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FOREWORD 
This ongoing cumulative index of the contents of our journal is intended for research purposes. 
Beginning with volume 19, authors provide the indexing information for their essays in the Works, 
Names, and Topics categories. The index consists of five sections as follows:   
 
TABLE OF CONTENTS / TABLE DES MATIÈRES  
 
CONTRIBUTORS  
Some statistics pertaining to vols. 1-20: more than 300 contributors from around the globe contributed  
close to 500 articles to these issues between 1992 and 2008. About half of the volumes are selected 
symposium papers subsequently reworked into readable articles, originating in both large-size 
conferences held in The Hague 1992, Strasbourg 1996, Berlin 2000, Sidney 2004, and Tokyo 2006, 
and in smaller gatherings in Leiden (The Netherlands), London twice, Stirling (Scotland), Rennes 
(France), Galway (Ireland), St. Petersburg (Russia), Cerisy (France), and during the 2006 centenary 
celebrations, Reading (U.K.), Dublin, Aix-en-Provence, Lille, and Paris. The other half consists of (1) 
contributions – often commissioned – to a number of special issues that have attracted many new 
authors and readers, and (2) a growing number of surprising and valuable articles – often written by 
relatively young Beckettians – that have found their way into the journal’s Free Space section.       
 
WORKS  
Issue and page numbers follow the English titles of Beckett’s works. The reader is referred to the 
English equivalents of French titles as follows: La dernière bande → Krapp’s Last Tape. As appears 
from the entries, almost all of Beckett’s works are dealt with, ranging from a cursory view to more 
substantial discussion. In this respect, pride of place goes to Waiting for Godot, Molloy, and The 
Unnamable. Next in line are Endgame, Murphy, and Watt, followed at some distance by Krapp’s Last 
Tape, Dream of Fair to Middling Women, Malone Dies, How It Is, Company, and Ill Seen Ill Said. 
 
NAMES  
Unlike the previous three sections, both this and the next one are more susceptible to oversights and 
other shortcomings. Please send suggestions for improvement (typos, errors – however small – 
omissions, additions, etcetera) to Moorjani@umbc.edu. Among the names most frequently referred to 
are: Badiou, Bion, Blanchot, Dante, Deleuze, Derrida, Descartes, Freud, Joyce, Lacan, Proust, and 
Schopenhauer. 
 
TOPICS  
This section reflects the various trends in current Beckett criticism, with its emphasis on matters of 
aesthetics, the arts, bilingualism, body, decomposition, drama, film, genre, language, melancholy, 
memory, intertextuality, modernism, narration, performance, philosophy, psychoanalysis, repetition, 
(self)translation, vision, voice, etcetera.  
 
It should be noted that throughout the last three sections of the index all page references are to the full 
article (e.g. XII, 191-212), and not to specific pages within it. Major treatments of works, names and 
topics are referred to in bold. 
 
 
We would like to thank webmaster Dirk van Hulle for hosting this project on The Samuel Beckett 
Endpage.  
 
For online access to SBT/A articles beginning with vol. 11, go to 
http://rodopi.nl/senj.asp?SerieId=BECKETT. The articles in vols. 11-14 can be viewed free of charge; 
articles in more recent volumes can be downloaded on a pay-per-view basis. 
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Part 1: Catalogue of “Notes Diverse[s] Holo[graph]” 
                                                                                                                                     
Everett Frost and Jane Maxwell                                                                                                          15     
FOREWORD                             
Owing to the exceptional nature of the Catalogues section of vol. 16, we are reprinting the editors’ 
explanatory foreword below: 
The primary function of this annotated catalogue is to make a comprehensive index of the 
manuscripts, their provenance, and what they contain. In doing so, we have tried to keep in mind the 
different users consulting it and the different uses to which it might be put, and to be expansive rather 
than minimalist so as to be informative in meeting these diverse ends. For example, wherever possible, 
the entries are detailed enough that students and scholars who may not be able to get to Trinity will be 
able to follow the general sense and emphases of Beckett’s reading with the text from a library, even 
in the absence of being able to view the manuscripts themselves – or, alternatively, in advance of 
viewing them. Users consulting the catalogue in the Trinity College Library Manuscripts Department 
should readily be able to orient themselves and pinpoint the places in Beckett’s notes that might be of 
greatest immediate significance for their needs. Since manuscript viewing is at present exclusively on 
microfilm, where it is impossible to look backwards and forwards to compare pages or consult them 
out of order, the catalogue is also meant as a kind of ‘map’ with which to stay oriented. 
Though we have done our very best to avoid them, in an undertaking this complex it is inevitable that 
errors will creep in and some things will be found to be obscure when we laboured to be clear. Though 
we have made a considerable effort to identify as many sources as possible, it is hoped that other 
‘Becketteers’ will find the remaining ones. We should be grateful to be advised either of flaws in the 
catalogue, or additions to our research that will bring these remarkable manuscripts more clearly into 
focus. 
Arrangements to consult the Beckett materials in Trinity College Library Dublin must be made in 
advance by writing to the Keeper of Manuscripts at mscripts@tcd.ie.  
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181-196; XXII 449-462; XXIII, 95-110; XXIII, 335-350; 
XXIV, 205-217, 249-258, 321-333; XXV, 225-238, 267-278 

“Human Wishes”   XXI, 117-134; XXII 373-395 
 

I 
Ill Seen Ill Said  I, 10-25, 50-57, 58-68; VI, 223-232, 329-343; X, 71-83; IX,  
  239-254; X, 73-84; XI, 361-371, 372-381; XII, 21-34, 163- 

176; X1V, 75-86, 105-116; XVI, 299-317; XIX, 35-50, 67-73, 
157-171, 201-210, 303-312, 383-391; XX, 107-118; XX, 119-
130; XX, 335-345; XXI, 75-88; XXII 223-240; XXIII, 21-34; 
XXIII, 35-48; XXIII, 163-182; XXIII, 183-196; XXIV, 73-87, 
205-217, 219-30; XXVI, 165-177   

L’image”    → “The Image” 
“The Image”    XVIII, 185-199; XXIII, 35-48 
Imagination Dead Imagine   VI, 267-277; XVI, 183-199; XIX, 19-31; XXVI, 269-282   
Imagination morte imaginez  → Imagination Dead Imagine   
“An Imaginative Work!: The   XIV, 469-482, XXIV, 89-103 
Amaranthers. Jack B. Yeats”   
Impromptu d’Ohio   → Ohio Impromptu 
L’innommable    → The Unnamable 
“Interwar Notes”   XX, 389-399  
 
J 
“J. M. Mime” (ms.)   XVI, 183-199, 333-345; XIX, 393-402  
 
K 
“Kilcool” (ms.)    XVI, 183-199 
Krapp’s Last Tape    II, 87-94; 289-294; VI, 63-72; VII, 135- 148; VIII, 131-142, 

175-188; IX, 409-329; X, 213-222; XI, 159-166, 202-209, 
391-398, 408-415; XII, 131-146; XVII, 145-57, 191-206, 351- 
363, 435-447; XVIII, 15-29, 117-129, 201-211; XIX, 35-50, 
123-132, 157-171, 383-391; XX, 23-32; XX, 49-60; XX, 203-
16; XXI, 27-44; XXI, 59-74; XXI, 103-116; XXI, 117-134; 
XXI, 179-192; XXI, 225-236; XXIII, 399-411 

 
L 
Lessness II, 213-218; XVIII, 15-29; XIX, 173-181; XXII 373-395; 

XXII 449-462; XXIII, 95-110; XXIII, 335-350  
Letters from Beckett to ... XVI, 183-199, 347-371; XVII, 483-499 (Cousse); XVII, 67-

82 (Duthuit); XVII, 67-82 (MacGreevy); XXI, 27-44; XXVI, 
179-191 (Duthuit) 

“Lightning Calculation” (ms.)  XVIII, 61-76; XXI, 27-44 
“Long after Chamfort”    III, 1-12; VII, 277-296 



 

 66 

“Long Observation of the Ray” (ms.) XIX, 281-291 
The Lost Ones    VII, 361-374; IX, 55-66, 67-80, 145-157; X, 155-164; XI,  

228-236; XVII, 177-190, 249-263; XVIII, 297-311; XIX, 223-
233; XX, 165-174; XX, 295-306; XX, 189-201; XXI, 117-
134; XXII 275-288; XXV, 183-196 
 

M 
“Mahood”    XVI, 347-372 
Mal vu mal dit     → Ill Seen Ill Said 
“Malacoda”    XXII, 39-50  
Malone Dies                                           VII, 57-74; IX, 105-118; X, 189- 202; XII, 21-34; XIV, 117- 

129; XVI, 183-199, 283-297;  XVII, 15-34, 159-174; XVIII, 
47-60, 61-76, 117-129, 313-322, 325-340, 393-405; XIX, 
113-122, 133-141, 201-210, 303-312, 383-391, 431-439, 451-
461; XX, 143-154; XX, 217-232; XX, 335-345; XX, 359-369; 
XXI, 45-58;  XXI, 59-74; XXI, 151-164; XXI, 179-192; XXII 
135-148; XXII 181-196; XXII 315-328; XXII 355-372; XXII 
409-422; XXIV, 139-153, 189-204, 205-217, 249-258, 261-
274; XXV, 267-278; XXVI, 11-24, 25-39, 41-62, 63-77, 79-
90, 91-105, 121-135, 137-150;  XXVI, 299-311 

Malone meurt    → Malone Dies   
Mercier and Camier   VII, 231-244; XIII, 261-278; XIV, 193-201; XVI, 373-391; 

XVII, 109-120; XVIII, 257-269, 367-376, 377-392, XIX, 383-
391; XX, 63-69; XXII 209-222 ; XXIII, 35-48; XXIV, 41-55, 
139-153 

“Mime du rêveur A” (ms.)  XIX, 393-402; XXIV, 139-153 
Mirlitonnades                                          VII, 277-296; XVII, 131-143; XVIII, 47-60, 313-322; XX,89- 

102 
Molloy                                                     II, 157-163, 165-174; V, 9-20, 105-123; VI, 163-180; VII, 

177-194, 203-214; VIII, 75-90, 117-129; IX, 185-198; X,  
29-38; XII, 11-20, 71-80, 81-92; XIV, 25-38, XIV, 39-51,  
105-116; XV, 325-339; XVI, 299-317; XVII, 159-74, 191- 
206, 207-220, 449-463; XVIII, 31-46, 47-60, 77-90, 117-129, 
173-183, 257-269, 285-296, 325-340, 407-423; XIX, 35-50. 
89-101, 113-122, 133-141, 187-197, 201-210, 211-221, 315-
325, 361-370, 451-461; XX, 23-32; XX, 83-95; XX, 143-154; 
XX, 217-232; XX, 335-345; XXI, 59-74; XXI, 135-150; 
XXII, 17-38; XXII 181-196; XXII 355-372; XXIII, 81-94; 
XXIII, 261-275; XXIV, 41-55, 89-103, 139-53, 205-217, 261-
274, 307-319; XXV, 93-108, 109-122, 141-156; XXVI, 11-
24, 25-39, 41-62, 63-77, 79-90, 91-105, 107-120; XXVI, 299-
311 

Le monde et le pantalon  → “La peinture des van Velde ou le monde et le pantalon” 
“Mongrel Mime” (ms.) XIX, 393-402 
More Pricks than Kicks  VI, 199-210; IX, 295-308; XIII, 215-227; XIX, 143-154, 315-

325; XX, 133-142; XX, 143-154; XXI, 59-74; XXI, 75-8; 
XXI, 209-224; XXII, 39-50; XXII 51-66; XXII 275-288; 
XXIV, 41-55; XXV, 197-209; XXVI, 193-209 

Murphy                                                    I, 93-105; IV, 23-40; V, 23-40, 95-103, 125-141; VI, 165-180; 
VII, 361-374, VIII, 117-129; X, 29-38, 85-96, 105-112; XI,  
315-323; XII, 11-20, 215-234; XIV, 39-51, 237-250; XVI, 
119-181, 259-282; XVII, 265-280; XVIII, 15-29, 61-76, 101-
116, 145-159, 213-225, 271-283, 285-296, 325-340, 355-365; 
XIX, 143-154, 187-197, 211-221, 281-291, 303-312, 315-325, 
383-391; XX, 321-333; XX, 245-257; XX, 63-69; XX, 295-
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306; XX, 359-369; XXI, 59-74; XXI, 75-88; XXI, 135-150; 
XXI, 209-224; XXII 51-66; XXII 67-78; XXII 163-180; 
XXII 197-208; XXII 341-354; XXIII, 399-411; XXIV, 41-55, 
139-153, 277-289, 291-305, 307-319, 335-350; XXV, 75-89; 
XXVI, 79-90, 193-209 

 
N 
Nacht und Träume III, 57-66; IV, 65-82; VI, 313-328; XVIII, 91-100; XIX, 103-

112, 269-279, 281-291, 293-301 
“Neither”  II, 345-364; VIII, 131-142; IX, 110-131; XVIII, 161-172; 

 XXIV, 367-377 
Notes from the Works of Arnold 
Geullincx (TCD MS 10971/6)  XXIV, 171-186, 291-305 
Notes on English Literary History (ms.) XVIII, 61-76 
Not I     I, 106-113; II, 311-320; VI, 65-180; VII, 165-180; IX, 31-42,  

93-104; XI, 132- 139; 250; XV, 311-323, XVII, 379-387; 
XVIII, 201-211, 313-322; XIX, 51-66, 103-112, 157-171, 
173-181, 259-268, 293-301, 371-379, 403-412; XX, 49-60; 
XXI, 45-58; XXI, 103-116; XXI, 135-150; XXI, 179-192; 
XXII 275-288; XXIV, 139-153, 189-204, 291-305 

Nouvelles (“L’expulsé,” etc.)  → Stories 
Notebooks (Theatrical)   XX 271-277 
 
O 
Ohio Impromptu XI, 38-41; XIII, 169-184; XVII, 121-129, 379-387; XVIII, 

161-172, 201-211; XIX, 103-112, 133-141, 383-391; XX, 49-
60; XXI, 103-116; XXII 223-240; XXII 301-314; XXIV, 73-
87 

Oh les beaux jours   → Happy Days  
“Old Earth”    XXI, 59-74 
“One Evening”    I, 138-142 
“Ooftish”     XXIII, 399-411 
 
P 
“La peinture des van Velde ou  
le monde et le pantalon” II, 111-124; V, 125-41; XVII, 67-82; XVIII, 145-159; XIX, 

187-197; XXII 241-251 ; XXIII, 245-259; XXIV, 189-204 
Paroles et musique   → Words and Music 
Pas     → Footfal1s  
Pas moi    → Not I 
“Peintres de l’empêchement”  XVII, 67-82, XIX, 103-112; XXIII, 245-259 
“Philosophy” Notes (ms.)  XVIII, 185-199 
A Piece of Monologue   II, 133-138, 305-310; XVIII, 201-211; XIX, 133-141, 451- 

461; XXI, 103-116 
Ping II, 165-174; VI, 267-278; XVIII, 131-42, 313-322; XIX, 19-

31, 103-112, 223-233, 383-391; XXI, 135-150; XXII 435-
447; XXV, 15-29  

Play                                                         II, 255-268; VI, 45-54, 87-98, 267-278; XI, 132-139, 186- 
193, 194-201, 202-209, 237-244; XV, 225-239; XVIII, 213-
225, XIX, 103-112; XX, 259-269; XXI, 135-150; XXIII, 95-
110; XXIII, 277-291; XXIV, 353-365; 211-223; XXVI, 283-
299 

“Pochade radiophonique”  → “Rough for Radio II” 
Poèmes     XX,89-102 
“Pour finir encore” (Foirade)  → “For to End Yet Again” (Fizzle); XVIII, 161-172 
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Premier amour              → First Love 
Proust VI, 365-386, X, 73-84; XII, 35-52; XVIII, 61-76, 213-225, 

271-283, 285-296; XIX, 51-66, 123-132, 143-154, 211-221, 
339-348; XXI, 45-58; XXI, 59-74; XXI, 135-150; XXI, 225-
236; ; XXII 93-106; XXIII, 163-182; XXIII, 335-350; XXIV, 

 23-39, 89-103; XXV, 75-89; XXVI, 165-177, 179-191  
“Proust in Pieces”    XIV, 469-482 
 
Q 
Quad                                                       IV, 109-122; V, 85-94; VI, 125-134; XI, 210-218; XIV, 87- 

103; XVII, 53-66; XIX, 103-112, 173-181, 293-301; XX, 
279-293; XX, 295-306; XX, 97-106; XXI, 103-116; XXIII, 
35-48 ; XXIII, 81-94; XXIII, 163-182 

Quadrat 1 + 2                                         II, 335-344; XX, 279-293 
…que nuages…    → …but the clouds… 
Quoi où    → What Where 
 
R 
“Recent Irish Poetry”   XVIII, 61-76; XX, 33-47 
Review of Poems 
by Rainer Maria Rilke   XVIII, 101-116 
Review of MacGreevy essay 
on Jack B. Yeats   XIX, 187-197 
Rockaby II, 147-156; X, 105-112; XIX, 103-112, 133-141; XX, 259-

269; XXI, 103-116; XXII 93-106; XXII 223-240; XXIII, 35-
48; XXIV, 291-305 

“Rough for Radio I”   II, 103-110 
“Rough for Radio II” VI, 45-54; IX, 255-278; XIV, 25-38; XVI, 19-181-182-199, 

XVI, 373-391; XXV, 109-122 
“Rough for Theatre II”   XVI, 183-199; XX, 155-164; XXIV, 239-247 
“Roundelay”    XI, 291-298 
“Rue de Vaugirard”   XX, 295-306; XXI, 59-74 
 
S 
“Saint-Lô”    XXIV, 239-247 
“Sanies”    V, 57-71 
Sans     → Lessness 
“Sedendo et Quiescendo”  XII, 21-34 
“Serena III”    XIX, 201-210 
[shorter plays]    XX 271-277 
Solo     → A Piece of Monologue  
“something there”                               VIII, 205 
Soubresauts     → Stirrings Still 
“Spring Song”    XX, 33-47 
“Still”     VI, 343-352; XXI, 59-74 
Stirrings Still    I, 136-142; IX, 55-66; X, 189-202, 213-222;  XIV, 483-494; 

XVII, 405-418; XVIII, 15-29, 161-172, 313-322; XIX, 113-
122, 211-221; XX, 335-345; XXI, 179-192; XXIII, 183-196; 
XXIV, 219-230 

Stories (“The Expelled,” etc.) XIX, 383-391; XX, 97-106; XXIII, 183-196, XXIII, 21-
34 ;  XXIII, 261-275 

“Suite”                                                     XVI, 347-372; XXIII, 261-275 
 
T 
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Têtes mortes    XXIII, 163-182 
Texts for Nothing   V, 57-72; VI, 211-222; VIII, 165-176; IX, 55-66; X, 97-104;  

XIV, 39-51; XV, 297-309; XVI, 183-199; XVIII, 15-29, 131-
142, 407-423; XIX, 187-197, 293-301, 383-391, 339-348; 
XX, 359-369; XXI, 75-88; XXI, 135-150; XXII 275-288; 
XXII 289-300; XXIII, 183-196, XXIII, 21-34, XXV, 15-29, 
31-43 

Textes pour rien   → Texts for Nothing 
That Time IX, 119-131, 309-329; XI, 399-407; XVIII, 161-172; XIX, 51-

66, 89-101, 103-112, 173-181; XX, 259-269; XX, 359-369; 
XXI, 59-74; XXI, 103-116; XXIV, 353-365 

Three Dialogues                                     XII, 93- 104, 235-246; XIII, pt. 1, passim; XIV, 453-468  
XVII, 67-82; XVIII, 31-46, 341-354; XXI, 45-58; XXII 329-
340; XXV, 93-108; XXVI, 121-135  

 
“To My Daughter”   XII, 55-70 
Tous ceux qui tombent   → All That Fall 
The Trilogy                                             II, 197-204; III, 29-46; V, 23-40; VI, 181-191, 267-278; VII,  

297-310; VIII, 91-105, 131-142; IX, 55-66, 67-80, 185-198;  
X, 113-124; XII, 71-80, 215-234; XIV, 39-51, 371-385, 421- 
435; XV, 211-223, 297-309;  XVII, 159-174; XXII 341-354; 
XXII 449-462 

Trio du Fantôme    → Ghost Trio  
Trois dialogues    → Three Dialogues 
TV-plays                                                 II, 335-344; III, 57-66; IV, passim; V, 23-40; VI, 313-328,  

353-354; XI, 202-209; XV, 201-210, 281-203 
 
U 
The Unnamable                                       II, 205-212; VI, 233-242, 329-342; VII, 145-176; VIII, 91- 

105, 107-115; IX, 93-104, 173- 183; X, 17-28; XI, 84-91,  
205-212; XIV, 39-51, 293-305, 387-404; XV, 297-309, 341- 
353; XVII, 145-57, 159-174, 281-293, 365-377, 391-404,  
435-47, 467-481; XVIII, 47-60, 117-129, 257-26, 285-296, 
341-354, 367-376, 393-405, 407-423; XIX, 51-66, 89-101, 
113-122, 133-141, 157-171, 187-197, 201-210, 339-348, 383-
391, 451-461; XX, 217-232; XX, 335-345; XX, 347-358; XX, 
359-369; XXI, 45-58; XXI, 75-88; XXI, 135-150; XXII 181-
196; XXII 329-340; XXIII, 369-382; XXIII, 353-362; 
XXIV, 123-136, 307-319, 335-350; XXV, 141-156, 239-252; 
XXVI, 11-24, 25-39, 41-62, 63-77, 79-90, 151-163, 165-177, 
179-191; 193-209; 211-223; XXVI, 299-311 
 

V 
Va-et-vient    XXVI, 283-299 
“The Voice” (ms.)   XVIII, 161-172 
“The Vulture”    XVIII, 131-42; XXV, 31-43 
 
W 
Waiting for Godot                                   1, 114-125, 143-157; II, 49-58, 59-66, 77-86, 275-280, 281- 

288; III, 47-56; IV, 123-138; V, 43-50, 155-174; VI, 55-62,  
99-110, 255-266; VII, 47-56, 297-316; IX, 309-329; XI, 57- 
63, 64-73, 132-139, 194-201, 382-388, 408-415; XII, 107- 
119, 249-262; XIV, 179-192, 277-292, 307-321, 437-449,  
521-531, 547-562; XV, 187-199, 261-270; XVI, 183-199;  
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XVII, 83-96, 221-230, 315-330, 419-333 (in Iran); XVIII, 15-
29, 47-60, 145-159, 201-211, 271-283, 325-340, 367-376, 
393-405; XIX, 113-122, 157-171, 187-197, 361-370, 383-391, 
419-429; XX, 165-174; XX, 245-257; XX, 23-32; XX, 49-60; 
XX, 143-154; XX, 155-164; XX, 217-232; XX, 259-269; XX, 
335-345; XXI, 45-58; XXI,103-106; XXI, 117-134; XXI, 
135-150; XXI, 179-192; XXII 93-106; XXII 289-300; XXII 
449-462; XXIII, 127-142 ; XXIII, 197-214; XXIII, 277-291;  
XXIII, 319-334; XXIV, 41-55, 239-247, 261-274; XXV, 141-
156, 197-209, 267-278 

Was Wo                                                   → What Where                            
Watt                                                        II, 175-188 (Addenda); V, 125-141; VI, 73-86, 149-164; VII,  

297-316, 317-330; X, 111-124; XI, 315-323, 425-436; XII,  
205-212, 215-234; XIII, 231-248; XIV, 25-38, 483-494, 495- 
506, 507-519; XV, 355-362; XVI, 299-317, 373-391; XVIII, 
77-90, 285-296. 313-322; XIX, 51-66, 75-85, 89-101, 173-
181, 201-210, 211-221, 327-337, 383-391; XX, 321-333; XX, 
389-399; XX, 23-32; XX, 63-69; XX, 203-16; XX, 347-358; 
XX, 359-369; XXI, 27-44; XXI, 59-74; XXI, 75-88; XXI, 193-
208; XXII 67-78; XXII 181-196; XXII 197-208; XXII 355-
372; XXII 373-395; XXII 449-462; XXIII, 215-229; XXIV, 
41=55, 189-204, 249-258, 307-319; XXV, 45-57 

“The Way” (ts.)    XVIII, 161-172; XX, 203-16 
“A Wet Night”    XVIII, 77-90 
“What Is the Word”   I, 80-92, 93-105; II, 31-40; VIII, 59-73; IX,55-66; X, 39-52; 

XV, 241-256; XVII, 131-143, 405-418; XVIII, 313-322; 
XIX, 35-50; XX, 335-345; XXI, 193-208; XXII 449-462 

What Where                                             IX, 93-104, 255-278; XI, 351-360; XIII, 185- 200; XV, 187- 
 199, 201-210; XIX, 35-50, 281-191, 293-301, 303-312; XX, 
 165-174; XX, 279-293 
Whoroscope  I, 93-105; XII, 11-20; XIV, 341-356; XIX, 281-291; XXI,  
 225-236 
“Whoroscope” Notebook (ms.)  XVI, 237-257; XVIII, 145-159; XIX, 281-291; XXI, 75-88; 

XXII 163-180; XXII 355-372 
Words and Music               XI, 279-290; XVI, 183-199; XVIII, 15-29; XIX, 269-279;  

XXI, 59-74 
Worstward Ho                                         I, 10-25, 50-57, 86-92; VI, 233-242, 243-252; VII, 81-90; X,  

73-84, 189-202; XIV, 147-160, 323-339; XVII, 405-418; 
XVIII, 161-172; XIX, 281-291, 383-391; XX, 321-333; XX, 
119-130; XXI, 135-150; XXI, 179-192; XXII 449-462; XXIII, 
183-196; XXIII, 335-350; XXIV, 73-87, 219-230, 249-258, 
277-289; XXV, 45-57; XXVI, 165-177 
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                                                    NAMES 
A 
Abe, Kobo   XIV, 161-177 
Abraham, Karl   X, 29-38 
Abraham, Nicolas                      XIV, 53-59 
Abraham, Nicolas & 
 Maria Torok  XVIII, 367-376 
Adler, Alfred                              XVI, 163-166 
Adorno, Theodor W.                  III, 77-84; IX, 255-278; XIV, 251-259, 261-275, 277-292, XV, 241- 

256; XVIII, 325-340; XIX, 211-221; XXI, 135-150+ XXII 255-274; 
XXIII, 307-317; XXIV, 105-120; XXV, 109-22; XXVI, 63-77 

AE (George Russell)  XIX, 75-85 
Aeschylus   XV, 187-198 
Agamben, Giorgio  XVII, 249-63; XVIII, 341-354; XIX, 351-360 
Akenside, Mark  XVIII, 117-129 
Alberganti, Alain  XXIII, 35-48 
Albright, Daniel  XV, 225-239 
Alekhin, Alexandre  XIV, 193-201 
Alexander, Archibald  XX, 321-333 
Anaximander   XX, 203-16 
Anaxagoras                                 XVI, 67-89 
Andersen, Hans Christian XXI, 75-88 
Antelme, Robert                         XV, 207-309 
Antonello da Messina                XVII, 67-82 
Anzieu, Didier                           V, passim; VIII, 117-129; X, 63-72; XIV, 53-59, 218-235; XVI, 373- 

391; XVII, 265-280; XIX, 123-132; XX, 375-388 
Apollinaire, Guillaume  V, 43-55; VIII, 43-57, 75-90 
Aquinas, Thomas   XXI, 45-58 
Ariès, Philippe   XXIV, 205-217 
Ariosto, Ludovico  XVI, 29-37; XXVI, 91-105 
Aristophanes   XI, 132-139 
Aristotle II, 13-20; VIII, 131-142; XVI, 67-89; XVIII, 185-199, 227-240; XIX, 

211-221, 315-325, 403-412; XXII 181-196; XXIII, 319-334; XXIV, 
249-258 

Arnaud, Anton   XVIII, 185-199 
Arnheim, Rudolf  VI, 199-210; XI, 324-330; XVII, 331-350; XIX, 187-197 
Artaud, Antonin  XV, 187-198; XXV, 183-196 
Aspen magazine  XXII 289-300 
Aspers, Paul   XV, 325-339 
Attwell, David XXIII, 183-196 
Augé, Marc XXIV, 261-274 
Augustine, Saint IX, 185-198; XII, 11-20, 131-144, XVI, 91-93; XIX, 223-233; XX, 

23-32; XXI, 135-150; XXI, 179-192; XXIV, 249-258 
Auster, Paul   XIX, 123-132, 431-439 
Austin, J.L.   XV, 211-223 
Avercamp, Hendrick  XXI, 27-44 
 
B 
Bacon, Francis   II, 95-102; X, 63-70; XIV, 179-192; XXII 275-288 ; XXIII, 163-182 
Bachelard, G.   XX, 165-174; XX, 23-32 
Badiou, Alain                             V, 55-7I; VIII, 59-73; XIII, 43-54; XIV, 219-235; XVII, 15-34, 177- 

190, 391-404; XVIII, 325-340, 393-405; XIX, 35-50, 351-360; XXIII, 
21-34  

Bair, Deirdre                              XV, 271-280 
Bakhtin, Mikhail  VII, 391-406; XI, 245-252; XIV, 371-385; XIX, 339-348  
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Baldwin, Hélène XV, 311-323 
Balzac, Honoré de  III, 47-65; XIV, 25-38; XXVI, 211-223 
Ballmer, Karl   XX, 133-142 
Bangladesh   II, 59-66 
Barker, Howard  XI, 38-41 
Barrault, Jean-Louis  XIX, 383-391, 393-402 
Barrett, Richard  VIII, 143-158 
Barthes, Roland  X, 137-148; XIX, 51-66, 303-312, 383-39; XXII 289-300 
Bataille, George  XIII, 105-118; XIX, 113-122; XXII 107-122; XXV, 93-108 
Baudelaire, Charles  XXI, 225-236 
BBC    XV, 281-293; 109-122  
Beaufret, Jean   XXII 409-422 
Beaumont, Francis & 

John Fletcher  XVI, 203-235 
Beauvoir, Simone de  XVI, 347-372 
Beckett Estate   VII, 91-104; XI, 30-36 
Beckett, John   XXVI, 41-62 
Beethoven                                  VIII, 159-174; XI, 267-278; XII, 313-320; XIX, 269-279 
Begam, Richard  VII, 215-230; XIV, 405-420; XX, 375-388 
Béjart, Mauruice  XXIII, 35-48; XXIII, 49-62 
Benjamin, Walter  XI, 186-193; XV, 341-353; XXVI, 63-77 
Bentham, Jeremy  XXV, 183-196 
Benveniste, Emile  VI, 193-198; VII, 149-164; XIX, 133-141; XXV, 267-278 
Ben-Zvi, Linda   XX, 375-388 
Bérard, Victor   XVIII, 227-240 
Bergounioux, Pierre  XXIII, 81-94 
Bergson, Henri   XII, 93-104; XIII, 105-118; XIX, 103-112, 143-154; XXI, 59-74;  

XXI, 165-178; XXIV, 307-319; XXV, 75-89; XXVI, 179-191 
Berkeley, George VII, 331-348; X, 155-164; XIV, 533-546; 265-280; XVII, 265-280; 

XVIII, 241-255; XXV, 183-196 
Berlin    IX, 309-323; XI, 57-63, 64-73 
Bernard, Michel  VII, 215-230; XX, 165-174 
Bernard, Thomas  II, 87-94; VI, 73-86; XVII, 501-517 
Best, Stephen   XXVI, 299-311 
Bible, King James  XXIV, 353-365 
Bion, Wilfred R.                        V, passim; VI, 165-180; VII, 419-437; XIV, 25-38; XVI, 373-391;  

XVII, 265-280, 449-463, 467-481; XIX, 35-50; XX, 23-32 
Blake, William   XXI, 45-58 
Blanchet, Barbara  XXIII, 35-48 
Blanchot, Maurice                     V, passim; VII, 361-374; XI, 341-350; XIII, 29-41; XIV, 293-305;  

XV, 297-309; XVII, 159-174, 579-593; XVIII, 117-129, 341-354, 
393-405; XIX, 89-101, 113-122, 133-141; XXII 301-314; XXV, 93-
108 

Blin, Roger VII, 47-56; XI, 151-158; XVII, 315-330; XIX, 393-402; XXIV, 335-
350 

Bloom, Harold   XII, 81-90 
Böll, Heinrich   XIX, 157-171 (The Clown) 
Bohr, Niels   XX, 245-257 
Boltanski, Luc   XXVI, 137-150 
Borges, Jorge Luis  XIV, 131-145; XV, 187-199; XVIII, 31-46; XXII 301-314; XXIV, 

41-55 
Bosch, Hieronymus         XV, 187-199 
Bourdieu, Pierre  XXV, 123-138 
Bouts, Dirk   XV, 187-199 
Bowles, Patrick   XXVI, 107-120 



 

 73 

Bray, Barbara   XVIII, 325-340; XXV, 109-122 
Brecht, Bertolt   II, 49-58; VI, 99-110; VII, 245-258; XVIII, 241-255 
Bréhier, Emile   XI, 351-360 
Breton, André   XIV, 161-177; XVII, 35-51; XXIII, 261-275 
Broca, Paul   XXII 449-462 
Brodsky, Michael  VII, 75-80 
Brook, Peter   XX, 49-60; XX, 279-293 
Brouillard, Matthieu  XXIII, 143-162 
Brotonne, Fréderic Pascal de XVIII, 145-159 
Brouwer, Adriaen  XXI, 27-44 
Browne, Thomas  XXV, 211-223 
Browning, Robert  XII, 147-162; XX, 307-319 
Brueghel, Pieter  XXI, 75-88 
Brun, J.    XX, 165-174 
Bruno, Giordano  XI, 92-102; XIX, 143-154 
Buddha    VI, 31-44; IX, 119-131 
Buning, Marius   XXI, 17-26; XXI, 45-58; XXI, 59-74 
Bunyan, John   XXII 209-222; XXIV, 89-103 
Buñuel, Luis   XIX, 173-181; XXI, 103-116 
Bürger, Peter                               XV, 201-210 
Burke, Edmund   XVIII, 15-29 
Burnet, John   XVI, 67-89; XX, 321-333; XX, 203-16 
Burrows, Rachel Dobbins XXVI, 211-223 
Burton, Robert                            VII, 13-24; VIII, 117-129; XII, 55-70 
Byron, Lord   XVIII, 15-29  
 
C 
Cage, John   XII, 249-262 
Cahiers du cinema  XXI, 237-52 
Calvino, Italo   XXI, 75-88 
Camus, Albert   VI, 343-352; 407-423 
Caravaggio,  
Michelangelo Merisi du  XXIV, 219-230 
Carducci, Giosuè  XVI, 57-60 
Carducci,  Giosuè &   XVI, 61-62 
Carlyle, Thomas XII, 121-130 
Carroll, Lewis   XXII 275-288 
Casey, Edward   XXII 301-314 
Casement, P   XX, 63-69 
Cavalcante   XXV, 197-209 
Cayrol, Jean   XXVI, 137-150 
Céline, Louis-Ferdinand VIII, 75-90; XI, 446-453  
Certeau, Michel de  XVII, 295-312, 467-81 
Cervantes, Miguel de  XVIII, 145-159 
Cézanne, Paul   XVIII, 61-76, 77-90; XXI, 27-44; XXV, 31-43 
Chabert, Pierre                           XI, 42-47; XVII, 483-499 
Chaikin, Joseph   XV, 241-256 
Chamfort, Sébastien R.N. VII, 277-296 
Char, René   VIII, 43-57 
Chekhov, Anton  XXI, 103-116 
Chion, Michael   VIII, 91-105; XXII, 463-476 
Cioran, Emil   XVII, 177-190 
Cixous, Hélène   IV, 109-122 
Clarapède, E   II, 41-48 
Clark, David Rayner  I, 158-170 



 

 74 

Clément, Bruno   XX, 165-174; XX, 375-388; XXIII, 183-196 
Clerx, Tony (Jacoba van Velde) XVI, 347-372  
Coetzee, J. M. XVI, 319-332; XIX, 89-101, 211-221, 361-370; XXIII, 95-110, 183-

196 
Cohn, Ruby   XX 271-277 
Coleridge, Samuel  XVIII, 31-46, 47-60, 131-142; XXI, 17-26 
Collin, Matthäus von  XVIII, 91-100 
Collot, Michel   XX, 143-154 
Copeau, Jacques  XIX, 393-402 
Cormann, Enzo   XVII, 519-530 
Cousse, Raymond  XVII, 483-499 
Crevel, René   XVII, 35-91 
Critchley, Simon  XXV, 157-168 
Critique   XXV, 93-108 
Cronin, Anthony  VIII, 207-219; XV, 271-280 
Cunard, Nancy   XVII, 35-51 
Cusa, Nicholas of  XXIV, 189-204 
Cuyp, Aelbert   XXI, 27-44 
Czechoslovakia   III, 1-28 
 
D 
D’Aulnoy, Countess Marie XXI, 75-88 
Dällenbach, Lucien                    XIV, 117-129 
Damasio, Antonio   XXVI, 25-39, 193-209 
Dante, Alighieri  VII, 349-360 (Inferno, vii-viii), 407-418; VIII, 75-90; IX, 159-172,  

185-198; XI, 461-468; XII, 21-44; XIII, 153-165 (Inferno, xxiv), 201- 
212; XVI, 39-55, 63-65, 237-257 (Comedy, 1, 5, 17); XVII, 53-66; 
XVIII, 227-240, 285-296, 355-365; XIX, 173-181, 327-337, 351-360; 
XX, 63-69; XX, 189-201; XXI, 225-236; XXII 275-288; XXIII, 163-
182; XXV, 197-209; XXVI, 151-163 

de Certeau, Michel  XIX, 75-85 
Delcuvellerie, Jacques  XXIII, 95-110 
Deleuze, Gilles   V, 85-93, 95-103; VII, 361-374; XI, 178-185, 351-360; X1V, 179- 

192; 219-235, 323-339, 437-449; XV, 133-145; XVII, 53-66; 67-82,  
281-293, 331-350, 405-418, 467-481; XVIII, 393-405; XIX, 51-66, 
89-101, 103-112, 157-171, 303-312, 383-391; XXII 435-447; XXIII, 
81-94, 307-317; XXIV, 307-319; XXV, 45-57, 225-238 

Deleuze, Gilles & 
 Felix Guatarri  XVIII, 257-269; XX, 279-293; XX, 97-106; XXII 275-288 
Democritus                                 XVI, 67-89, XVIII, 77-90; XX, 321-333 
Dennett, Daniel C.  XXIV, 277-289; XXVI, 25-39, 193-209 
Derrida, Jacques                         I, 35-40; V, 57-71; V, 23-40, 57-71; VI, 165-180, 181-191, 211-222;  

IX, 43-54, 67-80; XI, 341-350, 372-381; XIV, 237-250, 387-404; XV,  
133-145, 325-339; XVII, 145-157, 435-447; XVIII, 31-46, 393-405; 
XIX, 89-101, 211-221, 451-461; XX, 307-319; XXI, 17-26; XXI, 59-
74; XXII 329-340; XXII 449-462; XXV, 211-223, 267-278 

Descartes, René IV, 65-82; V, 23-40; IX, 295-308; XIV, 341-356; XVII, 281-293; 
XVIII, 89-101, 185-199, 227-240, 324-340; XIX, 103-112, 201-210, 
211-221; XX, 321-333; XX, 295-306; XXI, 225-236; XXIV, 139-153, 

 155-169, 277-289; XXVI, 25-39 
Deschevaux-Dumesnil, Suzanne XVIII, 325-340 
Diderot, Denis   XIX, 223-233 
Diogenes of Sinope  XVI, 67-89 
Dostoevsky, Fedor  IV, 53-64; XVII, 83-96; XXI, 209-224 
Douglas, Stan   XXIII, 63-80 



 

 75 

Dowd, Garin   XX, 389-399 
Dowden, Hester  XXVI, 79-90 
Doyle Conan   XVI, 299-317 
Du Bouchet, André   XIII, 57-71 
Dublin    XV1, passim; XXII 51-66 
Duchamp, Michel  VI, 111-124; XIX, 143-154 
Dupuy, Dominique  XXIII, 49-62 
Dupuy, Françoise  XXIII, 49-62 
Duras, Marguerite  XIX, 293-301 
Dürer, Albrecht   VI, 111-124; XI, 103-113, 469-477 
Dürrenmatt, Friedrich  XXII 315-328 
Duthuit, Georges  XIII, pt. 1, passim; XIV, 453-468; XVII, 67-82; XXVI, 179-191 
 
E 
Eckhart, Meister  IX, 31-42, 55-66; XV, 311-323  
Edelmann, Lee   XXII 79-92 
Éditions de Minuit  XXV, 93-108, 123-138 
Egoyan, Atom   XXII, 463-476 
Eisenstein, Serge  XI, 315-323, 324-330; XVII, 265-280, 331-350; XIX, 315-325 
Eliade, Mircea   XIV, 105-116    
Eliot, T.S.   VI, 111-124; XVIII, 31-46, 313-322; XIX, 361-370; XXI, 59-74 
Elsheimer, Adam  XXI, 27-44; XXIV, 219-230 
Éluard, Paul   XVII, 35-51; XX, 133-142 
Empedocles   XVI, 67-89; XX, 203-16 
Empson, William  XV, 325-339 
Escher, M. C.   XVII, 467-481 
Etsy, Jay   XXVI, 63-77 
Europe    XV1, 95-103 
Euripides   XX, 335-345 
Everett, Hugh   XX, 245-257 
Exodus    XX, 359-369 
 
F 
Falguieras, Laurent  XXIII, 35-48 
Falla, Manuel de  XVIII, 145-159 
Fanon, Frantz   XVII, 265-280 
Farinata   XXV, 197-209 
Félibrige        XVI, 133-136  
Feldman, Matthew  XX, 375-388; XXII 255-274 
Feldman, Morton  VIII, 143-158; XI, 279-290 
Fielding, Henry   XVIII, 145-159 
Flieger, Jerry, Aline  XIII; 105-118 
Fodor, Jerry   VIII, 131-142 
Foucault, Michel IX, 255-278; XI, 202-209; XIV, 323-339; 467-481; XX, 375-388; 

XX, 23-32; XX, 295-306; XXII 289-300; XXII 301-314 
Fournier, Edith   XIX, 269-279 
Frazer, J. G.   XXV, 141-156 
Fried, Michael   XXIII, 63-80 
France                                        VII, 259-276; X, 223-229; XI, 42-47, XVIII, 341-354; XIX, 361-370 
Frasca, Gabriele  XXIII, 162-182 
Freud, Sigmund                          I, 10-25; V, 43-55; VI, 63-72, 211-222; VII, 231-244, 259-276, 297- 

316, 419-437;VIII, 175-188; X, 29-38; XI, 186-193; XII, 11-20; 57- 
71; XIII, 75-88; XIV, 25-38, 53-59, 405-420; XVI, 157-166; XVII,  



 

 76 

196-206, 265-80; XVIII, 213-225, 257-269; XIX, 89-101; XX, 23-32; 
XX, 119-130; XX, 335-345; XXI, 75-88; XXI, 179-192; XXII 123-
134; XXII 449-462 

Friedrich, Caspar David  XVIII, 61-76  
Friel, Brian   XXI, 151-164 
Frisch, Max   XXII 315-328 
 
G 
Gabily, Didier-Georges  XVII, 519-530 
Gadamer, Hans-Georg  VI, 149-164; XIX, 35-50 
Gadda, C.E.   XXII, 341-354 
Galilee, Clove   XXVI, 269-282 
Gao Xingjian   XXIII, 127-142 
Gardiner, Howard  VIII, 131-142 
Gautier, Théophile  XVIII, 61-76 
German(y)                                  → Berlin; II, 49-58; IX, 309-329); V, 155-174; X, 213-222; XI, pt. 2,  

passim; XV1, 95-103; XVIII, 201-211 
Geulincx, Arnold IX, 81-92; X, 155-164; XIV, 341-356; XVI, 141-155; XVII, 281-293; 

XVIII, 185-199, 271-283; XX, 321-333; XXII 197-208; XXIV, 171-
186, 277-289, 291-305 

Genesis XX, 217-232; XX, 359-369 
Germany XXII 51-66 
Gervais, Bertrand  XXIII, 95-110 
Giacometti, Alberto                   VI, 199-209; X, 125-135; XI, 303-314 
Gide, André   XXI, 209-224; XXIV, 41-55 
Gill, Bartolomew  XXII 67-78 
Giorgione   XXIII, 163-182 
Girard, René                              XVII, 221-230; XVIII, 213-225 
Girodias, Maurice  XXII 107-122 
Glass, Philipp XXIII, 81-94 
Goethe, Johann Wolfgang XV, 187-198; XVI, 113-123, 237-257, 283-297; XVIII, 15-29, 61-76, 

101-116; XX, 33-47; XX, 133-142 
Goetz, Benoît   XIX, 75-85 
Gogarty, Oliver St John  XVIII, 325-340 
Gogol, Nikolai   X, 63-72 
Goncharov, Ivan  XVII, 83-96 (Oblomov) 
Gontarski, Stan   XX, 375-388; XX, 63-69; XX 271-277 
Gordon, Graig   IV, 139-148 
Gorgias    XVI, 67-89; XX, 321-333 
Goya, Francisco  XIX, 113-122 
Goyen, Jan van   XXI, 27-44 
Gredt, P. R.    XVI, 141-155 
Greene, Robert   XXI, 179-192 
Greenberg, Clement  XII, 43-54; XIII, 29-41; XXIII, 63-80 
Grillparzer, Franz  XVI, 113-123, 237-257 
Grimm brothers   XXI, 75-88 
Grock (Swiss clown)  XIX, 157-171 
Grossman, Evelyne  XXIII, 111-126 
 
H 
Hambling, Maggi  XIV, 179-192 
Hamon, Philippe  XXIV, 367-377 
Hardy, Thomas   XIX, 315-325 
Harmon, M.   XX 271-277 
Harms, Daniil   XVII, 83-96 



 

 77 

Hartinian, Linda  XXVI, 269-282 
Hartley, John                              XV, 281-293 
Harvey, Lawrence  VIII, 15-25 
Havel, Václav   III, 1-28 
Hawking, Stephen   XXV, 157-168 
Hayden, Henri   XVIII, 325-340 
Hazlitt, William  XVIII, 47-60, 131-142 
Hegel, G. W. F.   XVIII, 117-129; XIX, 113-122, 211-221 
Heidegger, Martin  IX, 55-66; XII, 93-104; XIII, 185-197; XIV, 323-339; XIX, 35-50, 

75-85, 89-101, 211-221, 451-461; XXII 409-422 
Heisenberg, Werner XX, 245-257 
Heraclitus                                   XVI, 67-89; XIX, 143-154; XX, 23-32; XX, 203-16; XX,89-102 
Hesiod    XVIII, 271-283; XXV, 225-238 
Higgins, Aidan   XVIII, 313-322 
Hirsch, E. D.   XIX, 315-325; XX, 375-388; XX, 389-399 
Hobbema, Meindert  XXI, 27-44 
Hoffmann, E. T. A.                    XVII, 191-206 
Hölderlin, Friedrich  XVIII, 31-46, 61-76; XX, 33-47 
Homer                                        III, 29-46; XII, 71-80; XVIII, 227-240 
Holmes, Sherlock  XVI, 299-317  
Hone, Joseph M.  XXVI, 91-105 
Honthorst, Gerrit van  XXI, 27-44 
Hoover, Nan   IV, 165-182  
Hopkins, G.M.   XX, 119-130 
Horkheimer, Max  IX, 25-278 
Horn, Laurence K  IX, 55-66 
Howe, Suzan   IX, 239-254 
Hungary / Hungarian  XV, 241-256 
Husserl, Edmund  XII, 215-234; XIV, 323-339 
Huysmans, J.-K.  XVIII, 61-76 
Hyvernaud, Georges  XVII, 15-34 
  
I 
Ignatius of Loyola  VI, 329-342 
Inge, William   XXII 223-240 
Iran / Iranian                                XVII, 419-433 
Ireland / Irishness                       II, 157-163; III, 67-77; IX, pt. 2, passim; XIV, 61-74, 453-468; XV,1,  

passim; XVIII, 241-255; XIX, 371-379 
Irons, Jeremy   XIII, 169-182 
Iser, Wolfgang   XI, 228-236 
Italy / Italian                               VI, 387-399; X, 223-229; XI, 151-158; XXII 51-66 
Italian Renaissance  XVI, 29-37 
 
J 
Jakobson, Roman  XVIII, 377-392; XX, 335-345; XXII 449-462 
James, William   XIX, 19-31, 103-112 
Jameson, Frederic  XXIII, 63-80 
Janet, Pierre   II, 41-48; XXI, 117-134 
Janvier, Ludovic / A.  XIX, 133-141; XX, 63-69 
Japan    XI, 38-41, 324-330; XIX, 67-73 (space), 419-429 (theatre) 
Jauss, Hans Robert  XI, 228-236 
John of the Cross  IX, 55-66 
Johnson, Ben   XVI, 203-235 
Johnson, Samuel  VIII, 189-203; XVIII, 47-60, 313-322 ; XXIII, 277-291 
Jolas, Eugene   XI, 416-424; XVI, 347-72; XVII, 35-51; XX, 133-142 



 

 78 

Jones, Ernest   XVI, 163-66; XXII 123-134 
Jouanneau, Joël   XIV, 203-215 
Joyce, James   VII, 149-164; IX, 279-293; XI, 92-102; XII, 11-20; XIV, 131-145;  

XVII, 35-51, 145-157, 449-463; XVIII, 15-29; XVIII, 31-46, 77-90, 
161-172, 241-255, 325-340, 355-365, 371-379, 377-392; XIX, 67-73, 
143-154, 173-181, 327-337; XX, 33-47; XXI, 59-74; XXI, 179-192; 
XXI, 193-208; XXII 67-78; XXII 255-274; XXII 289-300; XXV, 
197-209; XXVI, 151-163 

Juliet, Charles II, 21-30; IX, 55-66; XV, 355-362; XVIII, 407-423; XIX, 35-50; XXII 
241-251 

Jung, Carl Gustav                      VI, 125-134; IX, 133-144; XIV, 39-51, 87-103; XV, 311-323; XV,  
355-362 

Juvenal    XII, 55-70 
 
K 
Kadaré, Ismael XXIII, 197-214 
Kafka, Franz VI, 313-342; XI, 84-91; XIV, 161-177; XVII, 365-377; XVIII, 31-46; 

XIX, 19-31, 211-221; XX, 347-358 
Kalk, J. XX 271-277 
Kallikles XX, 321-333  
Kan, Katsura XXIII, 35-48 
Kant, Immanuel VI, 211-222; XIII, 57-71; XIV, 405-420; XVI, 373-391; XVIII, 117-

129; XIX, 211-221; XXI, 135-150; XXVI, 179-191 
Kaun, Axel   XV, 87-100, 101-116, 211-223 
Keaton, Buster   → Film; XXI, 237-52; XXIII, 81-94     
Keats, John   XVIII, 61-76, 101-116, 131-142 
Kennelly, Brendan  XIX, 371-379 
Kenner, Hugh   XIV, 131-145; XIX, 361-370 
Kermode, Frank  XIV, 405-420 
Kierkegaard, S.A.  II, 275-280; XIX, 157-171 
Klee, Paul   XIX, 187-197 
Klein, Melanie   V, passim; XIV, 25-38; XVII, 265-280  
Kleist, Heinrich von  IV, 139-148 
Knowlson, James  VI, 407-409; VIII, 207-219; XV, 271-280 
Köhler, Wolfgang   XVI, 373-391; XIX, 211-221 
Kojève, Alexandre  XIX, 113-122 
Koltès, Bernard-Marie  XVII, 519-530 
Kongoli, Fatos   XXIII, 197-214 
Korsakoff, S.S.   II, 41-48 
Kosuth, Joseph   XXV, 15-29 
Kristeva, Julia   VI, 211-222; XV, 311-323; XVII, 295-312; XXII 341-354; XXV, 
    267-278 
Kuhn, Thomas   XX, 245-257 
Kurtág, György   XV, 241-256 
 
L 
Lacan, Jacques                           IV, 123-138; V, 57-71, 103-122; VI, 73-86, 211-222; VII, 215-230;  

VIII, 107-115; XI, 382-388; XIII, 15-27; XIV, 53-59; XVII, 177-190,  
191-206, 265-280; XXIV, 73-87; XXV, 239-252, 267-278; XXVI, 
211-223  

Lagarce, Jean-Luc  XVII, 519-530 
Laloy, Louis   XVIII, 227-240 
Lamartine, Alphonse de  XIX, 223-233; XX, 189-201 
Lane, Richard   XX, 375-388 
Lanton, Philippe  XXIII, 35-48 



 

 79 

Laplanche, Jean XXVI, 211-223  
Larkin, Philip   XIX, 35-50 
Latour, Bruno   XX, 375-388 
Lawrence, D. H.  XVIII, 271-283 ; XXIV, 41-55 
Lecoq, Jacques   XIX, 157-171 
Legouis Emile &  

Louis Cazamian   XVI, 105-111 
Leibniz, Gottfried Wilhelm XIV, 357-370; XVIII, 185-199; XIX, 201-210, 223-233; XXII 341-

354; XXIV, 189-204; XXV, 75-89 
Lemass, Noel   XV, 117-129 
Leopardi, Giacomo  XVI, 167-168; XVII, 53-66; XVIII, 61-76; XXI, 225-236 
Lesage, Alain-René  XVIII, 145-159 
Lesage, Marie-Christine XXIII, 95-110 
Lesnik-Oberstein, Karin XV, 259-260 
Leventhal, A. J. (Con) XVIII, 325-340 
Lévi, Eliphas XIX, 259-268 
Levi, Primo                                VIII, 75-90; XVII, 249-263; XVIII, 341-354; XIX, 351-360; XXII  

275-288 
Levinas, Emmanuel X, 165-180; XI, 372-381; XIV, 607-620; XVIII, 341-354; XIX, 89-

101; XXIV, 171-186,   
Lewis, Wyndham  IX, 279-293 
LeWitt, Sol   XXV, 15-29 
Libera, Antoni                            XV, 187-199 
Lindon, Jérôme                          VI, 47-56; VII, 75-80; XIV, 521-531; XVI, 347-372; XXV, 93-108, 
    123-138 
Lista, Marcella   XXIII, 81-94 
London    VI, 165-180; VII, 259-276; XVI, passim 
Loustaunau-Lacau, George XVIII, 325-340 
Lucretius   XVIII, 297-311 
Lukács, Georg   XVIII, 101-116, 117-129, XXVI, 63-77 
Lyotard, Jean-François              X, 85-96; XIII, 185-197, XIV, 405-420; XIX, 75-85 
 
M 
Mabou Mines   XVIII, 297-311; XXVI, 269-282 
MacGowran, Jack  XVI, 333-345; XVIII, 173-183 
MacGreevy, Thomas IX, 81-92; XIV, 61-74; XV1, passim; XVIII, 325-340; XX, 133-142; 

XXII 255-274 
Machiavelli   XV1, 29-37 
Maeterlinck, Maurice  XXII 93-106 
Magee, Patrick   XVIII, 173-183; XXVI, 41-62 
Mahon, Derek   XXV, 141-156 
Malabou, Catherine  XXV, 225-238 
Malebranche, Nicolas  XVIII, 185-199; XIX, 211-221 
Maleczech, Ruth  XXVI, 269-282 
Mallarmé, Stéphane  III, 97-114; XIV, 75-86; XX, 133-142 
Mamet, David   II, 87-94 
Man, Paul de   XXI, 17-26 
Mann, Thomas   XVI, 237-257; XIX, 157-171 
Mantegna, Andrea  XV, 187-199 
Marceau, Marcel  XIX, 393-402 
Marcus, Shannon  XXVI, 299-311 
Marin, Louis   XI, 237-244 
Marin, Maguy   XII, 177-187 ; XXIII, 35-48 
Marinetti, F.T.   XII, 193-204 



 

 80 

Maritain, Jacques  XXI, 45-58 
Marlow, Christopher  XVI, 203-235 
Martial    XIX, 35-50 
Martin, Jean   XXIV, 
Marvell, Andrew  XV, 325-339 
Marx, Karl   XXI, 179-192 
Mascolo, Dionys  XVIII, 325-340 
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Miller, Jacques-Alain  XXV, 239-252 
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Milton, John   XVIII, 15-29 
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O’Doherty, Brian  XXIII, 63-80 
Opalka, Roman   XXIII, 163-182 
Oppo, Andrea   XXII 67-78 
Ostede, Adriaen van  XXI, 27-44 
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Pellerin, Guy   XXIII, 143-162 
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Rabelais   VII, 391-406; XIV, 371-385; XVI, 95-103 
Racine, Jean   XXIV, 41-55, 57-71 



 

 82 

Rank, Otto XVI, 163-166; XIX, 211-221; XX, 203-16; XXII 241-251; XXVI, 
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355-372; XXV, 31-43, 239-252; XXVI, 165-177 
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Sinclair, Cissy   XVIII, 325-340 
Sinclair, Peggy   XVIII, 325-340 
Sinclair, William (Boss) XVIII, 325-340 
Skeptics (Grrek)  XIX, 451-461 
Smith, Stephanie  XXIII, 143-162 
Smithson, Robert  XXII, 329-340 
Socrates   V, 105-123; XIV, 453-468; XVI, 67-89 
Solomon, Philip  XXIII, 95-110 
Sontag, Susan   XI, 381-388; XV, 187-199; XXIII, 63-80  
Soupault, Philippe  XVII, 15-34, 35-51 
South Africa   XIX, 19-31, 361-370 
Spain / Spanish   II, 147-156; XI, 437-445 
Spenser, Edmund  XXIV, 105-120 
Spinoza, Baruch de  XX, 89-102 
Spitzer, Léo   XI, 446-453 
St. John of the Cross  IX, 55-66 
Stein, Gertrude   XIX, 327-337 
Steiner, George   XVIII, 271-283; XXI, 135-150 
Stekel, Wilhelm  XVI, 163-66 
Stephen, Karin   XVI, 157-62 
Sterbak    XXIII, 143-162 
Sterne, Laurence  XIV, 371-385 
Steward, Susan   VII, 149-164 
Stirling    IX, pt. 1, passim 
Stoics, Ancient   XI, 351-360; XIX, 103-112 
Strasbourg   VI, passim 
Strauss, Richard  XVIII, 145-159 
Stravinsky, Igor  XV, 225-239 
Strengers, Isabelle  XX, 375-388 
Stuart, Edward   XXX, 143-162 
Swedenborg, Emanuel  XIX, 259-268 
Swift, Jonathan   XIX, 223-233; XXII, 17-38; XXVI, 91-105 
Sydney    XIV, passim 
Symonds, J.A.   XV1, 29-37 
 
T 
Tabori, George   I, 143-157 
Tal Coat, Pierre   XIII, 91-101 
Tardieu, Jean   XXIV, 321-333 
Tavistock Institute                      XV, 161-172, 355-362 
Taylor, Jeremy   VIII, 189-203 
Taylor, Mark   XI, 341-350 
Tennyson, Alfred  XXV, 141-156 
The Hague   II, passim 
Théron, Didier   XXIII, 35-48 
Thomas à Kempis  IX, 81-92 
Thrasymachos   XX, 321-333 
Tomas, David   XXIII, 143-162 
Tophoven, Elmar & Erika V, 155-174; XIX, 269-279, 315-325 



 

 84 

Torok, Maria              XIV, 53-59 
Trocchi, Alexander  XXVI, 107-120 
Turgeniev, Ivan   II, 67-76; XVII, 83-96 
Tzara, Tristan   XIX, 173-181 
 
U 
U. S. Department of  
 Homeland Security XXV, 169-182 
 
V 
Valentin, Karl   XIX, 157-171 
Valéry, Paul   XIII, 57-71, XVIII, 313-322; XXI, 209-224 
Van Kerkhoven, Marianne XXIII, 95-110 
Van Velde, Bram  II, 111-124; XIII, pt. 1, passim; XVII, 67-82; XVIII, 407-423; XXV, 
    267-278 
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abstraction / abstract VI, 313-328; XIV, 371-385; XXIII, 245-259; XXV, 15-29 
absurd / absurdity VI, 343-352; XXII 315-328 (Theatre of the); XXIII, 127-142; XXV, 
 169-182 
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acousmatic sound  XXII, 463-476 
actor                                I, 106-113; IV, 139-148; XVII, 391-404 
adaptation XIX, 269-279 
aesthetics II, 21-30; VI, 137-148, 211-222; VII, 245-258, 361-374; VIII, 59-73; 

IX, pt. 2, passim; X, pt. 2, passim; XI, 159-166, 228-236, 303-314, 
416-424, 469-477, 486-493; XIII, 91-101; XIV, 131-145, 261-275, 
277-292, 607-620; XV, 201-210; XVII, 295-312 (melancholic); XVIII, 
325-340 (ethical); → art; XXII 135-148; XXIII, 245-259, 277-291 

aesthetic reproduction XXVI, 165-177 
affect X, pt. 2, passim 
age conflicts XXI, 75-88 
ahumanism XXV, 93-108; → anti-humanism  
aisthesis XI, 210-218 
alchemy / alchemical XIV, 87-103 
alienation XI, 186-193 
Aliosha mistake XXI, 209-224 
allegory  I, 69-78; XII, 35-52; XIX, 403-412; XXI, 17-26; XXIV,  XXIV, 89-

103 
allusion XXIV, 89-103 
alterity XV, 297-309, XIX, 133-141, 211-221, 351-360 
ambiguity XIX, 315-325 
anger XXII 255-274 
anarchy XX, 307-319 
animality XIX, 211-221 
animals XIX, 19-31 (laboratory experiments on); → individual animals; XX, 

175-188 
anthropology VI, 313-328; XV, 72-85 
anthropomorphism XVIII, 77-90 
anti-humanism XI, 399-407; XVII, 15-34; XX, 175-188; → ahumanism, humanism, 

posthumanism 
anti-romanticism XX, 189-201 
antisemitism XVIII, 325-340 
anti-wagnerism XXIII, 277-291 
\aphasia XX, 335-345; XXII 449-462 
apocalypse XXI, 135-150 
apocryphon XI, 425-433 
apophatic/ism → negative theology 
aporia  XIV, 387-404; XIX, 451-461; → Derrida; XXII 449-462; XXIV, 123-

136 (aporetic art); XXV, 211-223 
architecture XXIV, 367-277 
archival research XX, 375-388; XXII 163-180; XXII 181-196 
archive XVII, 145-157, 467-81; XX, 307-319 
arithmetic XVIII, 285-296 
ars combinatoria (Leibniz) XIX, 201-210 
art / artistic process → aesthetics 
art, conceptual XXV, 15-29 
artist XXI, 151-164 
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film, etc. ; XX, 143-154 (history); XXV, 15-29 

ashes XX, 359-369 
Atlas complex XX, 165-174 
audience XV, 281-293; XXV, 109-122 (minority; response);  
aurality XXIV, 321-333 
author / authorial / authority  VIII, 175-188; IX, 159-172; XVII, 159-174; XVIII, 341-354; XIX, 

351-360; XXII 289-300; XXII 409-422 
autobiography / autography    V, 143-154; VI, 181-191; IX, 223-237; XIV, 147-160; XV, 271- 280; 

XXIV, 155-169  
autokinetics XVI, 283-297 
autology XXII, 197-208 
automatism                                XII, 263-280  
autonomy                                   XIV, 261-275; XXIII, 63-80; XXVI, 63-77 
Autre / autre                               → Other / other 
avant-garde theatre XXIII, 261-275  → theatre 
 
B 
ballet XXIII, 49-62 
BBC XXVI, 41-62 
becquets (paste ons) XVII, 405-418 
beginnings / endings XIX, 441-449 
being XXV, 59-73 
Belacqua                                     VI, 99-110; X, 223-229; XI, 461-468; XII, 193-204; XVII, 315- 330 
between / betweenness  XXIV, 239-247, pt. 2, passim (Beckett between); XXV, 211-223 
beyond                                        IX, 17-29; XIV, 387-404 
Bible / biblical                             IX, 173-183; XI, 341-350, 425-433, 480-493; XXIV, 353-365;   

XXVI, 151-163 
bicycles XVIII, 257-269 
bilingualism / bilingual texts II, 133-138; III, 115-135; VI, 223-232; VII, 25-40, 81-90; X,461- 

 468; XIV, 563-578; XV, 341-353; XVII, 99-108, 315-330; XIX, 315-
325; XX, 63-69; XXIII, 127-142, 277-291; XXIV, 335-350 

binaries (disruption of) XV, 133-145, 325-339; XVII, 159-174; → Derrida 
binary-turned phrase                   XI, 446-460 
biology XXII 93-106 
birth  VII, 259-276,  379-390; IX, 119-131; X, 149-154; XV, 161-172, 355-

362; ; XX, 135-150 → wombtomb; XXI, 151-164 (into death); XXIII, 
11-126 

birth, anal XVIII, 257-269 
bizarre object (Bion) XVII, 265-280 
blankness (whiteness) XIX, 19-31 
blindness                                     XI, 304-314; XIV, 25-38; XV, 133-145  
body                                            VI, 353-364, VII, 299-316; X, 203-212; XI, pt. 4, passim; 331-338,  
 351-360; XII, 193-204, 297-310; XIV, 161-177, 607-620; XVII, 177- 

190, 191-206, 391-404; XIX, 123-132, 281-291; XX, 217-232; XX, 
259-269; XXIII, 35-48, 49-62; XXIV, 139-153 (mechanized), 249-
258, 291-305 (mind / body), 321-333 (and writing) 

body language XIX, 211-221 
Book of Kells XXI, 179-192 
boots, hobnailed XXV, 267-278 
borderline XIX, 293-301 
borders / borderlessness XIX, 75-85 
boredom XIV, 261-275 
borrowings XIX, 173-181, → intertextuality 
botanical images XXIII, 335-350 
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botany XX, 143-154; XXI, 225-236 
boundlessness XXIV, 219-230 
breaches XIX, 75-85; → gaps, hiatus 
breath XX, 217-232; XX, 359-369 
bridges XX, 33-47 
Buddhism                                    VI, 31-44, IX, 31-42, 119-131; XI, 38-41, 399-407 
 
C 
camera                                        IV, passim; VII, 121-134; XI, 331-338; → film 
cannibalism X, 29-38 
caricatures XXII 373-395 
Cartesianism XXIV, 139-153 (Cartesian mechanics & optics), 171-186,  
cartoon II, 295-304 
catastrophy XIV, 261-275 
catharsis I, 106-113; XIV, 547-562 
censorship / self-censorship VII, 57-74; XIII, 215-227; XVI, 347-372; XVIII, 241-255  
Censorship of Publications Act 
of 1929 (Ireland) XVIII, 241-255 
chance XXIII, 95-110 
chaos XVIII, 271-283; XXV, 225-238 
character XX, 347-358 
characternyms XIII, 91-101 
chess XIV, 193-201; XIX, 315-325 
cheval → horse 
chiasmus XVIII, 355-365; XXI, 179-192 
child / childhood XV, 261-270, 271-280, 281-293; XIX, 187-197 (child art), 371-379 

(child abuse) ; XXI, 151-164 (excluded) 
China (reception) XXIII, 127-142 
chora (Plato) VI, 211-222; XV, 311-323; → Kristeva 
choreography XII, 177-187; XXIII, 49-62, 35-48, 81-94 
Christianity  VII, 349-360; IX, pt. 1, passim ; XXII 223-240 ; XXII 241-251 

(morality)  
cinema → film 
circle XVI, 319-332 
classicism, French XXIV, 23-71, 123-136 
“closed space” stories XXI, 135-150 
closure XIV, 405-420 
The Clown (Böll) XIX, 157-171 
clowns XIX, 157-171 
codicil II, 295-304 
cogito XVII, 281-293; XXIV, 155-169→ Descartes, Geulincx   
cognition XXVI, 25-39, 193-209 
collaboration XXVI, 41-62, 107-120 
comedy / comic XIII, 105-118; XXIV, 23-39 
combination XXIII, 35-48 
composers VIII, 143-158 
compulsion VIII, 175-188 
conarium XXIV, 139-153 
conceptual art XXII 329-340 
conceptualism XXIII, 63-80 
confluence XIV, pt. 1, passim 
conscience / consciousness IX, 223-237; XIX, 339-348; XXII 435-447; XXV, 183-196 
container, psychical XIX, 123-132 
contemplation VI, 329-342 
continuity, the law of (Leibniz) XXIV, 189-204 
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contraception XVIII, 241-255 
contradiction XVII, 159-174; XXIV, 57-71  
cosmopolitanism, modernist XIX, 361-370 
Cotard’s syndrome XVII, 295-312 
counting XVIII, 285-296 
creator / creation / creativity IX, 17-29, 185-198; XI, 486-493; XXI, 135-150; XXII 223-240 
cries, faint XXIV, 189-204 
crisis XIV, 595-605 
criticism XVI, 373-391; XX, 375-388 (methodology); XX, 389-399 (theory) 
critical writings XIV, 469-482 
Cronos X, 29-38, XIV, 405-420 
crowd X, 113-121 
cuckoldry XVIII, 213-225 
cultural assumptions XV, 187-199, 201-210 
cutting XI, 331-338 
cylinder XXV, 183-196 
cynicism / cynics  
(philosophical) II, 407-416; XVI, 67-89 
 
D 
Dada XIX, 173-181 
dance XXIII, 35-48, 49-62 
darkness → light / dark 
death VII, 379-390; XII, 163-176; XVII, 405-418; XVIII, 47-60, 117-129, 

131-142; XIX, 113-122, 441-461; → mourning; XX, 307-319; XX, 
155-164; XXII 435-447; XXIV, 205-217; XXV, 59-73 

debts XXII, pt. 1, passim → intertextuality 
decentered                                  XVII, 379-387 
decomposition                            XV, 211-223; XIX, 51-66 
deconstruction /  
self-deconstruction                     VI, 181-191; VII, 135-148; XI, 341-350; XIV, 387-404 
decreation XXIV, 277-289  
deduction XXVI, 137-150 
deictics (shifters) VI, 211-222; VII, 47-56; XVII, 351-363; XVIII, 341-354 
denarration XXIV, 277-289; XXVI, 25-39 
depersonnalization XVII, 379-387 
desire  XVIII, 213-225 (in Play), 367-376; XX, 119-130; XXIV, 57-71 (folly 

of) 
detachment                                 XV, 311-323; XVIII, 297-311 
detective fiction                          XVI, 299-317, XXVI, 137-150 
deterritorialisation XX, 97-106  
deuil → mourning  
devalorization → deconstruction 
dialogue, philosophical XVIII, 241-255 
dialogism / dialogue                   VII, 391-406; XI, pt. 5, passim; XI, 408-415; XIV, 371-385, 453-468; 
 XXIV, 41-71 (monological dialogue) 
diegesis VIII, 131-142; XI, 245-252; XXV, 253-265 
difference II, 281-288 
Digital Manuscript Project  
   (Beckett) XVIII, 313-322 
Dionysius / Dionysian XVII, 221-330 
director / directing IV, 29-40; XV, 187-199, 225-239 
discours didascalique I, 114-125; → stage directions 
discourse   VII, 149-164; XVII, 467-481; XXI, 193-208 
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discrepancy XVIII, 201-211 
disease XVIII, 145-159 
disgust II, 175-188 
disintegration XII, 263-280 
dislocation XIX, 75-85 
distance / proximity XIX, 133-141 
dolce stil nuovo XXV, 197-209 
Don Quijote (Cervantes) XVIII, 145-159 
doodles XXII 373-395 
double face XIX, 157-171 
doubling / doubles  VI, 211-222; XV, 325-339; XVII, 265-280 (double consciousness); 

XIX, 89-101; XXIV, 41-55 → imaginary twin; Molloy; Film; 
drama                                          I, 106-113; II, 229-234, 282-288; 327-334; VI, 45-54, 55-62, 87-98,  
 199-210, 404-406; VII, 91-104, 105-120; IX, 17-29, 31-42, 255-278;  
 309-329; XI, 194-201; XII, 177-187, 281-294; XIII, 121-133, 153- 
 165; XV, 201-210, 281-293; XVI, 333-345 (dramatic fragment); 

 XVII, 379-387, 501-517; XIX, 393-402 (French); XX, 49-60 (inner); 
XXII, 301-314; XXIV, 23-71 (classical French); XXV, 253-265 (as 
narrative); → comedy, tragedy, theatre 

dramaticules IX, 31-42 
dramatic form XX, 165-174 
dramaturgy XXI, 103-116; XXII 275-288 
dreams XVIII, 91-100; XXI, 165-178 (dreaming back) 
dualism vs. monism XIX, 19-31 
Dublin Magazine XVI, 347-72 
durée XXI, 59-74  
duplication (paradoxical) VI, 211-222; XIV, 117-129; → mise en abyme, recursion 
dynamism XIX, 201-210 
 
E 
early modern Beckett XXIV, pt 1, passim 
eating XIX, 123-132 
earth XX, 165-174; XX, 217-232; XXV, 225-238 (and sky); 
earth art XXII 329-340 
Echo → narcissism  
echolalia XX, 335-345 
echo(s) XVII, 435-447 (mechanical); XIX, 419-429 
economics X, 85-96; XXVI, 91-105 
ecopoetics/ ecocriticism XX, 175-188 
écriture  II, 97-114; XVII, 131-143, 145-57, 159-74, 391-404, 467-81; XIX, 

451-461  
ecstasy XIV, 495-506 
Éditions de Minuit XVII, 35-51; XXV, 93-108, 123-138 
eighteenth century XIX, 223-233 
élan vital V, 125-141 
electricity XXIV, 239-247 
electrocardiography XXII 435-447 
elements (air, earth, fire, water) XI, 399-407; XV, 187-199; XX, 189-201 
elenchus XIV, 453-468 
ellipsis XXVI, 283-299 
embodiment VI, 353-364; XXVI, 165-177 
emotion → affect 
empiricism / empirical XVI, 373-391; XX, 389-399 
emptiness X, 125-136; XV, 241-256 
emulation XVIII, 355-365 
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enaction XXIV, 277-289 
encyclopaedism XXI, 179-192 
ending(s) XVIII, 285-296; XIX, 419-429, 441-461; XXVI, 211-223 
endlessness VI, 211-222; XI, 13-18; XIV, 405-420 
endophasia XVII, 177-190 
English (return to) XX, 63-69 
English literature XVI, 105-111, 203-235 
Englishing VII, 75-80, XIV, 521-531 
enjambment  XII, 205-212      
Enlightenment XV1, 95-103 
enthymeme  XIV, 371-385, 453-468 
entropy V, 125-141 
enunciation XVIII, 341-354 
epic / epical XIV, 579-593 
epiphany XXII 67-78; XXV, 141-156  
epitaphs XVIII, 47-60 
épuisement → exhaustion 
erasure XXIII, 163-182 
Ereignis → event  
ermine VII, 215-230 
errance                                        → vagrancy 
erudition XXII 255-274 
ethics / ethos                               II, 13-20; V, 143-153; XI, 27-30; XII, 215-234; XIII, 43-54; XVII,  

 281-293; XX, 321-333; XXII 197-208; XXIV, 171-186; XXVI, 165-
177 

evasiveness                                 VII, 231-233 
event XIII, 185-197; XVII, 15-34 
every day life (& art)  XXIII, 63-80 
exception XXII, 21-34 
exhaustion XVII, 53-66; XXIII, 11-126; XXIII, 163-182 
exil XXIII, 197-214 
existence VII, 231-244 
existentialism / existential          II, 13-20, 275-280; VI, 255-266; IX, 105-118; XI, 27-30; XI, 408- 
 415; XII, 215-234; XXIII, 197-214 
exposure XXIV, 367-377  
expression IX, 255-278; XIII, 57-71; 341-354; XXII 93-106 
exteriority XVII, 467-481 
extra-temporality XXI, 59-74 
extra-textual X, 137-148 
eye(s) XVII, 145-157; → vision, perception; XX, 295-306 
 
F 
face IV, 123-138; XV, 133-145; XX, 97-106 (as landscape) 
fable XXIV, 155-169 
failure II, 21-30, 87-94, 157-163; XVIII, 31-46 
fairy tales XXI, 75-88 
faith XXII 209-222 
fall / falling / chute   I, 41-49; II, 219-228; XVIII, 285-296, 367-376 
falsifiability  XVI, 373-391; XX, 375-388; XX, 389-399 
famine XXIV, 105-120 (Irish Famine) 
fancy XIII, 215-227; XVIII, 131-142 
fantasy XXII 255-274 
fatality XXIV, 41-55 
father V, 73-83; VII, 419-437; 449-463 (Nom-du-Père) 
fatigue II, 175-188 
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fauvism XXVI, 179-191 
 
fertitlity XXI, 151-164 (biological); XXIII, 335-350 
fetishism  X, 63-70 
fiction → prose 
field, literary XXV, 93-108, 123-138; → literature 
figure XX, 347-358; XXV, 31-43 (and landscape) 
figurative XXIII, 245-259 
figures of repetition XXVI, 299-311 
film                                         → Film; I, 158-170; IV, 29-40; X, 303-338; XI, pt. 7, passim,  
 XI, 399-407, 437-445; XIII, 137-148 (The 2001 Beckett 
 Film Project), 169-182; XV, 201-210, 281-293; XVII, 265-80,  
 331-50 
finitude XIX, 35-50 
fire XX, 23-32 
fire masters XX, 23-32 
flight / fugue XVII, 405-418 
fluxions V, 23-40 
foreclosure XXVI, 211-223 
form XXIII, 261-275; XXV, 225-238; XXVI, 63-77 
formless XVII, 159-174 
fort-da (Freud) II, 289-293; VIII, 175-188; XIV, 25-38 
fragmentation XIV, 469-482; XVII, 177-190, 265-280, 391-404; XVIII, 31-46 
foundationalism XXIV, 171-186 
fraternity XX, 189-201 
French language                         XI, 446-453, XV, 211-223; →  bilingualism, 
French Revolution                      XVI, 95-103 
freedom VII, 245-258; XVII, 281-293; XXV, 59-73 
futurism XII, 193-204; XXII 79-92 
 
G 
gaps XIX, 89-101; → breaches, hiatus 
gaze                                            → vision 
gender                                        IV, 109-122, VII, 259-276 
generic mutations XIV, 469-482 
genesis                                        VI, 211-222; XI, 486-493   
genesis (textual) II, 103-110, 133-138; III, 85-96; VI, 243-252; XIV, pt. 3, passim, 
                                                    XVII, 131-43, 405-418; XIX, 187-197 (artistic); XXVI, 283-299 
genetic criticism XXVI, 25-39 
genetic editions XVIII, 313-322; XX, 307-319; XX, 203-16 (criticism) 
genre                                           II, 235-244, 305-310; VII, 391-406; VIII, 59-73, 75-90, 131-142; XI,  
 228-236; XIII, 121-130; XVIII, 297-311; XXI, 75-88 
geometrical method XVIII, 185-199 
German language XVIII, 201-211 
German literature                       XVI, 113-123; XVI, 259- 282 
German Diaries 1936-37 (ms.) XVI, 259-292 
German television plays XIX, 269-279 (production of) 
gestalt VI, 199-210 
gesture / gestural XIV, 607-620; XXIII, 49-62 
ghost(s) / ghostly  II, 1-12; V, 23-40; XI, 159-166; XVII, 379-387; XIX, 259-268, → 

spectre; XXI, 165-178 
gisant (recumbant funerary 
statue) XXIV, 205-217 
glasnost                                       II, 49-58 
gnosticism                                  XI, 425-433 
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God  VII, 349-360; IX, pt. 1, passim; XI, 341-350; XII, 263-275; XIV, 
237-250, 341-356; XV, 311-323; XVII, 265-280; → religion, negative 
theology 

goddess                                       IX, 119-131 
Good Friday                                IX, 105-118; 199-206; XIV, 507-519 
Gospels XI, 435-433 
grammar, universal XVIII, 185-199 
grammatical fiction XXIII, 183-196 
grave VI, 329-342 
graveyards XVIII, 47-60 
graveyard poets XVIII, 15-29 
grayness XXI, 103-116 
grotesque XIV, 371-385 
guides, literary XVIII, 355-365 
guilt VI, 211-222; XIV, 25-38  
 
H 
habit XII, 263-279 
haiku XI, 145-157, 324-330 
hands XIX, 157-171 
haptics XXII, 463-476 
heart XVIII, 101-116 
hell I, 79-85; XIII, 201-212 
hermeneutics VI, 149-164; XIV, 607-620; XXIII, 21-34 
heroes XII, 121-130 
heteronomy XI, 194-201 
hiatus XIV, 483-494; →gaps, breaches 
hindu XIV, 307-321 
historicising VII, 231-244; XV, pt. 1, passim; XXIV, 261-274; XXV, 15-29 
holes VI, 165-180 
Holocaust / post-Holocaust XVII, 15-34, 249-263; XVIII, 325-340, 341-354; XIX, 351-360; 

XXVI, 137-150 
hologram XXIII, 95-110 
holography XXVI, 269-282 
homelessness, existential XIX, 19-31 
homosociality XIV, 437-449; XVIII, 213-25 
homunculus XVIII, 15-29; XXIII, 95-110; XXVI, 25-39 
horse / cheval  V, 43-55; XVIII, 257-269 
hospital XXII 435-447 
humanism  XXIV, 105-120; → existentialism, ahumanism, anti-humanism, 
 posthumanism  
humanity XXV, 59-73 
humility XXIV, 205-217 
hunger XXIV, 261-274 
 
I 
Icarus XVIII, 355-365 
iconicity                                     VI, 111-124; XV, 211-223 
iconoclasm                                 IX, 223-237 
iconography XI, 103-113, 469-477; XVIII, 91-100 
idea XXIII, 319-334 
idealism                                      → Berkeley 
ideal-real XXI, 59-74 
ideology XXII 67-78 
identity                                       VI, 303-312; VIII, 107-115; IX, 105-118; XV, 297-309; XVII, 379- 
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 387; XVIII, 407-423, XIX, 327-337; XX,89-102; XXII 409-422 
ignorance                                   VI, 211-222; XIV, 25-38; XV, 341-353; XVII, 281-293; XIX, 451-

461; XIX, 187-197; XXIV, 189-204 (docta ignorantia); XXV, 267-
278 

illusion, theatrical / stage reality XIX, 441-449  
image XIX, 103-112, 133-122 (vs. voice), 303-312 (television) ; XX, 295-

306; XXIII, 163-182; XXV, 75-89 
imagery                                      listed separately; XXI, 103-116 
imaginary twin                          XIV, 25-38 
imagination VI, 211-222, 329-342; IX, 223-237; X, 189-202; XIII, 215-227; 

XVIII, 131-142; XIX, 269-279, 339-348; XXIV, 155-169 
imaging, medical XIX, 281-291 
imitations XII, passim; XXIII, 245-259 
immigration XXV, 169-182 (illegal) 
immobilization XXI, 117-134 
impossibility VII, 165-176; XX, 49-60 
impotence XI, 245-252 
improvisation II, 213-218 
in-between XVII, 449-463; XXIII, 95-110 → between 
incarnation IX, 93-104, 119-131 
incongruity XIX, 51-66 
inconsequence XXI, 209-224 
indeterminacy                             IX, 239-254; XI, 84-91; XII, pt. 1, passim 
ineffable XVII, 281-293 → unsayable 
infinite regress XXVI, 193-209 
influence, artistic XXV, 15-29 
influence, literary II, 77-86; XVII, 483-530; XXI, 151-164, XXII, 17-38; XXII 67-78; 

XXII 107-122; XXV, 141-156 → intertextuality; XXVI, 91-105 
influence, stylistic XXIV, 123-136 
information theory XXII 355-372 
informe → formless 
insects XIX, 223-233 
inside / outside XIV, 357-370, 387-404; XVII, 467-481; XIX, 383-391 
institutional tensions VI, 45-54; XVII, 501-517 
insufficiency XIX, 35-50 
intellection  
  (obsessive mental analysis) I, 93-105 
intentionality XX, 335-345 
interiority V, 93-103; XVIII, 101-116; XIX, 113-122 
interpretation XXIV, 89-103 
interrogation → torture 
interruption XIX, 31-50 
instability XIX, 187197 
intertext / intertextuality III, passim; VI, 31-44, 111-124; IX, 145-157;  XI, pt. 2, passim; 

XII,81-92; XIV, pt. 1; XV, 187-199, 271-280; XVII, 83-96 (Russian), 
131-143 (Shakespeare), 145-157 (Joyce), 231-239, 315-330, 365-377, 
405-418 (Dante), 467-481 (Foucault), 483-499 (Cousse); XVIII, 145-
159 (Cervantes); XX, 133-142; XXI, 193-208; XXI, 209-224 (Gide); 
XXII, pt. 1, passim, 289-300; XXIV, 23-39 (Molière), 41-71 
(Racine), 73-87 (Shakespeare), 89-103 (Bunyan), 139-169 
(Descartes), 171-186 and 291-305 (Geulincx), 189-204 (Leibniz), 
353-365 (Bible) → borrowings, debts, influence, legacies, precursors, 
sources 

interviews (with Juliet) XVIII, 407-423 
intratext / intratextuality            XVII, 131-143, 405-418, 467-481; XVIII, 377-392 
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intuition  XIX, 143-154 (Bergson) 
Ireland / Irishness                       II, 157-163; III, 67-77; IX, pt. 2, passim; XIV, 61-74, 453-468; XV, 

 pt. 1,  passim; XVI, 125-128 (history); XIX, 371-379 (contemporary 
playwrights; orphans), 371-379 (treatment of women) ; XXII 79-92 
(Free State); XXIV, 105-120 (Irish Famine, Protestant Ascendancy), 
261-274; XXV, 123-138 (Irish Studies); XXVI, 91-105                                     

irony II, 255-268; XI, 103-113; XX, 75-88; XXII, 17-38; XXII 241-251 
irony, romantic XVIII, 117-129 
isolation VI, 313-328 
Italian XXII 51-66 [language, culture, art] 
Italian poetry VI, 387-399; XVI, 29-37; → Dante 
 
J 
Jackeen XVI, 125-128 
Judaism XVIII, 325-340 
journey XXIV, 89-103 
juxtaposition XIV, 469-482 
 
K 
karaoke XIII, 169-182 
knowledge / unknowingness XIX, 113-122, → unknowingness; XXI, 193-208 
Korsakoff syndrome II, 41-48 
 
L 
laicization XXIV, 205-217 
landscape XX, 143-154; XXI, 27-44 (painting); XXIV, 239-247; XXV, 31-43 
 (and figure) 
landscapility XXIII, 277-291 
language                                      X, 17-28; XII, 297-310; XIII, 121-133; XIV, 117-129, 387-404, 
 424-435, XIV, pt. 3, passim, 595-605; XV, 211-223; XVII, 159- 

 174, 177-90, 391-404; XX, 71-82; XX, 347-358; XXII 355-372; 
XXII 449-462 

language, coded XVIII, 241-255 
language games XVIII, 377-392 
language, philosophy of XVIII, 185-199 
laughter                                       XI, 48-53; XII, 93-104; XV, 341-353; XXIV, 73-87 
law XX, 347-358 
legacies XIX, 361-370 (Beckett’s), XXII, pt. 2, passim 
life / death XIX, 441-449 
light / dark  I, 58-68; XI, 315-323XII, 131-144; XIV, 25-38; XV, 187-199; XXIV, 

219-230 (darkness, directed light); 239-247  
light verse VII, 277-296 
limbo XIX, 201-210 
limits / limitlessness XIX, 35-66, 383-391; XXV, 239-252 
listeners XIX, 133-141 
literacy XXIV, 321-333 
literature  XX, 143-154 (history); ; XXI, 237-52 (and cinema); XXIV, 307-319 

(literary space), 353-365 (comparative); XXV, 93-108 (of silence), 
123-138 (committed, sociology of);→ field, literary 

“Little Hans” (Freud) V, 43-55; XVIII, 257-269 
location  VII, 245-258; XIV, 61-74; → non-location, dislocation, place, terrain 
locus amoenus XII, 107-119 
logocentric XI, 341-350; XXII 329-340 
logograph XXV, 45-57 
logos IX, 105-118 



 

 96 

love XX, 189-201 
lyricism X, 149-154 
 
M 
ma (Japanese spatial concept) XIX, 67-73 
machine XXII 435-447; XXIII, 95-110 
maieutics  V, 105-123; XIV, 547-562 
malfunctions XIX, 403-412 
Man of Sorrows (motif of) XV, 187-199 
mandela VI, 125-134 
manichaeism               XII, 131-144; XVII, 145-157; XXI, 179-192 
manuscripts, Beckett’s  XVIII, 15-29, 173-183 (From an Abandoned Work); 313-312; XXIV, 

277-289 
marginalia XXII 373-395 
marginality XXIII, 127-142 
marionettes XI, 194-201 
marriage VII, 379-390 
masturbation               XII, 193-201; XVII, 145-157 
materiality                                   I, 303-328 
mathematical limit XXIII, 319-334 
meaning (contextual) XVIII, 377-392 
mechanization                             XII, 193-204; , 435-447; XXIV, 139-153 (Cartesian) 
mechanical media XXI, 103-116 
medicine XIX, 281-291 
mediumship XXVI, 79-90 
melancholy                                  I, 10-25; VI, 111-124, 211-222; VIII, 117-129; X, 39-52; XI, 103- 
 111, 469-477; XVII, 295-312; XVIII, 61-76  
memory II, 41-48; VII, 259-276, 297-316; X, 125-136; XIII, 75-101; XV, 241- 

 256, 271-280; XVII, 145-157, 379-387, 467-481; XIX, 51-66, 123-
132; XX, 119-130; XXI, 103-116; XXI, 165-178; XXIII, 197-214; 
XXV, 75-89 

Metamorphosis XXIII, 293-306 
metaphor IV, 161-164; VI, 267-278; XIV, 469-482; XXI, 225-236 
metaphysics XIV, 251-259; XXII 197-208; XXIV, 291-305 
metatext / metatextuality V, 143-153; X, 137-148; XVII, 351-363, 483-499 
methodology XVI, 373-391 
microcosm XIX, 339-348 
mime XVI, 333-345; XIX, 393-402 
mimesis                       VIII, 131-142; XII, 263-280; XXI, 225-236 
mimicry                       XIII, 169-182 
mind                                           IV, 149-160; VIII, 131-142; XIX 223-233; XXIV, 277-289  

(extended mind), 291-305 (mind / body); XXV, 75-89 (Murphy’s)
  

mindlessness                               XI, 38-41; XIX, 223-233 
minimalist / minimalism            II, 13-20; VIII, 27-42; XII, 29-41; XXIII, 63-80 ; XXIII< 183-196 
mirror / mirror stage                    IV, 123-138; VIII, 107-115; XI, 382-388; XVII, 177-190;  
                                                    → Lacan 
misanthropy                               VII, 407-418 
mise en abyme                             VI, 211-222; XVII, 483-499; → duplication (paradoxical); recursion;  
 XXI, 209-224 
mise en page XXIV, 249-258 
mise en scène XVI, 333-345 
misogyny                                    XII, 55-70 
misreading XXV, 141-156 
modernism / modernity              III, 77-83, 97-114; VI, 255-266; VII, 121-135, 215-230; VIII, 207- 
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 219; X, 85-96; XI, 178-185; XII, 11-20; XIII, 29-41; XIV, 131-145,  
 261-275, 277-292, 371-385, 405-420, 607-620; XV, 201-210; XVI,  
 283-297; XIX, 361-370; XXI, 209-224 (transnational); XXII 51-66 
Moebius strip XVII, 467-48; XXVI, 63-77 
monad XIV, 357-370; XXII 341-354; XXIV, 189-204 
monologue XVII, 379-387 → dialogue, polylogue  
monstrosity XVII, 295-312 
montage                      XI, pt 7, passim 
mother / mère                             V, 9-20, 73-87; VII, 177-194, 203-214; IX, 133-I44; X, 63-72; XV,  

325-339; XVI, 333-345; XVII, 191-206, 207-20, 265-280, 449-63; 
 XX, 119-130 

morality plays XIX, 403-412 
mourning                                    I, 10-25; IX, 199-206; X, 73-84; 361-371; XX, 307-319; XX, 119-130 
mouth                                         XV, 311-323; → Not I; XX, 63-69 
movement XIV, 179-192; XVIII, 161-172; XXII 275-288; XXIII, 35-48; XXIV, 

307-319 (movement-image) 
mud    XX, 83-95 
multilingualism   XXII 51-66 
multiple drafts model   XXVI, 25-39 
murmurs   XIX, 383-391 
Muselmann                                XVII, 249-263; → Agamben 
music                                          II, 103-110, 213-218; VI, 279-288, 289-302; VIII, 143-158, 159- 274; 

IX, 295-308; X, 73-84; XI, pt. 6, passim; 267-278; XII, 35-52, 313- 
320, 249-262; XIII, 121-133; XIV, 469-482, XV, 225-239, 241-256 ; 
XXIII, 127-142; XXIV, 335-350  

mysticism IX, 31-42, 43-54, 55-66; XI, pt. 1, passim; XV, 311-323; XX, 133-
142; XX, 335-345; XXI, 59-74; XXI, 45-58; XXII 223-240 

myth XXII 135-148 (Greek) 
mythical fancy XVIII, 77-90 
 
N 
“Nacht und Träume” (song) XVIII, 91-100 
names XIX, 327-337 
narcissism / narcissistic             V, 57-71; VI, 31-44; XI, 454-460; XIII, 169-182 
narration / /narrator   I, 126-137; VI, pt. 2, passim; VII, 149-164, 177-194, 203-214, 391- 

406; VIII, 131-142; XIII, 153-165, 261-278; XIV, 405-420, 421-435,  
607-620; XV, 297-306; 341-353; XIX, 133-141; XXIV, 205-217; 

 XXV, 253-265 (generative, monodramatic, narrativity in drama) 
narrative gaps XX, 33-47 
narrative strategies XXII 209-222 
narrative voice XXII, 17-38 
National Gallery of Ireland XXI, 27-44 
naturalism XXII 93-106 
nature XX, 143-154; XX, 155-164; XX, 175-188 
nature morte → still life  
negation XIII, 75-88; XX, 59-74 
negative theology                        IX, pt. 1, passim; XIII, 91-101; XIV, 237- 250; XV, 311-323; XXI,  
 45-58; XXI, 17-26 
negativity VII, 245-258; XVII, 449-463; XX, 295-306; XXIII, 335-350 
Negro Anthology                         XVII, 35-51 
neo-historical / historicism         VII, 231-244 
neurolinguistics XX, 335-345 
neuropsychology II, 41-48 
neurosis XXII 123-134 
neutral                                         XIV, 293-305 
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nihilism XX, 321-333 
Noh-theatre 1V, 139-148; XIX, 67-73; XXI, 165-178 
nomadism XX, 97-106 
Nom-du-père XXV, 269-278 
non-knowledge                           XIV, 387-404 
non-location                                VI, 211-222; XI, 399-407 
nonrelation XIX, 103-112 
nonrepresentationality XXV, 45-57 
notebooks (Beckett’s 1930s) XVIII, 61-76 
‘notesnatching’ XVIII, 145-159 
nothing                                       → void; V, 23-40; IX, pt, 1, passim; XIII, 91-101; XIV, 237-250,  
 277-292; XV, 325-339; XXII 275-288; XXIV, 73-87 
not-I XXIV, 155-169 
nouveau roman XXV, 93-108 
novel XXVI, 63-77 
novellas XIII, 249-260 
numbers XI, 391-398; XVIII, 355-365 (symbolism) 
 
O 
objectivation X, 125-136; XIII, 75-88 
obscenity / obscene XVII, 295-312 
obscurity VI, 233-242 
obsession II, 87-94 
occasionalism → Geulincx 
occlusion XIV, 341-356 
occultism XIX, 259-268; XXVI, 79-90 
ocularcentrism, anti- XXV, 157-168 
Oedipus                                      V, 73-83, 85-93, XIV, 25-38; XVII, 221-230, 331-350; → Freud; XX, 

23-32 
offstage IX, 17-29 
onomatopoeia XXI, 193-208 
onomastics XI, 425-433 
ontology XIX, 143-154; XXV, 157-168 
opening lines VI, 19-30 
order X, 165-180 
organic XX, 259-269 
os de seiche XXIII, 291-306 
Other / other XVII, 177-190, 449-463 
 
P 
paedocracy                                 XV, 281-293 
pain XXI, 45-58, XXV, 59-73 
painters, 17th-C,  

Dutch/Flemish XXI, 27-44 
Old Masters XXI, 27-44 

painting                                      II, 95-102, 111-124; XI, 237-244; XII, 21- 34; XIII, pt. 1, passim;  
XIV, 61-74, 469-482; XV, 187-199; XVI, 319-332; XVII, 67-82, 231-
239; XVIII, 61-76; XIX, 187-197→ individual painters, still life; 
XXII 241-251; XXIV, 219-230 (directed light); XXV, 31-43 (of Jack 
B. Yeats) 

panopticism                                XI, 210-218 
paradigm shifts XX, 245-257 
paradox / paradoxical                 VI, 211-222, 223-232; VII, 165-176; IX, 185-198; 478-485; X, 105- 

 112; XI, 169-177, 486-493; XIV, 117-129, 387-404; XXIV, 123-136, 
307-319; XXV, 157-168 
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parallel universes XX, 245-257 
parasite XVII, 365-377, 379-387; → Serres; XVIII, 393-405 
paraverbal features II, 245-254 
parents                                         XVII, 265-280 
parody                                         II, 255-268; VI, 199-210; X, 53-62; XII, pt 1, passim; XXII, 17-38  
passion XX, 307-319; XXIV, 41-55 
passage                                        II, 189-196 
pastiche XII, pt. 1, passim 
pastoral XV, 325-339; XX, 175-188 
pauses II, 229-234 
pedagogy                                    XV, 281-293 
peephole aesthetic                      IV, 53-64 
people, little XIX, 223-233 
perceivedness XXIII, 81-94 
perception / self-perception        VI, 199-210; XIX, 143-154 → vision; XX, 233-241; XXV, 75-89  
père XX, 107-118 
performance                                I, 138-142, 143-147; II, 305-310; VII, 91-104, 105-120; VIII, 143- 

 158; IX, 17-27;  XI, pt. 3, passim;  XV, 211-223; XXII, 463-476;    
 XXVI, 269-282 

performative / performativity II, 31-40; VI, 211-222; XV, 211-223, 241-256; XXII 301-314 
performers XI, 140-150 
permutations XXII 373-395 
perplexities VI, 211-222; XVII, 379-387 
perspective (reversed) XIV, 25-38 
perversity VII, 149-164, 349-360 
pessimism XI, 114-122; → Schopenhauer  
petites perceptions (Leibniz) XXIV, 189-204 
phantasm V, 9-20; X, 63-72 
phantasmagoria XIX, 259-268 
phenomenology                          XII, 215-234; XIV, 161-177, 323-338; XXII 163-180 
philosophy                                  VII, 361-374, 407-418 (cynical); X, 155-164; XI, 351-360; XII, 93- 

104; XIV, pt. 2, passim; XVI, 67-89 (Western: Ancient Greek to 19th  
century); XVII, 249-312; XIX, 89-101 (and literature); XX, 321-333 
(Beckett’s notes); XXII 163-180; XXII 181-196; XXIII, 21-34; XXIV, 
171-186, 291-305 

“pidgin bulskritt”  XV, 211-223 
pierre XX, 107-118 
place X, 165-180; XX, 295-306; XXIV, 261-274 → location 
plasticity XXIII, 35-48; XXV, 225-238 
play                                            II, 189-196, 255-268; VIII, 175-188; XIX, 419-429; XXV, 211-223 
players                                        XI, 194-201 
playtext                                       I, 143-157 
pleasure principle                       VIII, 175-188; XIV, 25-38  
pnigos                                         XI, 132-139 
poetics                                        IX, 223-237; XIV, 483-494; XVIII, 377-392; XX, 71-82 
poetry                                         I, 93-105; II, 31-40; VI, 387-399; VII, 277-296; VIII, passim; IX, 239- 

254; XI, 291-299, 416-424; XVII, 35-51; XX, 133-142; XX,89-102 
(and philosophy); XXIII, 21-34; 

point                                           XVI, 319-332 
politics                                        III, 67-76; IX, pt. 2, passim; XI, 382-388; XIV, 61-74; XV, pt. 1, 
 passim; XVII, 483-499; XIX, 211-221; XXVI, 91-105 
polilogue XXIV, 41-55 
popular culture XXIII, 63-80 
population / depopulation XIX, 223-233 
Portadownians IX, 279-293 
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postcolonialism  IX, pt. 2, passim; XIV, 61-74; XV, pt. 1, passim; XVII, 265-280; 
XIX, 361-370 

postdramatic XI, 74-83 
posthumanism XXIV, 105-120 → humanism, anti-humanism 
postmodernism                           II, 21-30; VI, 55-62, 255-266; IX, 239-254; XI, 202-209; XIII, 185- 

197; XIV, 405-420; XV, 201-210; XXII 241-251 
poststructuralism                     VI, 211-222; VII, 297-316; XII, 215-234 
posture, praying XVIII, 393-405 
posture, upright / supine XX, 83-95; XXIV, 205-217 
potential space                            V, 9-20, 123-138; VI, 267-277; XIV, 25-38; XVII, 449-463  
potentiality XV, 341-353 
prayer XVIII, 393-405; XXI, 45-58 
Pre-Socratics XX, 203-16 
precariousness XVIII, 393-405 
precursors XXIV, 41-55; XXV, 141-156 
prelapsarian                                XV, 325-339 
premediation XXV, 169-182 
projection                                   V, passim; X1, 382-398; XIV, 25-38; XVII, 265-280, 449-463  
Prometheus                                 XV, 187-199; XVIII, 15-29; XX, 23-32 (complex) 
prose                                           I, 138-142; II, 125-132, 165-174; VI, pt. 2, passim; VII, 149-164;  

VIII, passim; IX, 239-254, 295-308; X, 29-38, 137-148; XII, 193-204; 
XIII, 261-276; XIV, 39-51; XXIII, 21-34; XXIV, 123-136 (poetic 
prose)  

prosopopoeia XIX, 89-101 
Protestanism  IX, 223-237 (Protestant poetics); XXIV, 105-120 (Protestant 

Ascendancy) 
prosthesis XXIV, 139-153 
proverbs XXI, 75-88 
proxemics XXIV, 366-377 
pseudocouple XXIV, 41-55 
psychoanalysis                            V, passim; VI, 211-222; VII, 215-230, 231-244,  419-437; VIII, 107- 
 115, 175-188; X,  passim; XI, pt. 8, passim; XII, 93-104; XIII, 15-27,  
 75-88; XIV, 25-38, 39-51, 53-59; XV, 311-323; XVII, 177-190; 191- 

 206; 165-80, 295-312, 449-63; XX, 107-118; XXI, 117-134; XXII 
123-134 

psychology                                 VI, 199-210, 211-222; VIII, 131-142; IX, 133-144; XVI, 157-166 
psychopragmatics VI, 211-222; XV, 187-198 
punctuation XIV, 547-562; XXIV, 249-258; XXVI, 283-299 
puns XIX, 315-325 
Purgatory XVII, 315-330; XXI, 165-178; XXIII, 197-214 
 
Q 
quatrain (heroic) XIII, 231-247 
quantum mechanics XX, 245-257; XXV, 157-168 
quest narrative XXII 209-222; XXIV,  89-103  
quietism IX, 81-92; XVIII, 61-76 
quincunx XVI, 333-345 
 
R 
radio VI, 303-312; XXIV, 321-333; XXVI, 41-62 
radio drama II, 103-110; VI, 45-54, 303-312; XVII, 435-447; XXV, 109-122 
rats  VII, 317-330, 419-437 
reader XI, pt. 5, passim 
real / unreal / ideal XIV, 357-370; XIX, 103-112; XXI, 209-224; XXIV, 73-87 
realism XXVI, 121-135 
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reason/rationalism XVII, 281-293; XVIII, 185-199 
reception, literary XVII, 419-33 (in Iran) 
reception (of Film) XXI, 237-52    
reception (phenomological) XX, 279-293 
reception, television XIX, 303-310 
reception (pays de l’est) XXIII, 197-214 
recitation XIX, 133-141 
recursion XVIII, 31-46; → duplication, mise en abyme 
redemption XXIII, 335-350 
reduction I, 26-34; XIV, 469-482 
reification XXVI, 63-77 
reinvention XIX, 173-181 
religion VII, 349-360; IX, pt. 1, passim; XXVI, 151-163 
religious language  IX, 173-183 
religious symbolism XXIV, 89-103 
repetition  II, 281-288, 289-294; VI, 193-198, 212-222; VII, 297-316; 194-201; 

XVIII, 91-100; XIX, 419-429; XXIII, 183-196; XXIV, 123-136; 
XXV, 45-57 (and difference); XXVI, 299-311 

representation (anti-) XIII, 75-88; XIV, 437-449; XV, 211-223, 261-270; VIII, 175-188; 
 IX, 159-172; X, 149-154; XII, 313-320; XV, 211-223; XVII, 145-
157; XIX, 103-112, 441-449; XXIII, 245-259; XXV, 75-89                            

repression                                    VII, 231-243; → Freud 
Resistance → World War II 
retractions VII, 195-202 
reversibility XIX, 293-301; XXI, 179-192 
rhetoric                                       VI, 233-242; XI, 245-252; XII, 245-252; XIV, 53-59; XIX, 327-337 
rhythm VI, 193-198; X, 149-154; XIV, 547-562; XVIII, 367-376; XX, 71-82; 

XX, 259-269; XX 271-277; XXIII, 183-196; XXIV, 335-350; XXVI, 
283-299 

rime (crossed) XIII, 231-246  
ritornello XX, 97-106 
rivers XX, 33-47 
rocking chair  X, 105-112 
romanticism  XI, 255-266; XVIII, 15-142; XX, 143-154; XX, 189-201; XXII 135-

148 
romantic agony XVIII, 77-90 
room > mind XIV, 357-370 
roundtable 2000 XI, pt. 1, passim 
 
S 
sacred XIV, 105-116 
sacrifice → scapegoat 
sadism XXII 123-134 
sameness XV, 297-309 
satire XXII, 17-38; XXVI, 91-105 
scapegoat / le bouc émissaire X, 113-124; XVII, 221-30 
scatology VII, 407-418; XVII, 145-167, 295-312 
scepticism                                   VII, 331-348; IX, 17-29; X, 155-164 
schizoid space V, 85-93   
scholarship XI, 31-36; XI, 125-131 
science / scientific                      XI, 103-113 
screen                                         → television 
sculpture XXIV, 205-217 (funerary) 
séance XXI, 165-178 
Sebastian, Saint XV, 187-99; XVII, 67-82 
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secret agent XII, 81-92 
self / selfhood  XIV, 39-51, 117-129, 147-160, 341-356, 387-404, 421-435; XIX, 

339-348 (hypothetical) ; XX, 359-369; XXII 341-354; XXIV, 291-
305 (conception of, autology) 

self-autonomy XXIV, 171-186 
self-consciousness XXVI, 193-209 
self-deconstruction                     VI, 181-191; XIII, 215-227; XV, 297-309 
self-knowledge XXVI, 193-209 
self-reflection, self-definition XVIII, 285-296; XIX, 157-171; XX, 307-319; XXIV, 23-39 
self-translation XX, 307-319 
semiotics / semiotic VI, 211-222; VII, 379-390; XV, 311-323; XVII, 391-404 
series XVII, 207-220 
set theory XXV, 157-168 
setting VII, 297-316 
sexuality                                     XII, 193-204; XVII, 295-312 
sexuality, non-reproductive XVIII, 257-269 
sexuality, reproductive XXII 135-148 
shape XXIII, 319-334 
shepherd                                     XV, 325-339 
significance XX, 71-82 
silence II, 205-212; VI, 279-288; X, 17-28; XI, 303-314, 408-415; XII, 

313-320, 249-262; XIV, 387-404; XVIII, 407-423; XIX, 113-122, 
383-402; XX, 33-47; XX, 359-369; XXII 275-288; XXIII, 319-334; 
XXIV, 249-258 

Sirius XIX, 339-348 
Sisyphus VI, 343-352 
skin   XIV, 39-51, 53-69 
skin ego / le moi-peau X, 63-71; XIX, 123-132 
skullscapes XIX, 293-301 
solipsism XIV, 357-370; XVIII, 101-116 
solitude XXI, 45-58 
song(s) II, 213-218; III, 67-76 
sores VII, 297-316 
soul IX, 67-80 
sound(s) VI, 279-288; XXIII, 127-142 
sources XX, 203-16; XXII 107-122; XXIII, 163-182; XXV, 141-156, 197-
 209 (literary); →intertextuality 
space  VI, 303-312; XI, 64-73; XIV, 387-404; XV, 261-270; XV, 311-323; 

XIX, 67-73; XX, 259-269 (and time); XX, 279-293 (empty); XXIII, 
81-94; XXIV, 57-71 (dramatic), 307-319 (literary, qualitative); XXV, 
183-196 (smooth); XXVI, 179-191 (and painting; philosophy of) 

spectator (television) XIX, 303-312 
specter / spectrality XVIII, 393-405,→ghost; XX, 307-319 
spiral III, 97-114 
spiritualism XXVI, 79-90 
spirituality / spiritual IX, 17-29 
splitting → doubling 
spotlight effects XXI, 27-44 
squaring XXIII, 163-182 
stage directions                           I, 126-137; XI, 125-131; XII, 281-294; XVII, 351-363 
stage directors table ronde (1991) IV, 15-28 
stage directors’ round table (1996)  VI, 399-406     
staging                                        VII, 91-104; VIII, 131-142; XI, 43-47; XXII 301-314;  
 XXVI, 269-282 
stasis XXI, 117-134 
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still life / nature morte            XII, 21-34; XIV, 179-192 
Stoics / stoicism XI, 351-360; XVI, 67-89; XIX, 103-112 (disposition) 
stones, sand, grit XII, 21-34; XIV, 105-116; XIX, 201-210 
story-telling                                 II, 255-268; VI, 211-222; VII, 177-194; VIII, 131-142; → narration   
struggle for life XIX, 201-210 
style VI, 87-98, XII, 11-20; XIV, 563-578; XX, 347-358; XXIII, 183-196 
stylistique XX, 107-118 
suicide XX, 33-47 
subjectivity  VII, 149-164; XV, 297-309, 311-323; XX, 295-306; XXI, 45-58;   

XXVI, 211-223 
subject-object XIII, 249-260; XV, 297-306; XXII 163-180 
sublime XIV, 405-420; XVIII, 117-129 
subtext XIII, 57-71 
subversion XIV, 453-468 
suffering X, pt. 3, passim; IX, 105-118, 199-206; XIV, 507-519; XVIII, 407-

423; XIX, 211-221; XXVI, 165-177 
sufism XIII, 43-54 
suicide XVII, 405-418 
superego VI, 211-222; XIV, 25-38; XVII, 265-280 
surface XIII, 57-71 
surface reading XXVI, 299-311  
surrealism XIV, 161-177; XVII, 35-51 ; XXIII, 261-275 
surveillance / auto-surveillance XVII, 265-280; XXV, 183-196  
suspension XX, 335-345 
Switzerland XXII 315-328 
symbol(ism) I, 69-78; XI, 178-185; XII, 35-52; XIX, 143-154; XX, 259-269; XXI,  
 17-26 
symbolism, religious XXIV, 89-103 
synaesthesia XI, 178-185 
syntax XVIII, 185-199; XXV, 45-57 
‘syntax of weakness’  XV, 241-256 
 
T 
tapes (Krapp’s) XVIII, 367-376 
technologies  XI, 178-185, 186-193; XIV, 595-605; XVII, 435-447; XIX, 259-268 

(optical), 281-291 (medical); XXII, 463-476 (stage) 
teletubbies XI, 210-218 
television VI, 313-329; XV, 201-210, 281-293; XIX, 259-268, 293-312; XX, 

307-319; XX, 279-293; XXII, 463-476 
temporality XIV, 469-482; XIX, 51-66 ; XXIII, 81-94 
Temps Modernes, Les XVI, 347-372 
tension, dynamique XIX, 383-391; XX, 359-369 
terrain XIX, 75-85 
territorialisation XX, 97-106 
testimony (post World War II) XVII, 15-34, 249-263; XIX, 351-360; XXV, 93-108; → Agamben, 
Hyvernaud 
text (integral) XVI, 347-372 
textual androgyny I, 138-142; II, 189-196, 305-310 
textual imagery XX, 119-130 
textuality                                     V, 23-40; VI 211-222; X, 137-148 
Text Encoding Initiative (TEI) XVIII, 313-322 
theatre / theatrical                       I, 126-137; II, 235-244, 245-254, 321-326;  III, 1-28; IV, 149-160; VI,  

pt. I, passim; 399-406; VIII, 175-188; XI, 159-166, 169- 177, 202- 
209; XIII, pt. 2, passim; XV, 225-239, 261-270; XVII 121-129 
(“theatereality”), 221-230 (Greek tragedy), 379-387 (monologue),  
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391-404, 501-17, 519-30; → see under  NAMES: Bangladesh,  
England (London), France (Paris), Germany, (Berlin), Iran, Ireland  
(Dublin), Italy, Spain; XVIII, 297-311; XX 271-277 (impact of 
Notebooks on); XX, 279-293 (phenomological); XXIII, 261-275 
(avant-garde); XXIV, 23-71 (French classical) → comedy, drama, 
tragedy 

theatricality XVIII, 297-311; XIX, 441-449 
theology VII, 349-360; XI, 341-350 
theory XIV, pt. 2, passim 
thermodynamics XXII 355-372 
thieves, two (Bible) XXV, 269-278 
thinking, finite XIX, 35-50 
third language XXVI, 283-299 
This Quarter XVII, 35-51 
time VI, 303-312; XIV, 405-420; XIX, 67-73; XXIV, 57-71 (dramatic); 
 XXV, 45-57, 197-209 
timelessness VI, 211-222 
titles XI, 221-227 
tombe XX, 107-118 
tone XVIII, 297-311 
topography                                  I, 35-40, 41-49 
torture                                         IX, 255-278; XII, 297-310; XIII, 183-197; XV, 201-210; XXV, 169-
 182 
trace / tracé                                 I, 35-40, 41-49 
tradition XVIII, 31-46 
tragedy, tragic XXIII, 277-291; XXIV, 41-87 → drama, theatre 
trajectories XIX, 75-85 
transcendence XVIII, 77-90 
transgression XX, 347-358 
transition                                    XI, 416-424; XIII, 57-71; XIV, 131-144; XVI, 347-372; XVII, 35-51 
transitional space → potential space 
translation II, 147-156, 345-364; V, 155-174; VI, 387-175-188; X, 223-229; XI,  

 pt. 10, passim; XVII, 419-433 (into Persian); XVIII, 201-211 (into 
German); XIX, 269-279 (self-translation); II, 139-146, V1I, 57-74; 
VIII, 27-42, 43-57; XI, 446-453; XII, 163-176; XIV, 131-145; XV, 
341-353; XVII, 109-120, 131-143, 145-157; XXII 123-134; XXIV, 
353-365; XXVI, 107-120, 151-163 

trauma    XXI, 117-134 
travesty XII, 121-130; XIII, 169-182; XIX, 315-325 
trembling XI, 372-381 
triangularity XVIII, 213-225 
trilingual V, 155-174; X, 223-229 
twentieth century XI, 23-36, 38-41 
twin motif → doubling 
turbulence XXV, 225-238 
tyranny XX, 23-32 
 
U 
uncertainty XIV, 39-51 
unconscious → Freud; VI, 211-222; XIV, 53-59 
unending XXI, 135-150 
Unheimliche (uncanny, the) XVII, 191-206, 265-280; → Freud, Hoffmann 
universality / universalism II, 157-163; XIX, 361-370 (modernist) 
University Wits (16th c.) XVI, 129-132, 203-235 
unpresentable (the)  319-334 
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unrepresentability XIII, 15-27 
unsayable XXIV, 57-71 → ineffable 
unsaying XIV, 607-620 
unseeing XIX, 187-197 
unwording XI, 341-350; XV, 211-223 
urn XXV, 211-223 
 
V 
vagrancy XI, 399-407; XVII, 177-90, 207-220 
vanitas / vanités XI, 469-477 
value XX, 71-82 
variants XVIII, 173-183 (From an Abandoned Work) 
verification XVI, 373-391 
verticality XVIII, 367-376 
via negativa IX, 43-54, 67-80; XI, 408-415; XV, 311-323; XXI, 17-26 
Vichy regime XXVI, 137-150 
video IV, 161-164 ; XXIII, 81-94 
violence                                      X, pt. 1, passim, 113-124; XI, 351-360  
virtuality XIX, 281-291 
vision / visuality                         IV, passim, → TV-Plays; → Film; VI, 199-210;  X, 125-135; 
 XI, 186-193, 361-371; XIV, 25-38, XV, 133-145; XVII, 67-82, 
 265-280; XIX, 67-73, 303-312; XX, 259-269; → ocularcentrism 
visual arts → arts 
vitalism XIX, 143-154; XXIV, 189-204 
vitality XXIII, 335-350 
vitagraph XIV, 341-356 
voice(s)                                          VI, 279-288, 303-312; VII, 165-176; VIII, 91-105, 143-158, 175-
 188; IX, 93-104, 145-157;  XI, 454-460; XIV,  39-51, 54-59, 277-
 292, 579-593; XIX, 89-101; XX, 217-232; XXII 181-196; XXIV, 
 249-258, 321-333 (spectrality of); XXV, 239-252; XXVI 79-90, 
 151-163 
void  X, 125-136; XI, 38-41, 64-73, 399-407; XIII, 57-74, 169-182; XIV, 

75-86; → nothing 
vulnerability XIX, 157-171   
 
W 
walking XXVI, 11-24 
war  XXV, 169-182 (on terror) 
water XX, 33-47; XX, 49-60 
ways XVIII, 162-172; XX, 203-16 
Werther (Goethe) XVIII, 101-116 
whales XIX, 19-31 
white / whiteness  VI, 267-278; XIX, 19-31 
will to power   XX, 23-32 
window   XIV, 357-370 
witness    XIX, 351-360 
wombtomb                                 VI, 211-222, 329-342; VII, 259-276; IX, 119-131, X, 63-69; XI, 
 193-204; XIV, 25-38; XXV, 211-223 
women                                        XII, 55-70; XV, 57-69, 161-172 
word repetition XVIII, 162-172 
words and music XIX, 269-279 (conflict between) 
World War II VII, 231-243; XIII, 215-227; XVII, 15-34, 249-263; XVIII, 325-340; 

XXIV, 261-274→ testimony 
“world stuff” XX, 203-16 
worsening XXIV, 73-87 
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writing, calligraphic XVII, 391-404; → écriture 
writing process XVIII, 313-322, 407-423; XX, 83-95 
 
Y 
yohaku → Buddhism 
 
Z 
Zen → Buddhism  
zero → nothing, void 
Zeus XV, 187-199 
zone    VIII, 75-90 
zoology   XXI, 225-236 
 


