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	 Janina Gosseye
Building Stories: On Voices, Methods and Audiences in 
the Architectural Humanities

In her contribution to the 2018 anthology After Effects: Theories and 
Methodologies in Architectural Research, Helena Mattsson writes: ‘If 
methods create worlds, then the question becomes, which worlds shall 
we create?’[1] Two questions that I would like to add to this question, 
which I will address in my presentation, are: Which formats provide 
access to these worlds and for whom; and can the use of other formats 
facilitate the creation of such ‘other worlds’? The growing awareness of 
the strong correlation that exists between how we know and what we 
know is driving an increasing number of feminist scholars, including 
scholars in the architectural humanities, to explore emergent writing 
methodologies. Such endeavours are also motivated by the growing 
awareness that replicating established traditions of knowledge production 
serve only to reproduce the same knowledges and structures of power. 
In this presentation, I will focus on the possibilities afforded by other 
forms of thinking-in-making and explore their capacity to create ways 
to know and imagine a world beyond what Audre Lorde has called ‘the 
master’s house’. I will first discuss emergent writing methodologies by 
feminist scholars in the built environment and then show work that I 
have undertaken with first year master students at TU Delft, in a research 
seminar called ‘Building Stories’, to test the capacities of other forms of 
thinking-in-making to imagine other worlds, beyond the master’s house.

[1] Helena Mattsson, ‘A Critical Historiography, Again: Sounds from a 
Mute History’, in Hélène Frichot, Gunnar Sandin, and Bettina Schwalm, 
eds. After Effects: Theories and Methodologies in Architectural Research 
(New York/Barcelona: Actar Publishers, 2018), 27-37 (32).
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Ilke Kerkhofs
From policy intentions to practice: professionals’  
perspectives on distressed homeowners in Flanders

Promoting homeownership has been a focal point in past and current 
policies in Belgium, resulting in a majority of households being 
homeowners, an insufficient social housing sector and a private rental 
market in crisis for financially vulnerable households. Within this 
context, an estimated 4% of homeowners is confronted with inadequate 
housing quality and major renovation needs without being able to 
make thorough changes to their living situation. Although policy is 
implementing measures to support the lower incomes when it comes to 
renovation, distressed homeowners are more likely to encounter barriers 
to formal renovation pathways. This possible informal undercurrent is 
not understood or represented in current data. Furthermore, it needs to 
be questioned whether the implementation methods are appropriate or 
sufficient not to lose spatial quality.
How do professionals in the field of housing support, perceive the 
needs and thresholds they see in practice, compared to studies or 
policy implications around distressed homeowners? To what extent do 
they reach vulnerable homeowners in their own practice and are they 
consolidating a system that is in its core not working? 
The research is situated in a post-industrial region in Flanders 
characterised by high poverty rates, an ageing housing stock of working-
class dwellings, relatively low housing prices and limited institutional 
proximity. A key entry point into the field is a renovation support project 
funded by the Flemish Distressed Homeowners Fund in collaboration 
with a welfare organisation. The present contribution analyses interviews 
that are currently held with professionals, both from a non-architectural 
and architectural background, either being based in the case study 
area, either being part of an organisation involved. These interviews 
are a key element to understand the renovation challenges of distressed 
homeowners in Flemish context, coming forth from the experiences and 
different roles of professionals.

NOTES

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

.  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  4 .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  



11:15 .  .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .  SOCIAL AWARENESS & DESIGN

Aya Ahmed
Toward Increasing Sustainable Green  
Open Spaces in Cairo

Greater Cairo has undergone significant urban transformation over 
the past decade, leading to a marked decline in public green spaces 
and reduced per capita availability across many districts. Driven by 
urban expansion, densification, and car-oriented planning, this decline 
has negatively affected environmental quality, social interaction, and 
urban livability, contradicting Egypt’s Vision 2030 and the Sustainable 
Development Goals.

This research focuses on three case study areas Heliopolis, Nasr City, 
and Masaken Sheraton, selected for their diverse urban forms, middle 
class character and evident loss of green space. Using a mixed-methods 
approach, it integrates literature review, GIS analysis, field surveys, and 
expert interviews.

Grounded in green urbanism, livable design, and placemaking, the 
study examines international best practices to develop a framework 
for enhancing green spaces in Cairo. The findings highlight 
ecological, spatial, and social impacts, identify gaps between policy 
and implementation, and propose strategies to improve accessibility, 
connectivity, and overall urban livability.
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York Bing Oh
Inhabiting the urban: Case study  
#1km-together-at-the-table

Festivals are inherently disruptive. Other than celebrations, festivals 
disrupt daily routines. Sometimes they might introduce different 
conditions and situations into daily environments that bring new 
experiences, perceptions and imaginations of ways of inhabiting the city. 
This paper forms a part of a longer-term investigation of the events, the 
#2kmtogetheratthetable (2024) and the #1kmtogetheratthetable (2023), 
which in turn serve as case studies of a broader research project. The 
two events took place in Borgerhout. The aim is to look beyond the 
spectacle to investigate the elements of the phenomena, to contemplate 
on its affects and effects,  and to extract ideas. This paper attempts to 
formulate an interior (design) perspective and approach to interpreting 
and investigating these exterior events- addressing them through notions 
of urban interior, acts of inhabitation, and the relations between space, 
artefact and body. This paper wishes to contribute ideas and perspectives 
to the notions of the ephemeral city.  
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Astrid Schreurs
Investigating links between movable and immovable 
scientific heritage of the late nineteenth century at the 
University of Liège

This contribution is based on doctoral research focusing on the Trasenster 
Institutes of the University of Liège (1880-1890). These six buildings were 
designed to accommodate evolving pedagogical and scientific practices 
at the end of the nineteenth century, notably the increasing emphasis 
on practical instruction. The institutes were equipped with specialized 
furniture, scientific instruments, technical infrastructures, and extensive 
teaching and research collections. Today, these objects are unevenly 
recognized as movable heritage or collection items and no longer 
systematically remain within their original architectural context. Instead, 
they are dispersed across campuses due to the absence of a coordinated, 
institution wide management strategy when the buildings were vacated 
by the Faculty of Sciences (1976-2005). Nevertheless, recognizing these 
objects as essential to understand the institutes’ spatial, functional, 
and technical design, this contribution explores building–object 
interdependencies and ways to make these relationships more visible both 
in the doctoral research and in recent heritage valorisation efforts.
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Zena Ndiaye
Buildings as Dynamic Systems: Circulation as the Basis 
for Long-Term Adaptation

The current climate emergency has triggered the imperative to reduce 
carbon emissions, positioning urban planning at the forefront through 
advocacy for urban resilience. In architecture, adaptive reuse enables 
existing buildings to contribute to mitigation efforts. Progressively 
implementing building reuse, however, requires a conceptual shift. 
Buildings must be understood as dynamic, complex systems capable of 
evolving over time rather than static objects. Although theories since the 
1960s have framed buildings as stable infrastructures supporting change, 
this approach has remained rather marginal in practice. Therefore, this 
research investigates how the existing building stock can accommodate 
long term transformation. It focuses on circulation as the primary 
spatial framework around which functional units are connected and 
subdivided - analogous to streets and squares in cities. Building on this 
premise, the research develops a graph-based methodology to capture 
the shifting spatial topologies of converted buildings. By making patterns 
of spatial reconfiguration explicit, the framework establishes a basis for 
understanding and ultimately enabling buildings as adaptable systems.
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Jiaming Ye
From Scoping Review to Interviews: Digitally Assessing 
Spatial Perception and Emotion in Interior Architecture

The built environment impacts occupants’ satisfaction and well-being. 
When interior architecture solutions fail to meet users’ need may result 
in costly reconstruction and negative social impact. Therefore, the study 
aims to develop a methodology for digitally assessing users’ perception 
of interior architecture, ensuring practical application during the design 
process to promote user-centric architectural design. The first phase, 
a scoping review, mapped how spatial perception has been assessed in 
existing research, including the interior architectural features examined, 
the perceptions and emotions addressed, the visual technologies applied, 
and the measurement approaches used. The review also identified 
important gaps in the literature, including the limited attention given to 
certain interior architectural features, spatial settings, digital tools, and 
dimensions of users’ experience. Building on these gaps, the research has 
progressed to an interview phase with interior architects and interior 
project clients. These interviews examine how end-user well-being and 
satisfaction are understood in practice, how user-related information 
is gathered and represented, and how such information informs design 
decisions.
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Esther Vandamme
Design for Adaptability Strategies in Multistorey Timber 
Building: A Hierarchy of Technical Layers of Change

Multistorey timber buildings offer significant environmental advantages 
through carbon storage, renewability, and recyclability, yet—just like 
all buildings—many face premature demolition due to functional 
obsolescence. This research investigates how systematic research by 
design scenarios can improve the adaptive reuse potential of timber 
buildings.

The study employs a interview-based research by design methodology 
using European case studies, developing three renovation scenarios—
convertibility, refitability, and scalability—to systematically test 
adaptability design strategies. Rather than applying universal quantitative 
frameworks, the methodology uses qualitative scenario-based assessment 
grounded in Schmidt and Austin’s framework of layers, modularity, and 
passive techniques.

Through visual plan analysis, designers identify specific barriers to 
timber building adaptation—such as limited free floor area, fire-
resistant partitioning, and service integration—and develop timber-
specific design strategies aligned with circular economy principles. 
This research-by-design approach generates targeted insights into how 
timber construction’s unique properties can be leveraged rather than 
compromised, advancing adaptability assessment methodologies and 
practical design guidance for extending timber building lifecycles.
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