163-182
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341-354, 367-376, 393-405, 407-423; XIX, 51-66, 89-101,
113-122, 133-141, 157-171, 187-197, 201-210, 339-348, 383-
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359-369; XXI, 45-58; XXI, 75-88; XXI, 135-150; XXII 181-
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XX1V, 123-136, 307-319, 335-350; XXV, 141-156, 239-252;
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XXVI, 283-299
XVIII, 161-172
XVIII, 131-42; XXV, 31-43

1,114-125, 143-157; 11, 49-58, 59-66, 77-86, 275-280, 281-
288; 111, 47-56; 1V, 123-138; V, 43-50, 155-174; VI, 55-62,
99-110, 255-266; VII, 47-56, 297-316; 1X, 309-329; XI, 57-
63, 64-73, 132-139, 194-201, 382-388, 408-415; XII, 107-
119, 249-262; XIV, 179-192, 277-292, 307-321, 437-449,
521-531, 547-562; XV, 187-199, 261-270; XVI, 183-199;
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“The Way” (ts.)
“A Wet Night”
“What Is the Word”

What Where

Whoroscope
“Whoroscope” Notebook (ms.)
Words and Music

Worstward Ho
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XVII, 83-96, 221-230, 315-330, 419-333 (in Iran); XVIII, 15-
29, 47-60, 145-159, 201-211, 271-283, 325-340, 367-376,
393-405; XIX, 113-122, 157-171, 187-197, 361-370, 383-391,
419-429; XX, 165-174; XX, 245-257; XX, 23-32; XX, 49-60;
XX, 143-154; XX, 155-164; XX, 217-232; XX, 259-269; XX,
335-345; XXI, 45-58; XX1,103-106; XXI, 117-134; XXI,
135-150; XXI, 179-192; XXII 93-106; XXII 289-300; XXII
449-462; XXI11, 127-142 ; XXIII, 197-214; XXIII, 277-291;
XXIII, 319-334; XXIV, 41-55,239-247, 261-274; XXV, 141-
156, 197-209, 267-278
— What Where
I1, 175-188 (Addenda); V, 125-141; VI, 73-86, 149-164; VII,
297-316,317-330; X, 111-124; XI, 315-323, 425-436; XII,
205-212, 215-234; X111, 231-248; XIV, 25-38, 483-494, 495-
506, 507-519; XV, 355-362; XVI, 299-317, 373-391; XVIII,
77-90, 285-296. 313-322; XIX, 51-66, 75-85, 89-101, 173-
181,201-210,211-221, 327-337, 383-391; XX, 321-333; XX,
389-399; XX, 23-32; XX, 63-69; XX, 203-16; XX, 347-358;
XX, 359-369; XXI, 27-44; XXI, 59-74; XXI, 75-88; XXI, 193-
208; XXII 67-78; XXII 181-196; XXII 197-208; XXII 355-
372; XXII 373-395; XXII 449-462; XXIII, 215-229; XXIV,
41=55, 189-204, 249-258, 307-319; XXV, 45-57
XVIII, 161-172; XX, 203-16
XVIII, 77-90
I, 80-92, 93-105; 11, 31-40; VIII, 59-73; 1X,55-66; X, 39-52;
XV, 241-256; XVII, 131-143, 405-418; X VIII, 313-322;
XIX, 35-50; XX, 335-345; XXI, 193-208; XXII 449-462
IX, 93-104, 255-278; X1, 351-360; XIII, 185-200; XV, 187-
199, 201-210; XIX, 35-50, 281-191, 293-301, 303-312; XX,
165-174; XX, 279-293
I, 93-105; XII, 11-20; XIV, 341-356; XIX, 281-291; XXI,
225-236
XVI, 237-257; XVIII, 145-159; XIX, 281-291; XXI, 75-88;
XXII 163-180; XXII 355-372
X1, 279-290; XVI, 183-199; XVIII, 15-29; XIX, 269-279;
XXI, 59-74
I, 10-25, 50-57, 86-92; VI, 233-242, 243-252; VII, 81-90; X,
73-84, 189-202; XIV, 147-160, 323-339; XVII, 405-418;
XVIII, 161-172; XIX, 281-291, 383-391; XX, 321-333; XX,
119-130; XXI, 135-150; XXI, 179-192; XXII 449-462; XXIII,
183-196; XXIII, 335-350; XXIV, 73-87, 219-230, 249-258,
277-289; XXV, 45-57; XXVI, 165-177
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XIX, 103-112

VII, 391-406; X1V, 371-385; XVI, 95-103
XX1V, 41-55, 57-71
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Rank, Otto

Reavy, George
Redding, Paul

Reid, Thomas
Rembrandt van Rijn
Ricardou, Jean
Ricceur, Paul

Rilke, Rainer Maria
Rimbaud, Arthur
Robbe-Grillet, Alain
Robertson, J. G.
Rose, Jacqueline
Rosset, Barney
Rosset, Clément
Rossi, Mario M.
Rostaing, Marléne
Rousseau, Jean-Jacques
Roussel, Raymond
Rucker, Rudy
Rudmose-Brown, T. B.
Russell, Bertrand
Russell, George
Ruysdael,

XVI, 163-166; XIX, 211-221; XX, 203-16; XXII 241-251; XX VI,
165-177

XVI, 347-72; XX, 133-142

XIX, 103-112

XXVI, 25-39

XVII, 67-82; XIX, 143-154; XXI, 27-44; XXIV, 219-230
XXV, 93-108

XV, 297-309

XVI, 259-282; 131-143; XVIII, 101-116; XXI, 45-58
VIII, 43-57; X1, 178-85; XVII, 35-51; XVIII, 101-116
XX, 49-60; XXV, 93-108

XVI, 237-257

XV, 259-260

X1V, 521-531

XX, 307-319

XXVI, 91-105

XXIII, 35-48

XVIII, 61-76

XXI, 225-236

XXV, 157-168

XIX, 19-31

XIX, 201-210; XXV, 157-168

—AE

Jacob and Salomon van XXI, 27-44

S

Sade, Marquis de
Saint-Lo
Sarraute, Nathalie
Sartre, Jean-Paul

Sato, Makoto (director)
Schenker, Heinrich
Schiller, Friedrich von

Schlegel, August Wilhelm

Schlegel, Friedrich von
Schmidt, Arno
Schneider, Alan
Schopenhauer, Arthur

Schreber, Daniel Paul
Schubert, Franz
Schwitters, Kurt
Scruton, Roger
Seaver, Richard
Seghers, Hercules
Serres, Michel

Sextus Empiricus
Shakespeare, William

82

XXII 123-134

XX1V, 239-247

XXV, 93-108

XIII, 75-88; X1V, 261-275; XVII, 15-34; XIX, 89-101; XX, 233-241;
XXII 163-180 ; XXIII, 261-275; XXV, 59-73, 93-108

XIX, 419-429

XII, 249-262

XXII 135-148

XVIII, 15-29,

XVIII, 117-129

XTI, 92-102

— Film; XXI, 237-52

1,26-34; V, 23-40; VI, 73-86, 211-222; VIII, 159-174; X1, 114-122;
XII, 35-52; X111, 105-118; XVI, 237-257; XVIII, 61-76, 91-100, 213-
225, 227-240, 271-283; XIX, 143-154; XX, 321-333; XXI, 135-150;
XX1, 209-224; XXII 123-134; XXII 135-148; XXII 223-240; XXII
355-372; XXV, 31-43, 239-252; XXVI, 165-177

XVII, 435-447; XXVI, 211-223

XTI, 255-266; X VIII, 91-100; XIX, 269-279

XIX, 173-181

XIII, 214-227

XXVI, 107-120

XVIIIL, 61-76; XXI1, 27-44

XVII, 365-377; XX, 175-188; XXV, 225-238

XX, 335-345

XII, 147-162; XVII, 131-143; XIX, 35-50 (King Lear), 51-66
(Macbeth), 201-210, 269-279 (Macbeth), 315-325; XXI, 103-116;
XX1V, 73-87



Shainberg, Lawrence
Shelley, Mary
Shelley, Percy
Silesius, Angelus
Simmel, George
Simon, Claude
Sinclair, Cissy
Sinclair, Peggy
Sinclair, William (Boss)
Skeptics (Grrek)
Smith, Stephanie
Smithson, Robert
Socrates

Solomon, Philip
Sontag, Susan
Soupault, Philippe
South Africa

Spain / Spanish
Spenser, Edmund
Spinoza, Baruch de
Spitzer, Léo

St. John of the Cross
Stein, Gertrude
Steiner, George
Stekel, Wilhelm
Stephen, Karin
Sterbak

Sterne, Laurence
Steward, Susan
Stirling

Stoics, Ancient
Strasbourg

Strauss, Richard
Stravinsky, Igor
Strengers, Isabelle
Stuart, Edward
Swedenborg, Emanuel
Swift, Jonathan
Sydney

Symonds, J.A.

T

Tabori, George
Tal Coat, Pierre
Tardieu, Jean
Tavistock Institute
Taylor, Jeremy
Taylor, Mark
Tennyson, Alfred
The Hague
Théron, Didier
Thomas a Kempis
Thrasymachos
Tomas, David
Tophoven, Elmar & Erika

XIX, 419-429

XVIII, 15-29

XVIII, 15-29; XXV, 211-223
X1V, 237-250

XIX, 75-85

X1V, 117-129

XVIII, 325-340

XVIII, 325-340

XVIII, 325-340

XIX, 451-461

XXIII, 143-162

XXII, 329-340

V, 105-123; X1V, 453-468; XVI, 67-89
XXIII, 95-110

XI, 381-388; XV, 187-199; XXIII, 63-80
XVII, 15-34, 35-51

XIX, 19-31, 361-370

11, 147-156; X1, 437-445
XXIV, 105-120

XX, 89-102

XI, 446-453

IX, 55-66

XIX, 327-337

XVIII, 271-283; XXI, 135-150
XVI, 163-66

XVI, 157-62

XXIII, 143-162

X1V, 371-385

VII, 149-164

IX, pt. 1, passim

XI, 351-360; XIX, 103-112
V1, passim

XVIII, 145-159

XV, 225-239

XX, 375-388

XXX, 143-162

XIX, 259-268

XIX, 223-233; XXII, 17-38; XX VI, 91-105
X1V, passim

XV1, 29-37

I, 143-157

XIII, 91-101

XX1V, 321-333

XV, 161-172, 355-362
VIII, 189-203

XI, 341-350

XXV, 141-156

I, passim

XXIII, 35-48

IX, 81-92

XX, 321-333

XXIII, 143-162

V, 155-174; XIX, 269-279, 315-325
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Torok, Maria
Trocchi, Alexander
Turgeniev, Ivan
Tzara, Tristan

U
U. S. Department of
Homeland Security

A\

Valentin, Karl

Valéry, Paul

Van Kerkhoven, Marianne
Van Velde, Bram

Van Velde, Geer
Verdonck, Kris
Vermeer, Johannes
Vertov, Dziga
Vinci, Leonardo da
Vico, Giambattista
Virgil

Vitrac, Roger
Voltaire

w

Wall, Max

Walter von der Vogelweide
Warhol, Andy
Warrilow, David
Warton, Thomas
Watanabe, Maki
Watteau, Jean-Antoine
Waugh, Patricia
Wellek, René
Wernicke, Carl
Whale, James
Whitelaw, Billy
Wilde, Oscar
Wilenski, R. H.
Williams, Alan, E.
Windelband, Wilhelm

Winnicott, Donald
Wittgenstein, Ludwig
Wolfskehlmeister (sculptor)
Woodworth, Robert S.
Woolf, Virginia
Wordsworth, William
Wouwerman, Philips
Wright, Barbara

Y
Yeats, Jack B.
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X1V, 53-59

XXVI, 107-120

I1, 67-76; XVII, 83-96
XIX, 173-181

XXV, 169-182

XIX, 157-171

XIII, 57-71, XVIII, 313-322; XXI, 209-224
XXIII, 95-110

I1, 111-124; X111, pt. 1, passim; XVII, 67-82; XVIII, 407-423; XXV,
267-278

IT, 111-124; XIII, pt. 1, passim

XXIII, 95-110

XXI, 27-44

XVII, 265-280

XXI, 45-58

XIX, 143-154

X111, 201-212; XV, 325-339; XVI, 237-257
XIX, 173-181

XIX, 223-233, 339-48

X1V, 179-192

X, 213-222; X1, 103-113

XI, 303-314

X1V, 203-215; XVIII, 297-311

XVIII, 15-29

XXII1, 35-48

XXII1, 277-291; 31-43

XII, 93-104

XX, 375-388

XXII 449-462

XVIII, 15-29

VII, 105-120; XV, 225-239; XIX, 371-379; XX VI, 283-299
XVIII, 271-283

XXIV, 219-230

XV, 241-256

XVI, 67-89; XVIII, 77-90; XIX, 211-221; XX, 203-16; XXII 163-
180; XXIV, 189-204

V, 9-20, 123-138; VI, 267-277; XIV, 25-38; 265-280; XIX, 431-439
XIII, 105-118; XIV, 607-620; XVII, 131-143; XVIII, 285-296
XXIV, 205-217

XVI, 373-391; XIX, 211-221

XXI, 59-74

XVIIL, 15-29, 47-60, 61-76, 77-90, 131-142; XXVI, 63-77
XXI, 27-44

VII, 75-80

X1V, 61-74, 469-482; XXV, 31-43



Yeats, William Butler
Young, Edward

Z
Zeami, Motokiyo
(noh playwright)
Zeno
Zeus

IV, 82-92; VI, 353-364; X1V, 87-103; XV, 57-69; XVIII, 241-255,
325-340; XIX, 67-73, 259-279; XXI, 17-26; XXI, 165-178
XVIII, 15-29; XX1V, 105-120

XIX, 67-73; XXI, 165-178
XX1V, 189-204
XX, 23-32
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A

abject

abstraction / abstract
absurd / absurdity

accusative
acousmatic sound
actor

adaptation
aesthetics

aesthetic reproduction
affect

age conflicts
ahumanism

aisthesis

alchemy / alchemical
alienation

Aliosha mistake
allegory

allusion
alterity
ambiguity
anger
anarchy
animality
animals

anthropology
anthropomorphism
anti-humanism

anti-romanticism
antisemitism
anti-wagnerism
\aphasia
apocalypse
apocryphon
apophatic/ism
aporia

architecture
archival research
archive
arithmetic

ars combinatoria (Leibniz)

art / artistic process
art, conceptual
artist
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TOPICS

X, 203-211; XVII, 295-312; XXII 341-354
VI, 313-328; X1V, 371-385; XXIII, 245-259; XXV, 15-29
V1, 343-352; XXII 315-328 (Theatre of the); XXIII, 127-142; XXV,
169-182
V, 57-71
XXII, 463-476
I, 106-113; 1V, 139-148; XVII, 391-404
XIX, 269-279
I, 21-30; VI, 137-148, 211-222; VII, 245-258, 361-374; VIII, 59-73;
IX, pt. 2, passim; X, pt. 2, passim; X1, 159-166, 228-236, 303-314,
416-424,469-477, 486-493; X111, 91-101; X1V, 131-145, 261-275,
277-292, 607-620; XV, 201-210; XVII, 295-312 (melancholic); XVIII,
325-340 (ethical); — art; XXII 135-148; XXIII, 245-259, 277-291
XXVI, 165-177
X, pt. 2, passim
XXI, 75-88
XXV, 93-108; — anti-humanism
X1, 210-218
X1V, 87-103
X1, 186-193
XX1, 209-224
I, 69-78; XII, 35-52; XIX, 403-412; XXI, 17-26; XXIV, XXIV, 89-
103
XX1V, 89-103
XV, 297-309, XIX, 133-141, 211-221, 351-360
XIX, 315-325
XXII 255-274
XX, 307-319
XIX, 211-221
XIX, 19-31 (laboratory experiments on); — individual animals; XX,
175-188
VI, 313-328; XV, 72-85
XVIIIL, 77-90
X1, 399-407; XVII, 15-34; XX, 175-188; — ahumanism, humanism,
posthumanism
XX, 189-201
XVIIIL, 325-340
XXIII, 277-291
XX, 335-345; XXII 449-462
XXI, 135-150
X1, 425-433
— negative theology
X1V, 387-404; XIX, 451-461; — Derrida; XXII 449-462; XX1V, 123-
136 (aporetic art); XXV, 211-223
XX1V, 367-277
XX, 375-388; XXII 163-180; XXII 181-196
XVII, 145-157, 467-81; XX, 307-319
XVIIIL, 285-296
XIX, 201-210
— aesthetics
XXV, 15-29
XXI, 151-164



arts, visual

ashes

Atlas complex
audience
aurality

author / authorial / authority

autobiography / autography

autokinetics
autology
automatism
autonomy

Autre | autre
avant-garde theatre

B

ballet

BBC

becquets (paste ons)
beginnings / endings
being

Belacqua

between / betweenness
beyond

Bible / biblical

bicycles

bilingualism / bilingual texts

binaries (disruption of)
binary-turned phrase
biology

birth

birth, anal

bizarre object (Bion)
blankness (whiteness)
blindness

body

body language

Book of Kells

boots, hobnailed
borderline

borders / borderlessness
boredom

borrowings

botanical images

X, 63-70 (bandage art); XIX, 173-197 (20th century); — painting,
film, etc. ; XX, 143-154 (history); XXV, 15-29
XX, 359-369
XX, 165-174
XV, 281-293; XXV, 109-122 (minority; response);
XXIV, 321-333
VIII, 175-188; IX, 159-172; XVII, 159-174; XVIII, 341-354; XIX,
351-360; XXII 289-300; XXII 409-422
V, 143-154; VI, 181-191; IX, 223-237; X1V, 147-160; XV, 271- 280;
XXIV, 155-169
XVI, 283-297
XXII, 197-208
X1I, 263-280
X1V, 261-275; XXIII, 63-80; XXVI, 63-77
— Other / other
XXIII, 261-275 — theatre

XXIII, 49-62

XXVI, 41-62

XVII, 405-418

XIX, 441-449

XXV, 59-73

VI, 99-110; X, 223-229; XI, 461-468; XII, 193-204; X VII, 315- 330
XXI1V, 239-247, pt. 2, passim (Beckett between); XXV, 211-223

IX, 17-29; X1V, 387-404

IX, 173-183; XI, 341-350, 425-433, 480-493; XXIV, 353-365;
XXVI, 151-163

XVIII, 257-269

11, 133-138; 111, 115-135; VI, 223-232; VII, 25-40, 81-90; X,461-
468; XIV, 563-578; XV, 341-353; XVII, 99-108, 315-330; XIX, 315-
325; XX, 63-69; XXIII, 127-142, 277-291; XXIV, 335-350

XV, 133-145, 325-339; XVII, 159-174; — Derrida

X1, 446-460

XXII 93-106

VII, 259-276, 379-390; 1X, 119-131; X, 149-154; XV, 161-172, 355-
362; ; XX, 135-150 — wombtomb; XXI, 151-164 (into death); XXIII,
11-126

XVIII, 257-269

XVII, 265-280

XIX, 19-31

X1, 304-314; X1V, 25-38; XV, 133-145

VI, 353-364, V11, 299-316; X, 203-212; XI, pt. 4, passim; 331-338,
351-360; XII, 193-204, 297-310; XIV, 161-177, 607-620; XVII, 177-
190, 191-206, 391-404; XIX, 123-132, 281-291; XX, 217-232; XX,
259-269; XXIII, 35-48, 49-62; XX1V, 139-153 (mechanized), 249-
258, 291-305 (mind / body), 321-333 (and writing)

XIX, 211-221

XXI, 179-192

XXV, 267-278

XIX, 293-301

XIX, 75-85

X1V, 261-275

XIX, 173-181, — intertextuality

XXIII, 335-350
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botany
boundlessness
breaches
breath

bridges
Buddhism

C

camera
cannibalism
caricatures
Cartesianism
cartoon
catastrophy
catharsis

censorship / self-censorship
Censorship of Publications Act

of 1929 (Ireland)
chance

chaos

character
characternyms
chess

cheval

chiasmus

child / childhood

China (reception)
chora (Plato)
choreography
Christianity

cinema

circle

classicism, French
“closed space” stories
closure

The Clown (B6ll)
clowns

codicil

cogito

cognition
collaboration
comedy / comic
combination
composers
compulsion
conarium
conceptual art
conceptualism
confluence

conscience / consciousness

container, psychical
contemplation

XX, 143-154; XXI, 225-236

XX1V, 219-230

XIX, 75-85; — gaps, hiatus

XX, 217-232; XX, 359-369

XX, 33-47

VI, 31-44, IX, 31-42, 119-131; X1, 38-41, 399-407

IV, passim; VII, 121-134; X1, 331-338; — film

X, 29-38

XXII 373-395

XXIV, 139-153 (Cartesian mechanics & optics), 171-186,
11, 295-304

X1V, 261-275

I, 106-113; X1V, 547-562

VII, 57-74; X111, 215-227; X VI, 347-372; XVIII, 241-255

XVIII, 241-255

XXIII, 95-110

XVIII, 271-283; XXV, 225-238

XX, 347-358

XII1, 91-101

X1V, 193-201; XIX, 315-325

— horse

XVIII, 355-365; XXI, 179-192

XV, 261-270, 271-280, 281-293; XIX, 187-197 (child art), 371-379
(child abuse) ; XXI, 151-164 (excluded)

XXIII, 127-142

VI, 211-222; XV, 311-323; — Kristeva

XII, 177-187; XXIII, 49-62, 35-48, 81-94

VII, 349-360; IX, pt. 1, passim ; XXII 223-240 ; XXII 241-251
(morality)

— film

XVI, 319-332

XXI1V, 23-71, 123-136

XXI, 135-150

X1V, 405-420

XIX, 157-171

XIX, 157-171

11, 295-304

XVII, 281-293; XXIV, 155-169— Descartes, Geulincx
XXVI, 25-39, 193-209

XXVI, 41-62, 107-120

XII1, 105-118; XXIV, 23-39

XXIII, 35-48

VIII, 143-158

VIII, 175-188

XXIV, 139-153

XXII 329-340

XXII1, 63-80

X1V, pt. 1, passim

IX, 223-237; XIX, 339-348; XXII 435-447; XXV, 183-196
XIX, 123-132

VI, 329-342

continuity, the law of (Leibniz) XXIV, 189-204
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contraception

contradiction
cosmopolitanism, modernist
Cotard’s syndrome
counting

creator / creation / creativity
cries, faint

crisis

criticism

critical writings

Cronos

crowd

cuckoldry

cultural assumptions

cutting

cylinder

cynicism / cynics
(philosophical)

D
Dada
dance

darkness
death

debts

decentered
decomposition
deconstruction /
self-deconstruction
decreation
deduction

deictics (shifters)
denarration
depersonnalization
desire

detachment

detective fiction
deterritorialisation
deuil

devalorization
dialogue, philosophical
dialogism / dialogue

diegesis

difference

Digital Manuscript Project
(Beckett)

Dionysius / Dionysian

director / directing

discours didascalique

discourse

XVIII, 241-255

XVII, 159-174; XX1V, 57-71

XIX, 361-370

XVII, 295-312

XVIII, 285-296

IX, 17-29, 185-198; XI, 486-493; XXI, 135-150; XXII 223-240
XXIV, 189-204

X1V, 595-605

XVI, 373-391; XX, 375-388 (methodology); XX, 389-399 (theory)
X1V, 469-482

X, 29-38, X1V, 405-420

X, 113-121

XVIII, 213-225

XV, 187-199, 201-210

XI, 331-338

XXV, 183-196

I, 407-416; XVI, 67-89

XIX, 173-181

XXIII, 35-48, 49-62

— light / dark

VII, 379-390; XII, 163-176; XVII, 405-418; XVIII, 47-60, 117-129,
131-142; XIX, 113-122, 441-461; — mourning; XX, 307-319; XX,
155-164; XXII 435-447; XX1V, 205-217; XXV, 59-73

XXII, pt. 1, passim — intertextuality

XVII, 379-387

XV, 211-223; XIX, 51-66

VI, 181-191; VII, 135-148; XI, 341-350; XIV, 387-404
XX1V, 277-289

XXVI, 137-150

VI, 211-222; VII, 47-56; XVII, 351-363; XVIII, 341-354
XX1V, 277-289; XXVI, 25-39

XVII, 379-387

XVIII, 213-225 (in Play), 367-376; XX, 119-130; XXIV, 57-71 (folly

of)

XV, 311-323; XVIII, 297-311

XVI, 299-317, XXVI, 137-150

XX, 97-106

— mourning

— deconstruction

XVIII, 241-255

VII, 391-406; X1, pt. 5, passim; X1, 408-415; X1V, 371-385, 453-46
XXI1V, 41-71 (monological dialogue)

VIII, 131-142; X1, 245-252; XXV, 253-265
11, 281-288

XVIII, 313-322

XVII, 221-330

IV, 29-40; XV, 187-199, 225-239

I, 114-125; — stage directions

VII, 149-164; XVII, 467-481; XXI, 193-208

8;
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discrepancy

disease

disgust
disintegration
dislocation

distance / proximity
dolce stil nuovo
Don Quijote (Cervantes)
doodles

double face
doubling / doubles

drama

dramaticules

dramatic form
dramaturgy

dreams

dualism vs. monism
Dublin Magazine

durée

duplication (paradoxical)
dynamism

E

early modern Beckett
eating

earth

earth art

Echo

echolalia

echo(s)

economics
ecopoetics/ ecocriticism
écriture

ecstasy

Editions de Minuit
eighteenth century
élan vital
electricity
electrocardiography

XVIII, 201-211

XVIII, 145-159

11, 175-188

X1I, 263-280

XIX, 75-85

XIX, 133-141

XXV, 197-209

XVIII, 145-159

XXII 373-395

XIX, 157-171

VI, 211-222; XV, 325-339; XVII, 265-280 (double consciousness);
XIX, 89-101; XXIV, 41-55 — imaginary twin; Molloy; Film;

I, 106-113; 11, 229-234, 282-288; 327-334; VI, 45-54, 55-62, 87-98,
199-210, 404-406; VII, 91-104, 105-120; I1X, 17-29, 31-42, 255-278,;
309-329; X1, 194-201; XII, 177-187, 281-294; XIII, 121-133, 153-
165; XV, 201-210, 281-293; XVI, 333-345 (dramatic fragment);
XVII, 379-387, 501-517; XIX, 393-402 (French); XX, 49-60 (inner);
XXII, 301-314; XXIV, 23-71 (classical French); XXV, 253-265 (as
narrative); — comedy, tragedy, theatre

IX, 31-42

XX, 165-174

XXI, 103-116; XXII 275-288

XVIII, 91-100; XXI, 165-178 (dreaming back)

XIX, 19-31

XVI, 347-72

XX1, 59-74

VI, 211-222; X1V, 117-129; — mise en abyme, recursion

XIX, 201-210

XXIV, pt 1, passim

XIX, 123-132

XX, 165-174; XX, 217-232; XXV, 225-238 (and sky);
XXII 329-340

— narcissism

XX, 335-345

XVII, 435-447 (mechanical); XIX, 419-429

X, 85-96; XXVI, 91-105

XX, 175-188

11, 97-114; X VII, 131-143, 145-57, 159-74, 391-404, 467-81; XIX,
451-461

X1V, 495-506

XVII, 35-51; XXV, 93-108, 123-138

XIX, 223-233

V, 125-141

XXI1V, 239-247

XXII 435-447

elements (air, earth, fire, water) XI, 399-407; XV, 187-199; XX, 189-201

elenchus

ellipsis

embodiment

emotion

empiricism / empirical
emptiness

emulation
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X1V, 453-468

XXVI, 283-299

VI, 353-364; XXVI, 165-177
— affect

XVI, 373-391; XX, 389-399
X, 125-136; XV, 241-256
XVIII, 355-365



enaction
encyclopaedism
ending(s)
endlessness
endophasia
English (return to)
English literature
Englishing
enjambment
Enlightenment
enthymeme
entropy
enunciation
epic / epical
epiphany
epitaphs
épuisement
erasure
Ereignis

ermine

errance
erudition

ethics / ethos

evasiveness

event

every day life (& art)
exception

exhaustion

exil

existence

existentialism / existential

exposure
expression
exteriority
extra-temporality
extra-textual

eye(s)

F

face

fable

failure

fairy tales
faith

fall / falling / chute
falsifiability
famine
fancy
fantasy
fatality
father
fatigue

XX1V, 277-289

XXI, 179-192

XVIII, 285-296; X1X, 419-429, 441-461; XX VI, 211-223
VI, 211-222; XI, 13-18; XIV, 405-420
XVII, 177-190

XX, 63-69

XVI, 105-111, 203-235

V11, 75-80, X1V, 521-531

X1I, 205-212

XV1, 95-103

X1V, 371-385, 453-468

V, 125-141

XVIII, 341-354

X1V, 579-593

XXII 67-78; XXV, 141-156

XVIII, 47-60

— exhaustion

XXIII, 163-182

— event

VII, 215-230

— vagrancy

XXII 255-274

11, 13-20; V, 143-153; XI, 27-30; XII, 215-234; XIII, 43-54; X VII,

281-293; XX, 321-333; XXII 197-208; XXIV, 171-186; XXVI, 165-

177

VII, 231-233

X111, 185-197; X V11, 15-34

XXIII, 63-80

XXII, 21-34

XVII, 53-66; XXIII, 11-126; XXIII, 163-182
XXIII, 197-214

VII, 231-244

11, 13-20, 275-280; VI, 255-266; 1X, 105-118; XI, 27-30; X1, 408-
415; XII, 215-234; XXIII, 197-214

XX1V, 367-377

IX, 255-278; X111, 57-71; 341-354; XXII 93-106
XVII, 467-481

XXI, 59-74

X, 137-148

XVII, 145-157; — vision, perception; XX, 295-306

IV, 123-138; XV, 133-145; XX, 97-106 (as landscape)
XXIV, 155-169

I, 21-30, 87-94, 157-163; XVIII, 31-46

XXI, 75-88

XXII 209-222

I, 41-49; 11, 219-228; XVIII, 285-296, 367-376
XVI, 373-391; XX, 375-388; XX, 389-399
XXIV, 105-120 (Irish Famine)

X111, 215-227; XVIII, 131-142

XXII 255-274

XXI1V, 41-55

V, 73-83; VII, 419-437; 449-463 (Nom-du-Pére)
II, 175-188
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fauvism

fertitlity

fetishism

fiction

field, literary

figure

figurative

figures of repetition
film

finitude

fire

fire masters
flight / fugue
fluxions
foreclosure
form

formless
fort-da (Freud)
fragmentation
foundationalism
fraternity
French language
French Revolution
freedom
futurism

G

gaps

gaze

gender

generic mutations
genesis

genesis (textual)

genetic criticism
genetic editions
genre

geometrical method
German language

XXVI, 179-191

XXI, 151-164 (biological); XXIII, 335-350

X, 63-70

— prose

XXV, 93-108, 123-138; — literature

XX, 347-358; XXV, 31-43 (and landscape)

XXIII, 245-259

XXVI, 299-311

— Film; 1, 158-170; IV, 29-40; X, 303-338; XI, pt. 7, passim,
X1, 399-407, 437-445; X111, 137-148 (The 2001 Beckett

Film Project), 169-182; XV, 201-210, 281-293; XVII, 265-80,
331-50

XIX, 35-50

XX, 23-32

XX, 23-32

XVII, 405-418

V, 23-40

XXVI, 211-223

XXIII, 261-275; XXV, 225-238; XXVI, 63-77

XVII, 159-174

II, 289-293; VIII, 175-188; X1V, 25-38

X1V, 469-482; XVII, 177-190, 265-280, 391-404; XVIII, 31-46
XXIV, 171-186

XX, 189-201

X1, 446-453, XV, 211-223; — bilingualism,

XVI, 95-103

VII, 245-258; XVII, 281-293; XXV, 59-73

X1I, 193-204; XXII 79-92

XIX, 89-101; — breaches, hiatus
— vision

IV, 109-122, V11, 259-276

X1V, 469-482

VI, 211-222; XI, 486-493

I1, 103-110, 133-138; III, 85-96; VI, 243-252; X1V, pt. 3, passim,
XVII, 131-43, 405-418; XIX, 187-197 (artistic); XX VI, 283-299
XXVI, 25-39

XVIII, 313-322; XX, 307-319; XX, 203-16 (criticism)

I1, 235-244, 305-310; VII, 391-406; VIII, 59-73, 75-90, 131-142; XI,

228-236; X111, 121-130; XVIII, 297-311; XXI, 75-88
XVIII, 185-199
XVIII, 201-211

German literature XVI, 113-123; XVI, 259- 282

German Diaries 1936-37 (ms.) XVI, 259-292

German television plays XIX, 269-279 (production of)

gestalt VI, 199-210

gesture / gestural X1V, 607-620; XXIII, 49-62

ghost(s) / ghostly 11, 1-12; V, 23-40; X1, 159-166; XVII, 379-387; XIX, 259-268, —
spectre; XXI, 165-178

gisant (recumbant funerary

statue) XX1V, 205-217
glasnost 11, 49-58
gnosticism XI, 425-433
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God

goddess

Good Friday
Gospels

grammar, universal
grammatical fiction
grave

graveyards
graveyard poets
grayness

grotesque

guides, literary
guilt

H

habit

haiku

hands
haptics

heart

hell
hermeneutics
heroes
heteronomy
hiatus

hindu
historicising
holes
Holocaust / post-Holocaust

hologram

holography
homelessness, existential
homosociality
homunculus

horse / cheval

hospital

humanism

humanity
humility
hunger

I

Icarus
iconicity
iconoclasm
iconography
idea
1dealism
ideal-real
ideology
identity

VII, 349-360; IX, pt. 1, passim; X1, 341-350; XII, 263-275; X1V,
237-250, 341-356; XV, 311-323; XVII, 265-280; — religion, negative
theology

IX, 119-131

IX, 105-118; 199-206; XIV, 507-519

X1, 435-433

XVIII, 185-199

XXIII, 183-196

VI, 329-342

XVIII, 47-60

XVIII, 15-29

XXI, 103-116

X1V, 371-385

XVIIIL, 355-365

VI, 211-222; X1V, 25-38

X1I, 263-279

X1, 145-157, 324-330

XIX, 157-171

XXII, 463-476

XVIII, 101-116

I, 79-85; X111, 201-212

VI, 149-164; X1V, 607-620; XXIII, 21-34

X11, 121-130

X1, 194-201

X1V, 483-494; —gaps, breaches

X1V, 307-321

VII, 231-244; XV, pt. 1, passim; XXIV, 261-274; XXV, 15-29
VI, 165-180

XVII, 15-34, 249-263; X VIII, 325-340, 341-354; XIX, 351-360;
XXVI, 137-150

XXIII, 95-110

XXVI, 269-282

XIX, 19-31

X1V, 437-449; X VIII, 213-25

XVIII, 15-29; XXIII, 95-110; XXVI, 25-39

V, 43-55; X VIII, 257-269

XXII 435-447

XXIV, 105-120; — existentialism, ahumanism, anti-humanism,
posthumanism

XXV, 59-73

XXI1V, 205-217

XXI1V, 261-274

XVIIIL, 355-365

VI, 111-124; XV, 211-223

1X, 223-237

X1, 103-113, 469-477; XVIII, 91-100

XXII1, 319-334

— Berkeley

XXI, 59-74

XXII 67-78

VI, 303-312; VIII, 107-115; IX, 105-118; XV, 297-309; XVII, 379-
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ignorance

387; XVIII, 407-423, X1X, 327-337; XX,89-102; XXII 409-422
VI, 211-222; X1V, 25-38; XV, 341-353; XVII, 281-293; XIX, 451-
461; XIX, 187-197; XXIV, 189-204 (docta ignorantia); XXV, 267-
278

illusion, theatrical / stage reality XIX, 441-449

image

imagery
imaginary twin
imagination

imaging, medical
imitations
immigration
immobilization
impossibility
impotence
improvisation
in-between
incarnation
incongruity
inconsequence
indeterminacy
ineffable

infinite regress
influence, artistic
influence, literary

influence, stylistic
information theory
informe
insects
inside / outside
institutional tensions
insufficiency
intellection

(obsessive mental analysis)
intentionality
interiority
interpretation
interrogation
interruption
instability
intertext / intertextuality

XIX, 103-112, 133-122 (vs. voice), 303-312 (television) ; XX, 295-
306; XXIII, 163-182; XXV, 75-89
listed separately; XXI, 103-116
X1V, 25-38

VI, 211-222,329-342; 1X, 223-237; X, 189-202; XIII, 215-227;
XVIII, 131-142; XIX, 269-279, 339-348; XXIV, 155-169

XIX, 281-291

XI1, passim; XXIII, 245-259

XXV, 169-182 (illegal)

XXI, 117-134

VII, 165-176; XX, 49-60

X1, 245-252

II, 213-218

XVII, 449-463; XXIII, 95-110 — between

IX, 93-104, 119-131

XIX, 51-66

XXI, 209-224

IX, 239-254; X1, 84-91; XII, pt. 1, passim

XVII, 281-293 — unsayable

XXVI, 193-209

XXV, 15-29

11, 77-86; X VII, 483-530; XXI, 151-164, XXII, 17-38; XXII 67-78,;
XXII 107-122; XXV, 141-156 — intertextuality; XXVI, 91-105
XXI1V, 123-136

XXII 355-372

— formless

XIX, 223-233

X1V, 357-370, 387-404; XVII, 467-481; XIX, 383-391

VI, 45-54; XVII, 501-517

XIX, 35-50

I, 93-105

XX, 335-345

V, 93-103; XVIII, 101-116; XIX, 113-122

XXI1V, 89-103

— torture

XIX, 31-50

XIX, 187197

I, passim; V1, 31-44, 111-124; 1X, 145-157; XI, pt. 2, passim;

XI1,81-92; X1V, pt. 1; XV, 187-199, 271-280; XVII, 83-96 (Russian),
131-143 (Shakespeare), 145-157 (Joyce), 231-239, 315-330, 365-377,
405-418 (Dante), 467-481 (Foucault), 483-499 (Cousse); XVIII, 145-
159 (Cervantes); XX, 133-142; XXI, 193-208; XXI, 209-224 (Gide);
XXII, pt. 1, passim, 289-300; XXIV, 23-39 (Moliére), 41-71
(Racine), 73-87 (Shakespeare), 89-103 (Bunyan), 139-169
(Descartes), 171-186 and 291-305 (Geulincx), 189-204 (Leibniz),
353-365 (Bible) — borrowings, debts, influence, legacies, precursors,
sources
XVIII, 407-423

XVII, 131-143, 405-418, 467-481; XVIII, 377-392

interviews (with Juliet)
intratext / intratextuality
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intuition
Ireland / Irishness

irony

irony, romantic
isolation
Italian

Italian poetry

J

Jackeen
Judaism
journey
juxtaposition

K

karaoke

knowledge / unknowingness
Korsakoff syndrome

L
laicization
landscape

landscapility
language

language, coded
language games
language, philosophy of
laughter

law

legacies

life / death

light / dark

light verse

limbo

limits / limitlessness
listeners

literacy

literature

“Little Hans” (Freud)
location

locus amoenus
logocentric
logograph

logos

XIX, 143-154 (Bergson)

I1, 157-163; 111, 67-77; 1X, pt. 2, passim; X1V, 61-74, 453-468; XV,
pt. 1, passim; XVI, 125-128 (history); XIX, 371-379 (contemporary
playwrights; orphans), 371-379 (treatment of women) ; XXII 79-92
(Free State); XXIV, 105-120 (Irish Famine, Protestant Ascendancy),
261-274; XXV, 123-138 (Irish Studies); XX VI, 91-105

I1, 255-268; XI, 103-113; XX, 75-88; XXII, 17-38; XXII 241-251
XVII, 117-129

VI, 313-328

XXII 51-66 [language, culture, art]

VI, 387-399; XVI, 29-37; — Dante

XVI, 125-128
XVIII, 325-340
XX1V, 89-103
X1V, 469-482

X111, 169-182
XIX, 113-122, — unknowingness; XXI, 193-208
11, 41-48

XXI1V, 205-217

XX, 143-154; XXI, 27-44 (painting); XXIV, 239-247; XXV, 31-43
(and figure)

XXIII, 277-291

X, 17-28; XII, 297-310; XIII, 121-133; XIV, 117-129, 387-404,
424-435, X1V, pt. 3, passim, 595-605; XV, 211-223; XVII, 159-
174, 177-90, 391-404; XX, 71-82; XX, 347-358; XXII 355-372;
XXII 449-462

XVIII, 241-255

XVIII, 377-392

XVIII, 185-199

X1, 48-53; XII, 93-104; XV, 341-353; XXIV, 73-87

XX, 347-358

XIX, 361-370 (Beckett’s), XXII, pt. 2, passim

XIX, 441-449

I, 58-68; X1, 315-323X11, 131-144; X1V, 25-38; XV, 187-199; XXIV,
219-230 (darkness, directed light); 239-247

V11, 277-296

XIX, 201-210

XIX, 35-66, 383-391; XXV, 239-252

XIX, 133-141

XXI1V, 321-333

XX, 143-154 (history); ; XXI, 237-52 (and cinema); XXIV, 307-319
(literary space), 353-365 (comparative); XXV, 93-108 (of silence),
123-138 (committed, sociology of);— field, literary

V, 43-55; XVIII, 257-269

VII, 245-258; XIV, 61-74; — non-location, dislocation, place, terrain
X1I, 107-119

X1, 341-350; XXII 329-340

XXV, 45-57

IX, 105-118

95



love
lyricism

M

XX, 189-201
X, 149-154

ma (Japanese spatial concept) XIX, 67-73

machine
maieutics
malfunctions

Man of Sorrows (motif of)

mandela
manichaeism
manuscripts, Beckett’s

marginalia
marginality
marionettes
marriage
masturbation
materiality
mathematical limit
meaning (contextual)
mechanization
mechanical media
medicine
mediumship
melancholy

memory

Metamorphosis
metaphor

metaphysics

metatext / metatextuality
methodology
microcosm

mime

mimesis

mimicry

mind

mindlessness
minimalist / minimalism
mirror / mirror stage

misanthropy
mise en abyme

mise en page

mise en scene
misogyny

misreading

modernism / modernity
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XXII 435-447; XXIII, 95-110

V, 105-123; X1V, 547-562

XIX, 403-412

XV, 187-199

VI, 125-134

XII, 131-144; XVII, 145-157; XXI, 179-192

XVIIIL, 15-29, 173-183 (From an Abandoned Work); 313-312; XXIV,
277-289

XXII 373-395

XXIII, 127-142

X1, 194-201

VII, 379-390

XII, 193-201; XVII, 145-157

1, 303-328

XXIII, 319-334

XVIII, 377-392

XII, 193-204; , 435-447; XX1V, 139-153 (Cartesian)

XXI, 103-116

XIX, 281-291

XXVI, 79-90

I, 10-25; VI, 111-124, 211-222; VIII, 117-129; X, 39-52; XI, 103-
111, 469-477; XVII, 295-312; XVIII, 61-76

11, 41-48; VII, 259-276, 297-316; X, 125-136; XIII, 75-101; XV, 241-
256, 271-280; XVII, 145-157, 379-387, 467-481; XIX, 51-66, 123-
132; XX, 119-130; XXI, 103-116; XXI, 165-178; XXIII, 197-214;
XXV, 75-89

XXIII, 293-306

IV, 161-164; VI, 267-278; X1V, 469-482; XXI1, 225-236

X1V, 251-259; XXII 197-208; XXIV, 291-305

V, 143-153; X, 137-148; XVII, 351-363, 483-499

XVI, 373-391

XIX, 339-348

XVI, 333-345; X1X, 393-402

VIII, 131-142; X1I, 263-280; XXI, 225-236

XIII, 169-182

IV, 149-160; VIII, 131-142; XIX 223-233; XXIV, 277-289
(extended mind), 291-305 (mind / body); XXV, 75-89 (Murphy’s)

X1, 38-41; XIX, 223-233
11, 13-20; VIII, 27-42; X1I, 29-41; XXIII, 63-80 ; XXIII< 183-196
IV, 123-138; VIII, 107-115; XI, 382-388; X VII, 177-190;
— Lacan
VII, 407-418
VI, 211-222; XVII, 483-499; — duplication (paradoxical); recursion;
XXI, 209-224
XXIV, 249-258
XVI, 333-345
XII, 55-70
XXV, 141-156
111, 77-83, 97-114; VI, 255-266; VII, 121-135, 215-230; VIII, 207-



Moebius strip
monad
monologue
monstrosity
montage
mother / mere

morality plays
mourning
mouth
movement

mud

multilingualism
multiple drafts model
murmurs

Muselmann

music

mysticism

myth
mythical fancy

N

“Nacht und Triume” (song)
names

narcissism / narcissistic
narration / /narrator

narrative gaps

narrative strategies
narrative voice

National Gallery of Ireland
naturalism

nature

nature morte

negation

negative theology

negativity

Negro Anthology
neo-historical / historicism
neurolinguistics
neuropsychology

neurosis

neutral

219; X, 85-96; XI, 178-185; XII, 11-20; XIII, 29-41; XIV, 131-145,
261-275, 277-292, 371-385, 405-420, 607-620; XV, 201-210; XVI,
283-297; XIX, 361-370; XXI, 209-224 (transnational); XXII 51-66
XVII, 467-48; XXVI, 63-77
X1V, 357-370; XXII 341-354; XXIV, 189-204
XVII, 379-387 — dialogue, polylogue
XVII, 295-312
X1, pt 7, passim
V, 9-20, 73-87; VII, 177-194, 203-214; IX, 133-144; X, 63-72; XV,
325-339; XVI, 333-345; XVII, 191-206, 207-20, 265-280, 449-63;
XX, 119-130
XIX, 403-412
I, 10-25; IX, 199-206; X, 73-84; 361-371; XX, 307-319; XX, 119-130
XV, 311-323; — Not I; XX, 63-69
X1V, 179-192; XVIII, 161-172; XXII 275-288; XXIII, 35-48; XXIV,
307-319 (movement-image)
XX, 83-95
XXII 51-66
XXVI, 25-39
XIX, 383-391
XVII, 249-263; — Agamben
11, 103-110, 213-218; VI, 279-288, 289-302; VIII, 143-158, 159- 274,
IX, 295-308; X, 73-84; XI, pt. 6, passim; 267-278; XII, 35-52, 313-
320, 249-262; XIII, 121-133; XIV, 469-482, XV, 225-239, 241-256 ;
XXIII, 127-142; XXIV, 335-350
IX, 31-42, 43-54, 55-66; XI, pt. 1, passim; XV, 311-323; XX, 133-
142; XX, 335-345; XXI, 59-74; XXI, 45-58; XXII 223-240
XXII 135-148 (Greek)
XVIII, 77-90

XVIII, 91-100
XIX, 327-337

V, 57-71; VI, 31-44; XI, 454-460; XIII, 169-182

I, 126-137; VI, pt. 2, passim; VII, 149-164, 177-194, 203-214, 391-
406; VIII, 131-142; X111, 153-165, 261-278; XIV, 405-420, 421-435,
607-620; XV, 297-306; 341-353; XIX, 133-141; XXIV, 205-217,
XXV, 253-265 (generative, monodramatic, narrativity in drama)
XX, 33-47

XXII 209-222

XXII, 17-38

XXI, 27-44

XXII 93-106

XX, 143-154; XX, 155-164; XX, 175-188

— still life

X111, 75-88; XX, 59-74

IX, pt. 1, passim; X111, 91-101; X1V, 237- 250; XV, 311-323; XXI,
45-58; XXI, 17-26

VII, 245-258; XVII, 449-463; XX, 295-306; XXIII, 335-350

XVII, 35-51

VII, 231-244

XX, 335-345

II, 41-48

XXII 123-134

X1V, 293-305

97



nihilism
Noh-theatre
nomadism
Nom-du-pere
non-knowledge
non-location
nonrelation

nonrepresentationality
notebooks (Beckett’s 1930s)

‘notesnatching’
nothing

not-I

nouveau roman
novel

novellas
numbers

(0)

objectivation
obscenity / obscene
obscurity

obsession
occasionalism
occlusion

occultism
ocularcentrism, anti-
Oedipus

offstage
onomatopoeia
onomastics
ontology
opening lines
order

organic

os de seiche
Other / other

P

paedocracy

pain

painters, 17"-C,
Dutch/Flemish
Old Masters

painting

panopticism
paradigm shifts
paradox / paradoxical
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XX, 321-333

1V, 139-148; XIX, 67-73; XXI, 165-178

XX, 97-106

XXV, 269-278

X1V, 387-404

VI, 211-222; X1, 399-407

XIX, 103-112

XXV, 45-57

XVIII, 61-76

XVIII, 145-159
— void; V, 23-40; IX, pt, 1, passim; XIII, 91-101; XIV, 237-250,
277-292; XV, 325-339; XXII 275-288; XXIV, 73-87
XXIV, 155-169

XXV, 93-108

XXVI, 63-77

XIII, 249-260

X1, 391-398; XVIII, 355-365 (symbolism)

X, 125-136; XIII, 75-88
XVII, 295-312

VI, 233-242

11, 87-94

— Geulincx

X1V, 341-356

XIX, 259-268; XXVI, 79-90
XXV, 157-168

V, 73-83, 85-93, X1V, 25-38; XVII, 221-230, 331-350; — Freud; XX,
23-32

IX, 17-29

XXI, 193-208

X1, 425-433

XIX, 143-154; XXV, 157-168
VI, 19-30

X, 165-180

XX, 259-269

XXIII, 291-306

XVII, 177-190, 449-463

XV, 281-293
XXI, 45-58, XXV, 59-73

XXI, 27-44

XXI, 27-44
11, 95-102, 111-124; XI, 237-244; XII, 21- 34; XIII, pt. 1, passim;
X1V, 61-74, 469-482; XV, 187-199; X VI, 319-332; XVII, 67-82, 231-
239; XVIII, 61-76; XIX, 187-197— individual painters, still life;
XXII241-251; XX1V, 219-230 (directed light); XXV, 31-43 (of Jack
B. Yeats)

XI, 210-218

XX, 245-257

VI, 211-222, 223-232; VII, 165-176; IX, 185-198; 478-485; X, 105-
112; XI, 169-177, 486-493; X1V, 117-129, 387-404; XXIV, 123-136,
307-319; XXV, 157-168



parallel universes
parasite
paraverbal features
parents

parody

passion

passage

pastiche

pastoral

pauses

pedagogy
peephole aesthetic
people, little
perceivedness

perception / self-perception

peére
performance

performative / performativity

performers
permutations
perplexities
perspective (reversed)
perversity

pessimism

petites perceptions (Leibniz)

phantasm
phantasmagoria
phenomenology
philosophy

“pidgin bulskritt”
pierre

place

plasticity

play

players

playtext

pleasure principle
pnigos

poetics

poetry

point
politics

polilogue

popular culture
population / depopulation
Portadownians

XX, 245-257

XVII, 365-377, 379-387; — Serres; XVIII, 393-405

11, 245-254

XVII, 265-280

I1, 255-268; VI, 199-210; X, 53-62; XII, pt 1, passim; XXII, 17-38
XX, 307-319; XX1V, 41-55

11, 189-196

X1I, pt. 1, passim

XV, 325-339; XX, 175-188

11, 229-234

XV, 281-293

1V, 53-64

XIX, 223-233

XXIII, 81-94

VI, 199-210; XIX, 143-154 — vision; XX, 233-241; XXV, 75-89
XX, 107-118

I, 138-142, 143-147; 11, 305-310; VII, 91-104, 105-120; VIII, 143-
158; 1X, 17-27; X1, pt. 3, passim; XV, 211-223; XXII, 463-476;
XXVI, 269-282

I1, 31-40; VI, 211-222; XV, 211-223, 241-256; XXI11 301-314

X1, 140-150

XXII 373-395

VI, 211-222; XVII, 379-387

X1V, 25-38

VII, 149-164, 349-360

XI, 114-122; — Schopenhauer

XX1V, 189-204

V, 9-20; X, 63-72

XIX, 259-268

XII, 215-234; X1V, 161-177, 323-338; XXII 163-180

VII, 361-374, 407-418 (cynical); X, 155-164; X1, 351-360; XII, 93-
104; X1V, pt. 2, passim; XVI, 67-89 (Western: Ancient Greek to 19"
century); XVII, 249-312; XIX, 89-101 (and literature); XX, 321-333
(Beckett’s notes); XXII 163-180; XXII 181-196; XXIII, 21-34; XXIV,
171-186, 291-305

XV, 211-223

XX, 107-118

X, 165-180; XX, 295-306; XXIV, 261-274 — location

XXIII, 35-48; XXV, 225-238
11, 189-196, 255-268; VIII, 175-188; XIX, 419-429; XXV, 211-223
X1, 194-201

I, 143-157

VIII, 175-188; X1V, 25-38

X1, 132-139

IX, 223-237; X1V, 483-494; X VIII, 377-392; XX, 71-82

I, 93-105; 11, 31-40; VI, 387-399; VII, 277-296; VIII, passim; IX, 239-
254; X1, 291-299, 416-424; XVII, 35-51; XX, 133-142; XX,89-102
(and philosophy); XXIII, 21-34;
XVI, 319-332

I, 67-76; 1X, pt. 2, passim; X1, 382-388; X1V, 61-74; XV, pt. 1,
passim; XVII, 483-499; XIX, 211-221; XXVI, 91-105

XX1V, 41-55

XXIII, 63-80

XIX, 223-233

IX, 279-293
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postcolonialism

postdramatic
posthumanism
postmodernism

poststructuralism
posture, praying

posture, upright / supine

potential space
potentiality
prayer
Pre-Socratics
precariousness
precursors
prelapsarian
premediation
projection
Prometheus
prose

prosopopoeia
Protestanism

prosthesis
proverbs
proxemics
pseudocouple
psychoanalysis

psychology
psychopragmatics
punctuation

puns

Purgatory

Q

quatrain (heroic)
quantum mechanics
quest narrative
quietism

quincunx

R

radio

radio drama

rats

reader

real / unreal / ideal
realism
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IX, pt. 2, passim; X1V, 61-74; XV, pt. 1, passim; XVII, 265-280;
XIX, 361-370

X1, 74-83

XXIV, 105-120 — humanism, anti-humanism

II, 21-30; VI, 55-62, 255-266; 1X, 239-254; XI, 202-209; XIII, 185-
197; XIV, 405-420; XV, 201-210; XXII 241-251

VI, 211-222; VII, 297-316; X1I, 215-234

XVIII, 393-405

XX, 83-95; XX1V, 205-217

V, 9-20, 123-138; VI, 267-277; X1V, 25-38; XVII, 449-463

XV, 341-353

XVIII, 393-405; XXI, 45-58

XX, 203-16

XVIII, 393-405

XXI1V, 41-55; XXV, 141-156

XV, 325-339

XXV, 169-182
V, passim; X1, 382-398; X1V, 25-38; XVII, 265-280, 449-463

XV, 187-199; XVIII, 15-29; XX, 23-32 (complex)

I, 138-142; 11, 125-132, 165-174; VI, pt. 2, passim; VII, 149-164;
VI, passim; 1X, 239-254, 295-308; X, 29-38, 137-148; XII, 193-204;
XII1, 261-276; X1V, 39-51; XXIII, 21-34; XXIV, 123-136 (poetic
prose)

XIX, 89-101

IX, 223-237 (Protestant poetics); XXIV, 105-120 (Protestant
Ascendancy)

XXI1V, 139-153

XXI, 75-88

XXI1V, 366-377

XXIV, 41-55

V, passim; V1, 211-222; VII, 215-230, 231-244, 419-437; VIII, 107-
115, 175-188; X, passim; X1, pt. 8, passim; XI1, 93-104; XIII, 15-27,
75-88; X1V, 25-38, 39-51, 53-59; XV, 311-323; XVII, 177-190; 191-
206; 165-80, 295-312, 449-63; XX, 107-118; XXI, 117-134; XXII
123-134

VI, 199-210, 211-222; VIII, 131-142; IX, 133-144; XVI, 157-166
VI, 211-222; XV, 187-198

X1V, 547-562; XXIV, 249-258; XXVI, 283-299

XIX, 315-325

XVII, 315-330; XXI, 165-178; XXIII, 197-214

XIII, 231-247

XX, 245-257; XXV, 157-168
XXII209-222; XXIV, 89-103
IX, 81-92; XVIII, 61-76

XVI, 333-345

VI, 303-312; XXIV, 321-333; XX VI, 41-62

11, 103-110; VI, 45-54, 303-312; XVII, 435-447; XXV, 109-122
VII, 317-330, 419-437

XTI, pt. 5, passim

X1V, 357-370; XIX, 103-112; XXI, 209-224; XXIV, 73-87
XXVI, 121-135



reason/rationalism
reception, literary
reception (of Film)
reception (phenomological)
reception, television
reception (pays de I’est)
recitation

recursion

redemption

reduction

reification

reinvention

religion

religious language
religious symbolism
repetition

representation (anti-)

repression
Resistance
retractions
reversibility
rhetoric
rhythm

rime (crossed)
ritornello
rivers

rocking chair
romanticism

romantic agony
room > mind
roundtable 2000

S

sacred

sacrifice

sadism

sameness

satire

scapegoat / le bouc émissaire
scatology
scepticism
schizoid space
scholarship
science / scientific
screen

sculpture

séance

Sebastian, Saint

XVII, 281-293; XVIII, 185-199

XVII, 419-33 (in Iran)

XXI, 237-52

XX, 279-293

XIX, 303-310

XXIII, 197-214

XIX, 133-141

XVIII, 31-46; — duplication, mise en abyme

XXIII, 335-350

I, 26-34; XIV, 469-482

XXVI, 63-77

XIX, 173-181

VII, 349-360; 1X, pt. 1, passim; XXVI, 151-163

IX, 173-183

XXIV, 89-103

II, 281-288, 289-294; VI, 193-198, 212-222; VII, 297-316; 194-201;
XVIIIL, 91-100; XIX, 419-429; XXIII, 183-196; XXIV, 123-136;
XXV, 45-57 (and difference); XX VI, 299-311

X111, 75-88; X1V, 437-449; XV, 211-223,261-270; VIII, 175-188;
IX, 159-172; X, 149-154; XII, 313-320; XV, 211-223; XVII, 145-
157; XI1X, 103-112, 441-449; XXIII, 245-259; XXV, 75-89

VII, 231-243; — Freud

— World War II

VII, 195-202

XIX, 293-301; XXI, 179-192

VI, 233-242; XI, 245-252; XII, 245-252; X1V, 53-59; XIX, 327-337
VI, 193-198; X, 149-154; X1V, 547-562; XVIII, 367-376; XX, 71-82;
XX, 259-269; XX 271-277; XXIII, 183-196; XXIV, 335-350; XX VI,
283-299

X111, 231-246

XX, 97-106

XX, 33-47

X, 105-112

X1, 255-266; XVIII, 15-142; XX, 143-154; XX, 189-201; XXII 135-
148

XVIII, 77-90

X1V, 357-370

XI, pt. 1, passim

XIV, 105-116

— scapegoat

XXII 123-134

XV, 297-309

XXII, 17-38; XXVI, 91-105

X, 113-124; XVII, 221-30

VII, 407-418; XVII, 145-167, 295-312
VII, 331-348; 1X, 17-29; X, 155-164
V, 85-93

XI, 31-36; X1, 125-131

XI, 103-113

— television

XXIV, 205-217 (funerary)

XXI, 165-178

XV, 187-99; XVII, 67-82
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secret agent
self / selfhood

self-autonomy
self-consciousness
self-deconstruction
self-knowledge

self-reflection, self-definition

self-translation
semiotics / semiotic
series

set theory

setting

sexuality

sexuality, non-reproductive

sexuality, reproductive
shape

shepherd

significance

silence

Sirius
Sisyphus
skin

skin ego / le moi-peau
skullscapes
solipsism
solitude
song(s)
sores

soul
sound(s)
sources

space

spectator (television)
specter / spectrality
spiral

spiritualism
spirituality / spiritual
splitting

spotlight effects
squaring

stage directions

XII, 81-92

X1V, 39-51, 117-129, 147-160, 341-356, 387-404, 421-435; XIX,
339-348 (hypothetical) ; XX, 359-369; XXII 341-354; XXIV, 291-
305 (conception of, autology)

XXIV, 171-186

XXVI, 193-209

VI, 181-191; XIII, 215-227; XV, 297-309

XXVI, 193-209

XVIII, 285-296; XIX, 157-171; XX, 307-319; XXIV, 23-39

XX, 307-319

VI, 211-222; VII, 379-390; XV, 311-323; XVII, 391-404

XVII, 207-220

XXV, 157-168

VII, 297-316

XII, 193-204; XVII, 295-312

XVIIIL, 257-269

XXII 135-148

XXIII, 319-334

XV, 325-339

XX, 71-82

I1, 205-212; VI, 279-288; X, 17-28; XI, 303-314, 408-415; XII,
313-320, 249-262; X1V, 387-404; X VIII, 407-423; XIX, 113-122,
383-402; XX, 33-47; XX, 359-369; XXII 275-288; XXIII, 319-334;
XXI1V, 249-258

XIX, 339-348

VI, 343-352

XIV, 39-51, 53-69

X, 63-71; XIX, 123-132

XIX, 293-301

X1V, 357-370; XVIII, 101-116

XXI, 45-58

I1, 213-218; 111, 67-76

VII, 297-316

IX, 67-80

VI, 279-288; XXIII, 127-142

XX, 203-16; XXII 107-122; XXIII, 163-182; XXV, 141-156, 197-
209 (literary); —intertextuality

VI, 303-312; X1, 64-73; XIV, 387-404; XV, 261-270; XV, 311-323;
XIX, 67-73; XX, 259-269 (and time); XX, 279-293 (empty); XXIII,
81-94; XXIV, 57-71 (dramatic), 307-319 (literary, qualitative); XXV,
183-196 (smooth); XX VI, 179-191 (and painting; philosophy of)
XIX, 303-312

XVIII, 393-405,—ghost; XX, 307-319

111, 97-114

XXVI, 79-90

IX, 17-29

— doubling

XXI, 27-44

XXIII, 163-182

I, 126-137; X1, 125-131; XII, 281-294; XVII, 351-363

stage directors table ronde (1991) IV, 15-28
stage directors’ round table (1996) VI, 399-406

staging

stasis
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VII, 91-104; VIII, 131-142; XI, 43-47; XXII 301-314;

XXVI, 269-282
XXI, 117-134



still life / nature morte
Stoics / stoicism
stones, sand, grit
story-telling

struggle for life

style

stylistique

suicide

subjectivity

subject-object
sublime
subtext
subversion
suffering

sufism

suicide
superego
surface

surface reading
surrealism

surveillance / auto-surveillance

suspension
Switzerland
symbol(ism)

symbolism, religious
synaesthesia

syntax

‘syntax of weakness

’

T
tapes (Krapp’s)
technologies

teletubbies
television

temporality

Temps Modernes, Les
tension, dynamique
terrain
territorialisation

testimony (post World War II)

Hyvernaud

text (integral)
textual androgyny
textual imagery
textuality

Text Encoding Initiative (TEI)

theatre / theatrical

XII, 21-34; X1V, 179-192

XI, 351-360; XVI, 67-89; XIX, 103-112 (disposition)

XII, 21-34; X1V, 105-116; XIX, 201-210

I, 255-268; VI, 211-222; VII, 177-194; VIII, 131-142; — narration
XIX, 201-210

VI, 87-98, X11, 11-20; XIV, 563-578; XX, 347-358; XXIII, 183-196
XX, 107-118

XX, 33-47
VII, 149-164; XV, 297-309, 311-323; XX, 295-306; XXI, 45-58;
XXVI, 211-223

XIII, 249-260; XV, 297-306; XXII 163-180

X1V, 405-420; X VIII, 117-129

XIII, 57-71

X1V, 453-468
X, pt. 3, passim; IX, 105-118, 199-206; XIV, 507-519; XVIII, 407-
423; XIX, 211-221; XX VI, 165-177

XIII, 43-54

XVII, 405-418

VI, 211-222; X1V, 25-38; XVII, 265-280

XIII, 57-71

XXVI, 299-311

X1V, 161-177; XVII, 35-51 ; XXIII, 261-275

XVII, 265-280; XXV, 183-196

XX, 335-345

XXII 315-328

I, 69-78; X1, 178-185; XII, 35-52; XIX, 143-154; XX, 259-269; XXI,
17-26

XX1V, 89-103

XI, 178-185

XVIII, 185-199; XXV, 45-57

XV, 241-256

XVIIL, 367-376

XI, 178-185, 186-193; X1V, 595-605; XVII, 435-447; XIX, 259-268
(optical), 281-291 (medical); XXII, 463-476 (stage)

XI, 210-218

VI, 313-329; XV, 201-210, 281-293; XIX, 259-268, 293-312; XX,
307-319; XX, 279-293; XXII, 463-476

X1V, 469-482; XIX, 51-66 ; XXIII, 81-94

XVI, 347-372

XIX, 383-391; XX, 359-369

XIX, 75-85

XX, 97-106

XVII, 15-34, 249-263; XIX, 351-360; XXV, 93-108; — Agamben,

XVI, 347-372

I, 138-142; 11, 189-196, 305-310

XX, 119-130

V, 23-40; VI 211-222; X, 137-148

XVIII, 313-322

I, 126-137; 11, 235-244, 245-254, 321-326; 111, 1-28; 1V, 149-160; VI,
pt. L, passim; 399-406; VIII, 175-188; XI, 159-166, 169- 177, 202-
209; XIII, pt. 2, passim; XV, 225-239, 261-270; XVII 121-129
(“theatereality”), 221-230 (Greek tragedy), 379-387 (monologue),
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theatricality
theology

theory
thermodynamics

thieves, two (Bible)

thinking, finite
third language
This Quarter
time

timelessness
titles

tombe

tone
topography
torture

trace / tracé
tradition

tragedy, tragic
trajectories
transcendence
transgression
transition
transitional space
translation

trauma

travesty
trembling
triangularity
trilingual
twentieth century
twin motif
turbulence
tyranny

U
uncertainty
unconscious
unending

Unheimliche (uncanny, the)
universality / universalism
University Wits (16" ¢.)

unpresentable (the)
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391-404, 501-17, 519-30; — see under NAMES: Bangladesh,
England (London), France (Paris), Germany, (Berlin), Iran, Ireland
(Dublin), Italy, Spain; XVIII, 297-311; XX 271-277 (impact of
Notebooks on); XX, 279-293 (phenomological); XXIII, 261-275
(avant-garde); XXIV, 23-71 (French classical) — comedy, drama,
tragedy

XVIII, 297-311; XIX, 441-449

V11, 349-360; XI, 341-350

X1V, pt. 2, passim

XXII 355-372

XXV, 269-278

XIX, 35-50

XXVI, 283-299

XVII, 35-51

VI, 303-312; X1V, 405-420; XIX, 67-73; XXIV, 57-71 (dramatic);
XXV, 45-57,197-209

VI, 211-222

X1, 221-227

XX, 107-118

XVIII, 297-311

I, 35-40, 41-49

IX, 255-278; X1I, 297-310; XIII, 183-197; XV, 201-210; XXV, 169-
182

1, 35-40, 41-49

XVIII, 31-46

XXIII, 277-291; XXIV, 41-87 — drama, theatre

XIX, 75-85

XVIII, 77-90

XX, 347-358

X1, 416-424; X111, 57-71; X1V, 131-144; X V1, 347-372; XVII, 35-51
— potential space

11, 147-156, 345-364; V, 155-174; VI, 387-175-188; X, 223-229; X1,
pt. 10, passim; XVII, 419-433 (into Persian); XVIII, 201-211 (into
German); XIX, 269-279 (self-translation); 11, 139-146, V11, 57-74;
VIII, 27-42, 43-57; X1, 446-453; XII, 163-176; X1V, 131-145; XV,
341-353; XVII, 109-120, 131-143, 145-157; XXII 123-134; XXIV,
353-365; XXVI, 107-120, 151-163

XXI,117-134

XII, 121-130; XIII, 169-182; XIX, 315-325

X1, 372-381

XVIII, 213-225

V, 155-174; X, 223-229

X1, 23-36, 38-41

— doubling

XXV, 225-238

XX, 23-32

X1V, 39-51

— Freud; VI, 211-222; X1V, 53-59

XXI, 135-150

XVII, 191-206, 265-280; — Freud, Hoffmann
II, 157-163; XIX, 361-370 (modernist)

XVI, 129-132, 203-235

319-334



unrepresentability
unsayable
unsaying
unseeing
unwording

urn

\%

vagrancy
vanitas / vanités
value

variants
verification
verticality

via negativa
Vichy regime
video

violence
virtuality

vision / visuality

visual arts
vitalism
vitality
vitagraph
voice(s)

void
vulnerability

w

walking

war

water

ways

Werther (Goethe)
whales

white / whiteness
will to power
window

witness
wombtomb

women
word repetition
words and music
World War II

“world stuft”
worsening

XIII, 15-27

XXIV, 57-71 — ineffable
X1V, 607-620

XIX, 187-197

X1, 341-350; XV, 211-223
XXV, 211-223

X1, 399-407; XVII, 177-90, 207-220
X1, 469-477
XX, 71-82
XVIIIL, 173-183 (From an Abandoned Work)
XVI, 373-391
XVIII, 367-376
IX, 43-54, 67-80; X1, 408-415; XV, 311-323; XXI, 17-26
XXVI, 137-150
IV, 161-164 ; XXIII, 81-94
X, pt. 1, passim, 113-124; X1, 351-360
XIX, 281-291
IV, passim, — TV-Plays; — Film; VI, 199-210; X, 125-135;
X1, 186-193, 361-371; X1V, 25-38, XV, 133-145; XVII, 67-82,
265-280; XIX, 67-73, 303-312; XX, 259-269; — ocularcentrism
— arts
XIX, 143-154; XXIV, 189-204
XXIII, 335-350
X1V, 341-356
VI, 279-288, 303-312; VII, 165-176; VIII, 91-105, 143-158, 175-
188; IX, 93-104, 145-157; XI, 454-460; XIV, 39-51, 54-59, 277-
292,579-593; XIX, 89-101; XX, 217-232; XXII 181-196; XXIV,
249-258, 321-333 (spectrality of); XXV, 239-252; XXVI 79-90,
151-163
X, 125-136; XI, 38-41, 64-73, 399-407; XIII, 57-74, 169-182; XIV,
75-86; — nothing
XIX, 157-171

XXVI, 11-24

XXV, 169-182 (on terror)

XX, 33-47; XX, 49-60

XVIII, 162-172; XX, 203-16

XVIIL, 101-116

XIX, 19-31

VI, 267-278; XIX, 19-31

XX, 23-32

X1V, 357-370

XIX, 351-360
VI, 211-222, 329-342; VII, 259-276; IX, 119-131, X, 63-69; XI,
193-204; X1V, 25-38; XXV, 211-223

XII, 55-70; XV, 57-69, 161-172

XVIII, 162-172

XIX, 269-279 (conflict between)

VII, 231-243; X111, 215-227; XVII, 15-34, 249-263; X VIII, 325-340;
XXIV, 261-274— testimony

XX, 203-16

XX1V, 73-87
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writing, calligraphic
writing process

Y
yohaku

Z

Zen
Z€ero
Zeus
zone
zoology
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XVII, 391-404; — écriture
XVIII, 313-322, 407-423; XX, 83-95

— Buddhism

— Buddhism
— nothing, void
XV, 187-199
VIII, 75-90
XXI, 225-236



